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1.  Introduction 

1.1. Motivation 

In present-day society, social media have become more apparent and an influential factor of 

nearly every person who has access to the internet. This version of media and communication 

is available on almost every technological device, is easily accessed and it contains many 

different services – from business to education and tourism. The users are presented with 

countless different touristic paradises on their devices. In other words, the potential holiday 

for such tourists become a product of negotiation and recognisable spots. The product of 

negotiation is the relationship between what is shown on the internet and what is accessible in 

the country. Through these different media, tourists receive different inputs and he or she 

might create an imaged country which differs from the real version. This research is focused 

on the product of this negotiation and the fixed image of Bali which is created on the Social 

Media application Instagram (IG) while using the hashtag #explorebali. The latter application 

contains different kinds of media – such as short videos, or gifs, although it is mainly used for 

images. The hashtag alone contains over more than 4.5 million posts, with more following 

every day. As there is an excessive number of posts, the choice of a qualitative analysis has 

been made to intensify the analysis and create a base for further research to rely on, therefore 

four images have been chosen with a few criteria. The first criterion is based on the date, as 

the focus of this research is on the year 2019. The second criterion is the number of 

interactions, or likes, this image has – the images who were chosen have over five thousand 

likes and at least more than thirty comments. The third criterion is the diversity of the images 

in fore- and background, and the four photographs have to contain the same hashtag.  

 Through the analysis of the four images, the main research question “How is the 

island of Bali represented in four images on the Social Media platform Instagram using the 

hashtag #explorebali in 2019?”. The first chapter of this research will focus on the images 
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through an image analysis with emphasis on the descriptive detail and will answer the sub 

question “What are the formal and descriptive elements of the four images?”. In the second 

chapter, the answers in the first chapter will be linked to connotations and ideologies related 

to the Balinese tourism through a semiotic analysis. The second chapter will provide an 

answer to the sub question “What are the connotations / ideologies of the four images related 

to the Balinese tourism through a semiotic lens?”. In the third chapter, there will be a 

conclusion to the main research question.  

1.2. Literature Review 

There have been multiple studies on Balinese tourism. In this literature review, four studies 

will be explained on what the subject is and what the findings are, and reviewed on what the 

research is profuse and what is lacking.  

The first source is the book Balinese Tourism written by Arthur Berger, professor 

Emeritus in broadcast and electronic communication arts, (2013), provides an in-depth 

research of Balinese tourism, society and character. Berger argues that the real Bali and the 

imaged Bali are different from one another (5). He gives the example of how Bali is 

represented in the guidebooks and on the internet and how they have changed over the years. 

In the second part of the book, Berger focuses on the semiotic version of Bali through the use 

of symbols and icons (97). This chapter resembles more like a summary than an extensive 

chapter and does not entail much detail. Furthermore, this source lacks an analysis of pictures 

and a deeper understanding of semiotics.  

The article “Tourism and Tradition in Bali” written by Donald McTaggart, professor of 

Geography, he argues that Bali has been a tourist centre for nearly fifty years however there 

are economical, agricultural and social problems which follow this importance (457-459). 

Furthermore, argues that the Balinese government have made several attempts to achieve the 
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social and economic modernisation in the development of the tourist industry (457). In this 

article, there is the focus of the tradition and the Balinese tourism however, it lacks the in-

depth semiotic analysis of those elements and it does not focus on traditions or signs within 

images.  

In the article “Balinese Arts and Culture as Tourism Commodity in Bali Tourism 

Promotion Videos” (2017) by Desak P.E. Pratiwi, a professor of the English Study Program 

of the College of Foreign languages, Putu N. Ayomi, a PhD student of Linguistics, and 

Komang D.P. Candra, a professor of the English Study Program of the College of Foreign 

languages, the authors focus on the Balinese promotion videos produced by the Bali tourism 

Board through the levels of product Theory by Kotler and Armstrong (299). They argue that 

the videos consist of four dimensions: the essence of the product, the real product, the 

processed real product and the additional product (306). Their findings conclude that the 

Balinese tourism is developed as “cultural tourism so that the Balinese culture is directly 

exposed for tourist consumption” (306). Their analysis remains cursory as they focus on what 

cultural commodities can be seen in the videos and they do not go into great detail concerning 

the semiotic analysis. 

In the article “Beyond User Gaze: How Instagram creates Tourism Destination 

Brand” written by professor in Communication Management and Political Discourse in 

digital media, Megasari Fatanti, and, professor in Sociology, I Wayan Suyadnya, (2015) 

illustrate on how Instagram became a popular media to promote the Indonesian Tourism 

through photo elication interviews. They argue that through the two-month observation of 

two Instagram accounts, the application plays an important role in the support of establishing 

tourism destination branding (1094). This source lacks in the analysis of the images and an 

in-depth observation – as they just state the visible basic information of the accounts, the 

number of images, the description of these images and the labels used.  
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The main research goal is to identify how the four images from Instagram are 

structured, the signs and signified, the connotations and denotations,  are and how these can 

be connected to the tourist gaze. For this study, the approach of an image analysis and 

semiotics will be used. The first chapter will conduct a formal and descriptive analysis of the 

four images. The first half of the second chapter will conduct a semiotic analysis, where the 

findings of the first chapter will be used. In the second half of the second chapter, the found 

elements of the first half will be connected to the tourist gaze. This specific approach gives 

more insights in the structure, visual elements and signs of these photographs and it can be 

confidently used in future research to gain more understandings. Ultimately, the social 

relevance is to create awareness of the tourist gaze and signs of the images and a better 

understanding on how social media present Balinese tourism in images. The scholarly 

relevance is the creation of another different perspective on the examination of social media, 

image analysis, and the semiotics of Balinese tourism. The theoretical perspective has been 

updated as well, due to the new version of Balinese tourism image analysis.  

1.3. Theoretical Framework 

Although tourists are from many countries, there is an abundance of Australian and Japanese 

tourists in Bali (Berger 39). Apparently, the island is a terrific option as it is not high-priced 

and considered to be a paradise (Berger 5). As the term of Balinese tourism is quite broad 

there are three aspects which will have the primary focus: the imagined versus the real Bali, 

authenticity and the Balinese symbols and icons. These three have been chosen to narrow the 

theoretical framework and give more insights in the Balinese tourism. In addition, these three 

will assist the analysis the most.  

When travelling many tourists gather information through different sources. In the 

recent years, the rise of social media has influenced the manner in which potential tourists 

seek knowledge about a holiday destination. The image one might get from this gathered 
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information is what Berger calls the “personal imagined Bali” or “the Bali you think or hope 

you will find when you get there” (5). Furthermore, he suggests that this form of paradisical 

Bali is filled with beautiful entities, a rich cultural life, wonderful beaches and many 

ceremonies (Berger 5). The real Bali may contradict all these beautified paradisical versions 

and many sources are participating in this issue. When one thinks of Bali, the image of a 

serene island comes to mind, but is in in actuality quite a dangerous place. Adrian Vickers 

(qtd. in Berger 5) stated that Bali is a man-made paradise that covered up the amount of 

violence happened in the 1900s. Although, this violence decreased over the years, a bombing 

happened in 2002 which tore the serene image apart. The real Bali as McTaggart (463) states 

is considered to be overpopulated as the population density is 750 per square kilometre and 

the population itself has risen to 4 million in 2019 while the island itself is approximately 153 

kilometres wide and 112 kilometres from north to south. In addition, McTaggart argues that 

the island is in a constant danger of falling short of food self-sufficiency (463) due to the 

rising population and tourist flow. These factors are capable of causing a disruption to the 

Balinese social and community life (McTaggart 457). With all these negative sides, it might 

seem ambitious to have an enjoyable stay. However, as the tourism industry of Bali is highly 

developed the tourists generally get the kind of Balinese experience they seek or think they 

want (Berger 8).  

Tourism theorists argue that many tourists do not experience a city or country in all its 

splendours, but, instead, the people view those destinations in slideshows (Berger 10). The 

culture of Bali is experienced in different manners and so, the true culture may differ from 

the locations a tourist may visit or see. The cultural activities or objects which appear to be 

traditional Balinese culture is actually a fabricated recent creation which is focused on the 

Hindu doctrine and practice. However, there is a reason for this supposed fabrication. 

According to McTaggart, the Balinese people are quite open to change when it comes to their 
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culture. He gives the example of Lansing, who “points to the vitality of the Balinese and their 

social institutions, their ability to adapt to new conditions and to profit from the availability 

of tourist dollars” (qtd. in McTaggart 457). One of the most crucial reason behind the 

changes is the world view of the Balinese people: they expect things to change within their 

world and in its relations with the exterior. So, in other words – new forms of culture are 

emerging in response to the touristic developments and the Balinese people have adapted 

their manners but the essence of their Balinese worldview is still the authentic one (Bakker 

306). This worldview creates unique signs and symbols and Balinese tourism is filled with 

them. To give a more insight and to express their diversity, four signs will be explained. The 

first symbol is the monkeys of Bali (see image 2). Some them are located in the famous 

Monkey Forest in Ubud. The monkeys are quite famous as they are the residents of the Alas 

Kedaton forest. There is a dance named after them, called the kecak “monkey” dance. The 

reason behind this name are the sounds as they resemble the chattering of the monkeys 

(Berger 124). Furthermore, the monkeys supposedly help defeat the evil forces and the 

chanting is generally thought to be a repellent for evil spirits (126). The second icon is the 

Danau Batur. This is the most exotic lake in Bali and rests at the foot of the Batur mountain 

and active volcano. Many postcards contain the sights of the mountain and its lake (Berger 

100-101). It creates the image of an island which has a diverse landscape. Another symbol is 

the Jatu Luwih or the rice fields which is visible in image 3 (Berger 100). These fields 

produce beautiful views, which are used for many different photographs and in social media. 

When one thinks of the Bali, this image of the Jatu Luwih generally come to mind. The 

fourth, and last symbol is the royal garden of the Karang Asem kingdom, named Taman 

Ujung. This garden is acclaimed for its beautiful statues, views and water features. Therefore, 

it is illustrious for many postcards, photographs and posts on social media. It indicates the 

ancient history and culture of Bali.  
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The tourist gaze by John Urry (2011) is socially constructed seeing and this differs 

with each tourist. Urry explains that while visiting other countries as a holiday or as a travel – 

the tourist looks differently at the seen landscape or scenes – they look at it with interest and 

curiosity (1). The tourist is gazing at what he or she is encountering (1) and this gazing is “a 

performance that orders, shapes and classifies” (2). This type of gazing is conditioned by 

personal experiences and memories and varies by social group, society, and time – so there is 

no single tourist gaze (2). The gaze is constructed through signs – the signs which this 

research is analysing. The gaze of the tourist does not mean it is a pure and innocent thing as 

it involves the intrusion into people’s lives (10). He states that the authenticity within 

touristic places is staged as institutions or attractions are fitted to accommodate the tourists in 

order to gain more money.  

1.4. Methodology 

The first chapter will conduct the first analysis of the images -  the formal description. The 

images will be analysed as the viewer is looking at them, so in other words the left side is the 

left side of the image and vice versa for the right side. The four images will be analysed with 

help of the book HardOp Kijken (2016). Visser explains how one should tackle art analysis. 

He states that pictures and images can report something, and give us a reason to think about 

something (44). In this source, there are a few different elements to think about when 

analysing art and images – for this research the ones which are linked to photography will be 

used – such as contours, composition, space, light, colours, movements and point of view. De 

Visser explains that contours are the limitations of separate parts in the art work (63). They 

can either be sharp, clear or vague and without clear focus. In other words, they can create a 

clear picture while closely-looking or they create a picture when there the viewer takes the 

required distance (65). The next aspect is the composition of the art work – where the image 

axes create an arrangement within the image (66). The aspect of space can either be physical 
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space or the illusion of space within the art work. As photography is two-dimensional, the 

photographer has to use different ways to create space within the picture. This can be done 

through overlapping – putting characters before and after each other (84). Another way to 

create space is through gradients, such as the brightness gradient where colours are 

descending into one another (89). The aspect of light is important to photography, de Visser 

explains that the light plays an essential role (44). Within this aspect, there are a few basic 

elements such as the use of different tone(-differences), shadows in the image, and light 

around a subject - to indicate the importance of the character. Through light, colours are 

made visible for the eye to see. Through the use of the colour circle (de Visser 100), one can 

recognise the colour contrasts and their effects – for instance, the colours which are 

furthermost distanced are the ones which intensify each other the best (103). In many art 

works, there seem to be movements however the image contradicts this as there is no 

movement. Some artists use the imagination of the viewer to indicate movement, while others 

use the movements of the viewer’s eye to emphasise the movement (115). One manner to 

create movement is to choose a moment from a few phases which is easy to do in 

photography. While it is easy to choose a specific moment, photography entails more than 

just the illusion of movements. It is important to remember the point of view in a picture. 

This entails what the photographer thinks of as important and what he or she wants the 

viewer to see (122). The different uses of points of views can create different effects, for 

instance a higher point of view can indicate the maker has a powerful atmosphere. In 

photography, it becomes possible to create nearly impossible point of views (123).  

Additionally, the Framed World (2009) assists the analysis through notions of photography in 

tourism. The focus of Robinson and Picard lies on how photography shapes the world of 

tourists, they state that photography is “a constituent element of the tourism industry as it 

works and plays with the signs and images of visual culture that is everyday life” (1). In other 
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words, the semiotic signs of a society are used to create a view which tourists want to 

photograph. The destinations are intrinsically structured worlds built through aesthetical 

views (9).  

In the second chapter, the elements which have been identified in the first chapter will 

be analysed through the semiotics of Barthes. The structure of this analysis is focused on the 

signs of semiology. Semiology was postulated by Saussure in General Linguistics, first 

published in 1916. According to Barthes in Elements of Semiology (1983), the study of signs 

“aims to take in any system of signs, whatever their substance and limits; images, gestures, 

musical sounds, objects, and the complex associations of all these, which form the content of 

ritual convention or public entertainment: they constitute, if not languages, at least systems of 

signification” (9). The elements of semiology can be grouped in four main points – language 

and speech, signified and signifier, syntagm and system, and connotation and denotation 

(Barthes 12). Two of these main points, the signified and signifier and the denotation and 

connotation, will be used as they focus on the signs within an object or image. The signified 

and signifier are components of the sign (Barthes 35). In many semiological systems, such as 

objects or images, there is a part of the system, the core, which is used to signify a concept or 

underlying meaning. The signified can best be defined as this concept (Barthes 41; 43). The 

signifier is the word or an image that evokes the signified (Barthes 47).  The second point, 

connotation and denotation, can be explained through the use of coded and non-coded 

messages. Connotation is used when a meaning is produced through suggestion or 

association, while denotation is used when a meaning is explicit (Walton 46-47). The four 

images contain different signs which indicate different signifiers and signs and these will be 

analysed via what can be seen and what does it mean. In addition, the connotation and 

denotation will be used in order to see what is explicitly meant and what meaning is produced 

through the association of elements in the images.   
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2. Chapter 1: Image Analysis  

In this chapter, the images will be presented and the first analysis will be conducted. The 

images will first be descriptive analysed through what can be seen but not what is meant 

through explicit meaning, after the formal analysis through the medium of HardOp Kijken by 

Ad de Visser (2016). The research question for this chapter is “What are the formal and 

descriptive elements of the four images?”.  

2.1. First image 
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Image 1 by @im.banana.s on 15 May 2019. 

In this first image taken at the Tirta Gangga water palace, there is an Asian couple, a woman 

and behind her a man, holding hands while they are walking on decorative stones in a big 

pond. They are not looking at the camera, but more focussed on their path. The woman is 

wearing a skirt, a vest, a handbag and is barefoot. The man is wearing shorts, a blouse, a hat 

and open sandals. They are close to the photographer as they are bigger than the statues and 

are clearly visible. Beneath the couple is dark toned water with two large koi fish underneath 

them and a shoal of koi fish on the right side beneath them. In the background, there are more 

decorative stepping stones. In the middle of the image, there are statues, which can be seen 

on the left and on the right side. Behind the couple there is a small fountain located in the 

water, behind the first fountain there is a larger version whom is located on land. After the 

pond, there is a structure which resembles that of a garden such as different plants, fences, 

flowers and decorative objects. Above the garden, there is the skyline of the jungle. Within 

this green line, there is the orange roof of a house. Above the green layer of trees, and at the 

top of the image, is  the blue sky with clouds and within the clouds a yellow shining which 

indicates the sun. The contour in this image is clear – even the ripples in the water and the 

edges of the clouds are unambiguously visible. This illustrates the linear contouring (de 

Visser 64). The composition of this image, is asymmetrical. The symmetry within this image 

cannot be separated in two halves which indicates the asymmetry.* The axis lines cannot be 

clearly assigned in this image. The composition has a division which is not clear and it can be 

perceived as arbitrary (de Visser 68). The line of the jungle on the right side, is shaped 

upwards which creates an uprising tilt in the image. The front figures, the couple, are the 

main form in this picture and their surroundings and the background behind them function as 

the other forms (de Visser 78). In this image, there is no linear depth but the photographer 
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uses the sources of colours such as the green of the trees and the blue of the sky, tones such 

as the darker and lighter water and movement to create a space (de Visser 86). This space 

recreates the feeling of ‘depth’ within the image. One of the light features in this image are 

around the two main figures – the man and the woman – as if they are taken by the light (de 

Visser 96). Their surroundings seem brighter than themselves. Another light element is the 

mirror-like water surface which shows the sky and clouds (97). This reflects the light present 

in the image. One of the main attractions in this image is the darkly coloured water. The two 

protagonists are wearing brightly coloured outfits.  The woman is wearing a brightly and 

polychrome coloured skirt, vest, and a brown handbag. The man is wearing dark blue shorts, 

a brightly polychrome blouse, a khaki-coloured hat and brown sandals. Underneath the 

couple is the water filled with the brightly orange koi fish on the left and right side. The layer 

above the couple is orange and a brownish-yellow colour as a result of the difference in flora. 

The next layer is green and filled with different kinds of vegetation. The last layer which is a 

combination of light blue, whites and yellows indicate a sunny but cloud filled sky. These 

combinations in the image create a cold-warmth contrast between the middle and the top and 

bottom (de Visser 106). The colours in this image appear to burst – as many of them are well-

defined. This indicates the filter has added brightness and adds a soft, warm effect to the 

image. The different colour schemes are highlighted by the other colours – so the yellow in 

the sky is highlighted by the blue surroundings of the clouds.  While the photograph is a 

frozen movement, the man and woman are positioned as if they resemble movement, they are 

not walking on the picture but they are creating the motion of walking and the viewer has the 

imagination that these two are in fact producing movement (de Visser 115). The 

photographer is standing close to the two models but remains on a higher position and 

through this approach there is a great involvement in the image itself. As the image resembles 
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as if the photographer himself is standing on water, creates an impossible point of view (de 

Visser 123).  
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2.2. Second image 

 

Image 2 by @Sasho209 on 15 Mar. 2019. 

On the second image, there is a staircase in the Ubud monkey forest. The staircase has 

fourteen steps, on each side there are two statues whom resemble dragons and their bodies are 
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the banisters of the stairs. Next to both dragons, the jungle can be seen – rocks, leaves and 

twigs. At the feet of the right dragon is the first monkey who holds one of the dragon’s 

fingers. On the bottom first step there is the second monkey on the left side who is holding its 

left hand to its face and the third monkey is on the right side who has its feet on the ground 

and its paw on the first step. On the second step there is the fourth monkey sitting in the 

middle, the fifth monkey is on the right side and is reaching for the third step and the left foot 

of the man. On the third step there is the sixth monkey on the left who is facing the man and 

the right leg of the man. The man himself is sitting on the fourth step, while reaching for the 

fifth monkey. The man has white-coloured skin, is around his mid-twenties, has a beard, short 

hair, and he is wearing flipflops, shorts and a tank top. Three steps higher than the man, are 

the seventh and eighth monkey sitting on the right side while looking at the left side of the 

staircase. At the top of the image, the jungle can be viewed.  

The contour of this image is clear – as the lines are well defined, the differences in 

lining of the objects are easily spotted, and the whole of the image is absolutely clear. This 

indicates that there is a linear contour (de Visser 64). The composition of the image is 

symmetrical  as the picture can be mirrored from the vertical image axis and the whole would 

still resemble the original image (de Visser 66). In this image, there is an example of the 

gradual ordinance. The eight monkeys and the man are sitting in a cascading pattern on the 

stairs. In this image, it is clear whom the figure on the foreground and the background are (de 

Visser 78-79) – the man is the figure and the background is the space surrounding him. The 

depth in the image is clearly noticeable as there is an optic change while looking at the 

bottom and top of the staircase. In the image the flight lines are clearly visible as they are in 

between the two stair banisters – and everything in between these two lines, the staircase, is 

becoming smaller as it reaches the horizon (de Visser 85). This creates an illusion of depth in 

the image and emphasizes the symmetrical composition. The photographer of this image 
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emphasised the light of some of the steps, the staircase and the statues in order to create more 

depth. As the left dragon is lighter than the right dragon, this indicates that the source of light 

is from the right side. This is visible in the colours. The colour of the left statue is lighter than 

the one right. The staircase is in a darker grey colour, and the dragons on the sides are in the 

same colour however there is some green moss covering some parts of the statues and 

banister. The colours next to the dragons, the jungle, are brown toned rocks, green toned 

leaves, and buff-coloured twigs. The only monkey who is a different colour is the one at the 

feet of the right dragon who is brown, while the other monkeys are a light-coloured grey. The 

figure of the man is white, brown hair and beard, while his clothing is all a grey colour, 

however they have different tones. The difference in colour of the grey background and the 

white man creates a clearly defined light-dark contrast (de Visser 105). The brightness in this 

image has been altered as the man is actually sitting in the shadows. There is a warmer filter 

which gives a softer feel to the stone staircase, statues and floor. The filter highlights the skin 

of the man which appears to be radiant.  

Above the staircase and the man is the image of the jungle where there are multiple 

brown toned trees and different toned green leaves. The high point of view of the 

photographer is to indicate the importance of the staircase, monkeys and the man which are 

all clearly visible. The viewer is located from a distance but still close enough to see every 

important detail clearly (de Visser 122-123). 
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2.3. Third image 

Image 3 by @worldfromlens_ on 18 Sep. 2019. 

In the third image, there is a couple a woman and a man on a motor scooter who are gazing 

towards the sunset as their back is faced toward the camera. The couple are on the side of the 

road, which is partly visible, and the road transfers into a rice field. The man is sitting on a 
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HONDA motor scooter. The man is white, relatively tall, wearing sneakers, shorts, a tank top 

and a helmet. There are clearly visible tan lines on the man’s legs and arms. The white 

woman is holding on to the man and standing on the scooter. She is wearing sneakers, a 

dress, a helmet and has clearly defined tan lines. Next to the couple there is a single palm tree 

and a few black wires but the rest of the wires have not been photographed. In the 

background there is a skyline of a house and more (palm) trees. The skyline transfers into a 

sunset sky. The sun which can be seen in the middle is surrounded by clouds and it looks as if 

it is fading. The stretches of clouds create a mirror which can be seen in the ocean as well. 

  The contour of this image is clear at the front – the lines of the front two figures are 

clearly defined but the background has more vague lines in the grass, the trees and the sky. 

This indicates a combination of the linear and pictural contour (de Visser 64). The 

composition of the image is geometric (de Visser 71). There are multiple axes visible in this 

image which indicate a diagram who resemble a geometrically system – the first one is the 

skyline of the trees and the house in the middle of the picture, the second axis is the one of 

the palm tree, the third axis is the woman on the scooter, the fourth axis is the man, the fifth 

axis is the tall rice grass. In the image there is a clear picture of who the figure is, just like the 

second picture, the couple is the figure and the surrounding space is the background or less 

important (de Visser 78-79). There is a pictorial space, the photographer uses the different 

colours such as the green and later the yellow of the rice field to his or her advance and 

creates a certain space which results in the depth of the image (de Visser 86). In addition to 

space, there is a clear brightness gradient which is visible in the sky and the rice field as it 

begins with the cold greens and ends in the clear, warm pastel colours which are highlighted 

by the filter. Within this image there are quite a few different colours. The first colour on the 

bottom is the grey road, then moving up is the light-brown roadside, with a white woman and 

man on top of a white HONDA scooter. The couple is wearing different clothing colours – 
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the woman is more brightly coloured in her yellow dress and white sneakers while the man 

wears more contrasted complementary colours – brightly orange-coloured shorts and a light 

baby blue tank top (de Visser 103). The tires of the scooter are black with blue trims and 

there is a mirroring on the sides and front of the scooter which indicates the vehicle is new 

and not used before. The colours of the helmets, white and grey, contrast the next colour 

layer which filled with a yellow-green rice field. The next colour layer is the skyline of a 

white house and darkly toned trees, these resemble more of a shadow as they are not clearly 

defined in colour. The last colour layer is the sky which is filled with pastel orange, pastel 

purple and white colours. There is a clear colour transfer from cold to warmer colours which 

de Visser defines as cold-warmth contrast (106). There is no movement in the image – 

however the imagination of the viewer may create a moving image as the motor scooter 

indicates a vehicle and this creates the connection of a moving object (de Visser 115). The 

photographer used a lower point of view to indicate the involvement in the image. 

Furthermore, this creates the feeling that the viewer is standing close to and included in the 

image (de Visser 123).  
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2.4. Fourth image 

 

Image 4 by @Nilla_listya – (4 Dec. 2019) 

The fourth image is taken at the Marigold Garden, in Belek Village, Bali. The marigold 

flowers are planted, harvested and sold on the island. The bottom of the image is filled with 
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the marigold flowers, and their stems and they extend about 75% of the picture. In the field of 

flowers, there is a woman, who is wearing shorts, a top, and has brown hair. Her arms and 

hands are extended just above the flowers. Above the flower field, there is a line of different 

plants and a house is situated between the plants. There are a few large trees which are not 

vague and the colours can still be identified as green leaves with brown tree trunks. The next 

layer is filled with (palm) trees while a mist is covering them. In the far background, the 

image of Mt. Batur is shown with the mist covering the mountain. The background behind 

Mt. Batur is a soft orange colour. 

 In the first layers of the Marigold flowers and the flora line, there are distinctive lines, 

but just like the third image, the backgrounds have more vague lines which is caused by the 

fog. There is a combination linear and pictural contour (de Visser 64). The composition of 

this image is a central composition as the picture is centred around the woman who stand in 

the middle of the picture (de Visser 68). The form of this image is therefore the woman, and 

the rest of the form is around her (de Visser 78). In this image, there is no clear fore- and 

background in the bottom half of the image, however there is a distinction in depth as the 

flowers slowly fade into great abundance which creates a vague layer. In the second half this 

is caused through the different layers of colours and fogs. These two elements entail the 

pictural space and create the illusion of more space and a depth in the picture (de Visser 86). 

This image has two different gradients – the first one is the sharp gradient which involves the 

contour lines fading over the image (89). The second gradient is the brightness gradient, as 

the colours are fading from green to a light brown to a lighter brown and to a lighter orange 

(89). The differences in different colours are caused by different light tonality – or the use of 

different colour tones which is a characteristic of a soft image (93). While looking at the 

colours, there is one thing which is prominent: the colour orange. In the bottom half there is 

an abundance of the colour through the Marigold flowers with their green stems and at the 
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top there is a lighter tone of the same colour through the pastel-coloured sky. These colours 

are highlighted by the pastel filter which highlights the colours in the foreground and soften 

the ones in the background. Between the flowers, the centred woman is wearing denim-

coloured shorts and a light cyan coloured top. The use of blue and orange create a 

complementary contrast as they are opposites of each other in the colour circle (de Visser 101 

; 102). Above the woman is a little line of green and then the transition from brown to light 

orange extends. As the viewer looks at the placement of the arms and hands of the woman, it 

appears as if she was walking in the field. The photographer positioned the model in such a 

way that there were different phases and this picture was merged into one image, this is 

called a movement stature (de Visser 115). The photographer used a higher point of view to 

provide a distant overview of the model, the field and the subsequent backgrounds. As the 

image consists of a landscape the photographer suggests a greater involvement through his or 

her choices in the point of view placing (de Visser 123).  
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3. Chapter 2: Semiotic analysis 

In this chapter, the semiotics by Barthes and the elements found in the first chapter will be 

combined. The signs behind the images will be discovered and connected to Balinese signs, 

signifiers and the signified. These signs are imbedded in the Balinese culture or the western 

culture. 

3.1. First image – Tirta Gangga Water Palace 

The first sign in the first image is the race of the Asian people. The signifier are the two 

people standing in the centre of the image (Barthes 35). In the other images there are different 

races. This represents that the island of Bali is representing different races and is therefore 

welcoming all people (Barthes 41) unlike some other unnamed countries where some people 

are excluded from entry, or excluded from certain rights. Furthermore, the next signifier is 

that the woman is leading the man by hand. This suggests that women in Bali are not held 

back by the patriarchy. The woman is not afraid to take the lead of the man. In addition, the 

couple does not look stressed and is not focussing on the photographer . This might signify 

that the couple is leisurely walking or resembling the leisure of taking a stroll in the water 

palace garden which is possible in Bali. Underneath the couple are two signs – the water and 

the fish inside the pond. Water in Balinese culture refers the restoration and purification of 

one’s energy or chi (Pratiwi, et al., 302) and many cultural festivities are held within the 

reach of water. The feature of water in this image, hints that in Bali it is possible to restore 

your and your partner’s energy which is reflected in the leisurely stroll they are partaking in. 

The Koi fish or “living jewels” are used in many different (art) works to symbolise either 

success, prosperity or good fortune, especially in Asian cultures – all of these symbolise 

positive effects. In this image, the signifier is the golden / orange koi fish. This is the 

Yamabuki golden koi fish and it symbolizes and connotates riches and wealth (Walton 46-

47). These fish are living in the garden of the water palace, so in other words, they were 
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meant to bring riches to the royal family once living there. While looking at the image, there 

are many different indications or signs (Barthes 35) that the viewer is looking at a palace, for 

instance the huge garden, the statues and the impressive water features. The palace itself has 

history as it was erected in 1946 by the late King Karangsem. It was built in a Balinese and 

Chinese architectural style. The garden is meant to be a romantic spot for couples to take 

picture, as seen in the first image. The architecture and history of this palace, suggests that 

Bali has an important history and culture (Barthes 47). 

3.2. Second image – Ubud Monkey Forest 

The second image contains different signs. The first signifier of this image lies in the figure 

of the man. He is the only person visible in this image – the rest of the figures are monkeys. 

The man is the only representation of a masculine appearance: his muscles are well defined 

by the less clothing, the pose of the man and the brightness of the image, which all combined 

interpret the indication of strength. In addition, the man has short hair which extends into a 

beard. These two features are commonly associated with masculinity. The man is the 

signified as he embeds the image of a masculine man who is able to travel alone. The second 

signifier of this image (Barthes 47) lies in the composition of the image. The symmetrical 

composition has a formal character and it refers to the symbol of a throne or an altar (de 

Visser 66) and this indicates the importance of the man. The third signifier is the colour 

contrast between the man and the background. As the man is white and therefore lighter than 

the staircase, the viewer immediately gazes towards the man. The picture is clearly taken 

from the male gaze. This creates some sort of importance toward the man and not his 

surrounding which can be seen in the patriarchy – where the man is the most important. The 

fourth signifier are the monkeys. The Balinese monkeys are seen in abundance and tame as 

they approach the man. This suggests that Bali is full of tame and exotic animals which is a 

different landscape than the Western cultures. The view of monkeys is not common in 
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Western cultures, and it indicates something out of the ordinary and something that is not 

usually encountered (Urry 4; 8). The gaze upon the monkeys organises an encounter with the 

other – which is filled with some sense of pleasure (Urry 14).  

3.3. Third image - Jatu Luwih 

The third image entail different signs than the second image. The first signifier is the young 

couple themselves (Barthes 47). The man is controlling the HONDA motor scooter while the 

woman is on the back and does not need to ride the vehicle. Furthermore, the woman is 

holding on to the man who has both feet steadily on the ground, with both arms. The woman 

is depending on the man for physical support, because without him she would fall down. This 

suggests the woman is not independent as she depends on the man, who is important to her as 

her support and guidance on the island of Bali. This develops the image of the patriarchy 

where the man is the important role figure in the relationship who guides and supports the 

family / woman. In addition, the couple are young which is visible from the clothing, their 

skin and the agility of the woman. They evoke the concept that Bali is a touristic place for 

young, white-tanned couples with adventure but romanticised landscapes due to the warm 

pastel colour scheme in the background. The adventure is evoked through the scooter – 

usually vehicles indicate speed. Within this sign, there is what Urry calls the romantic gaze 

where “solitude, privacy and a personal, semi-spiritual relationship with the object of the 

gaze are emphasised” (19). The couple are not gazing at the photographer but at the 

landscape and their faces are not visible. The viewers of this image can therefore imagine 

themselves as the couple inside the photograph (Urry 175-176). The second signifier is the 

landscape. Bali is known for its tropical jungles and white beaches (Berger 5), but this image 

shows another side of Bali: the rice fields. This refers to Bali and its diversity in landscapes. 

The different landscape and a workplace sight indicate that the two are gazing into the lives 

of the Balinese people (Urry 11). The aesthetic sense of the tourist is according to Urry 
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limited in their home country, however while travelling the experience is heightened by the 

different cultures (8). This destination is constituted as an intrinsically structured world which 

is built upon the aesthetically significant sight (Robinson and Picard 10).  

3.4. Fourth image – Marigold Garden 

The main clear sign in the fourth image is the use of the colourful flower field (Barthes 35). 

The signifier is the marigold flowers but the woman in the middle as her contrasting outfit 

colours emphasise the orange colour. The signified is that the island of Bali is an island filled 

with exotic yet a bit aggressive colours. The colour orange is constrained to come across as 

aggressive (de Visser 107). The second signifier is the woman herself – as this is the first 

image of a person alone. This suggests that Bali is a safe place where women can travel alone 

and take pictures of themselves while not looking at the photographer whom is taking the 

picture. The island is safe enough for people, especially women, to be incautious and perhaps 

even careless. Through the background information about this flower field, it becomes clear 

that this image is shot at a Balinese working place – just as the third picture. This indicates 

that the woman in the middle is gazing into the lives of the Balinese people as well (Urry 11). 

This display of work places MacCannell (qtd. in Urry 11) calls this phenomena “alienated 

leisure” where tourists return to the workplace but now as a form of leisure. In addition to the 

tourist gaze, there is the use of framing where the tourist enacts certain aesthetic preference 

and go through great lengths to capture their best view of the fairest perspective (Robinson 

and Picard 15). However, this excludes part of the landscape and creates a disconnected 

image from the original, wider landscape (13). This image is no exception, as the strategically 

taken picture shows just one side of the fields and the mountain in the background.  
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4. Conclusion  

The four images consist of different perspectives. The first image indicates that Bali is a 

welcoming country to all the races because of the Asian representation. In addition, the image 

suggests that Bali is not patriarchal as the woman is leading the man. The woman is not held 

back by the westernised patriarchy. As the image suggests, on the island of Bali there is time 

and space for relaxation as the couple is taking a leisurely stroll in a garden filled with history 

and culture. The history and culture can be seen in the architecture of the fountains and the 

house, the garden rich with flora, and the pond filled with koi fish. This image contradicts 

with the second image, as the man seems to be the most important figure. The monkeys in 

this image are not the most important, even though they are a significant sign of the Balinese 

culture. The man is sitting higher than the monkeys and the staircase resembles a throne. In 

terms of a hierarchy, the monkeys resemble someone lesser than the man and the man, who 

sits above them, is a person with higher status. In addition, the man appears to be a 

representation of masculinity, with the indication of strength, leadership, and physical 

features of short hair and a beard. Furthermore, this image represents the plentiful and tame 

fauna of Bali. In the third image, there is another perspective present. The young couple 

suggests that the island is a touristic place for young, white, and heterosexual couples which 

is filled with romanticised adventure. It may suggest the image that Bali does not have elderly 

people and realistic everyday life situations. Furthermore, it shows the dependency of the 

woman on the man, which is a key point in the patriarchy. The background of the third image 

creates another new perspective of Bali as it shows the rice fields. This gives the indication of 

a diverse island, not only with gardens and tropical beaches. The fourth image contradicts 

many perspectives of the other images as there is a woman as the only figure. This creates the 

perspective of independency and a safe island. The woman is not focussing on what is 

happening behind her, so in other words she feels safe enough to turn away from other 
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people. In the fourth image, another background is presented – the mountain. This indicates 

again that Bali has a diverse landscape and it is not a flat country. In addition to the 

background, there is the field of Marigold flowers. The field is a working space for Balinese 

people and the tourist is gazing upon their work. This image presents the viewer with a real-

life situation – the work of Balinese people. In other words, all the four images present a 

different perspective of Bali. However, there different viewpoints contradict with other 

sources. The Dutch news labels Bali as dangerous and undeveloped. The sources share this 

image – as different authors characterised the island as underdeveloped, dangerous, 

disruptive social and community life, overpopulated and paradisical. These images are not 

shared in social media. It can be concluded that the four Instagram images do present Bali as 

a paradise filled with rich flora and tame fauna, where anything is possible from 

independency to the patriarchy, and there is an abundance in perspectives.  

For this research, four images where chosen and resources were analysed and evaluated 

in order to create new findings. The most important feature is the representation of Bali in the 

images and discovered signs which indicate the presentation of ‘typical Balinese culture’. In 

pursuance of future research, different images can be used which may indicate different 

perspectives and signs of Bali. The requirements for future research may be a deeper 

understanding of the Balinese culture which may be initiated by ethnography which involves 

living and talking with native people and participant observation. One of the advantages is 

the broadening semiotics – one who lives in a country knows more about the different 

semiotic signs in his or her culture. Via ethnography, different perspectives of the Balinese 

culture versus the online paradisical image and different signs in Balinese culture will be 

explained and analysed. This form of analysis can be used for further research as well. For 

instance, the semiotics signs behind the social media image of Italy or Amsterdam on 
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different applications. This manner can be used for videos as well – as the still images of 

videos are similar to pictures.  

 During this research I have learned more about the use of social media and the island 

of Bali. Before I started, I wanted to know more about tourism, especially dark tourism, but 

in the end, I chose for social media and images. This caused me great trouble though, as it 

was outside of my comfort zone and I was not sure of myself while researching. The doubts 

were great and this caused some frustration as well.  As a researcher, this is the first time I 

actually had the opportunity to choose something which I found was interesting however the 

freedom was troubling me as I wanted to do too much. Therefore, there were times when I 

had little to show for and this was frustrating. While writing this research, it was difficult to 

pinpoint exactly what I wanted to do and there was little actual focus which made it even 

more difficult. Slowly but steadily, I got more ideas and focus on what I wanted to research. 

The one thing which I will take with me for future research is to narrow the subject and to 

hand in things on time. In the end I am grateful for the guidance, the help and the others who 

gave me so many ideas and tips.  

Word count: 8744  
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