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Abstract

This thesis examesthe gender representation in contemporary commercialized Dut¢topimusic

videos through visual imagery and lyrics, contrasting the hypermasculinity and misogyny displayed in
visual gender discourses. The focus will be on the following research quéstie is gender
represented in the music vi de-boparisfsinthéd#MeTdaudrac h 6 ne
The #MeToo movement started to break down power structures by challenging the normalization of
unwanted sexual behavior. This is in castrwith the misogyny present in Hipp, in whichwomen

are objectified for male pleasuiRepresentation of gender matters because visibility in the media
influences gender discourses within society. Gender is a performative act that requires amtualizati

and interpretation to repeat, appropriate or refuse the gender norms in our society. By maintaining
hegemonic masculinity that normalizes the objectification of women in a patriarchal society, the media
teaches women to objectify themselves and to bluated by others which can lead to mental health
disordersDutch hiphop is highly influenced by American hippp that sexually objectifies black and
Latina womenWhile Dutch hiphop is a mixture of different rasand ethnicities without

objectifying pedominantly black women, theverallhypersexuality and sexual objectification of

women is in line with the hypersexuality of American-higp. The misogyny in Dutch hipop did

not reducen times when the #MeToo movement went vitaktead, the pandemin 2020 forms a

more plausible reason for the reduction of misogyny in Dutcihbjp
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Preface

Before | moved to the United States for my bache
different cultural background than my own. | lived in a white neighborhood and attended a catholic
predominantly white high school. When | studiedrfor bachelod degrean the United States,rhet
people from every continent and was fascinated by wtural differences. Unconsciously, as a white
European, | have benefitted from peoslonialism and did not have to fight for my place in society

like many other marginalized people had to. | became intrigued by racism in the United States and
how hip-hoporiginated from African American people who took a stance against a system and
authority that oppressed them. However, as a female student, | also became interested in the
hypersexuality of women in hipop.In American hiphop, provocative and misogynistsongs are
trendyto the extent that many black female artiats this sexualization into a form of independsnc
self-affirmation, and female empowermeii the United States, we only listened to-higp music

from American artists like Cardi B, Nilflinaj, Drake, Future, Migos, and Kgsm WestDuring

summer vacations, | noticed how clubs in the Netherlands played a mixture of American and Dutch

hip-hop, wherein | recognized similarities that led me to develop the topic for my MA thesis.
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Introduction

1.1 Introduction

While hip-hop once started as an underground movement in the 1970s in the Bronx in the United
States, it currently cannot be ignored in thainstream media anymore. Hipp is no longer

dependat on airplayvia radio stationsbut reaches popularity through online streaming platforms and
social media. Worldwidehip-hop artists well represent the t8p of moststreamed artistof the last
deade( A Sp BliktiTé yug op 20 1 9New Wavdlioum 2ds A Breakthrdugh in the
Netherlands for a new era of Hip.In thewake ofthe dominance of American artists, Hipp

music in the Netherlands is a transatlantic phenomenon. The first rappers in the Netherlands imitated
American hiphop aswell as possibleTheunofficial rulestatedthat rap music was supposed to be in
English however, in the late 90s, the first Dutch rap lyrics emerged in which English lyrics were
sometimes I|literally transl| at eldoorbraak). Careerstly, Duaich | e d
hip-hop artists do not imitate American rappénstead, Nederhopelbbame a mixture of Dutch, North
American, South American, and African influencele rappers come from different cultural
backgrounds and reflect this in their mustor instance, they frequently use slang words derived from
America and the Surinameseadpiage in Dutch ran the one hand, rap music provides a platform

for people because it fiis the story amvibnkt he voi

Turner and Sylvertooth 2put an the other hand, male arigtortray misogynistic imgery in rap
music (Gourdine and Lemmons).

The new generation of hipop artiss in the Netherlandemerged almost simultaneously with
the #MeToanovement The movement emphasizes gender equality, which is not in line with the
popularity ofmisogynistic songs among youth, adolesseand young adults. Hihop artists produce
songs in which women are often disrespected and hypersexualized. Misogyny in music is problematic
due to higher levslof body shame and seatbjectification among adaseents and adult women who
are frequently exposed to sexually explicit media (McKenny and Bigler; Tiggeman and Slater; Peter
and Valkenburg, as gtth Lamb et al. 23). While these studies argue the negative impact of
misogynistic songs on youth, the ngsay in hip-hop has not been reduced. Misogynistic imagery in
rap music fihas it s r oapitalstpatriarchal Bystemdasedeoh thepprineiples o f

Ne

c

t

of white supremacy, elitism, r @his pasrianchal systein, s e x i s mo

ruled by men, is the social structuring in the United States in which white colonizers brought integral
sexism from fithe European homel anthsun, Dutthdipk s as
hop is inspired by American hipop, which brings the transatlantimnsmissiorback to a full circle.

If hip-hop provides a platform for people to voice their story, and if misogyny is an accurate
representation of our society, | am interested in gender represesiatioutch hiphopmusic.

Thereforethis thesis aim#o research how gender is represented in the music videos of the Dutch

6new waveob -popartstsiathe #dMaToderapis thesis addresses the representation of

q
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gender roles lyrically and visually. | focus on teammercialized worky male artis$ because Monk
Turner and Sylvertooth showedRap Music: Gender Difference in Derogatory Word lthss the
discourse of misogynistic language is most common in songs by male artists Frisby and Behm
Morawitz confirm in Undressing the Words: Prevalence of Profanity, Misogyny, Violence, and
Gender Role References in Popular Music from 20083 Moreover, merovershadow women in the
Dutch hiphop scene

1.2 Definitions

Before diving into the academic discussion, | explain in this sectiorotheepts of the new wave
generation and the #MeToo era, while a definition of gender is further explained in the theoretical
concept of performativity.

1.2.1New Wave Generation
The 6new waved g e hamrartstsihatoame ferth aftershe tise of the New Wave
album produced by multiple Dutch kipp and rap artistsvho werebrought together in 2015 by
record label Topnotch and Puna for a two v8éek m prejéct New sounds from SBMG, Bokoesam,
SFB, and Broederliefde were already rising in popularity, but the release of the New Wave album was
a significant event changing the Hipp scene in the Netherlands (XTRA). The album contains songs
of 18 artistsincl udi ng Ronni e FI ex, J o resam, Jdek Shisle 8FB, | dal vy,
and Lijpe (XTRA).They nevereleasedhe albunon CD, but due tits popularity on Spotify and
YouTube, the album won the Popprijs of 20dlBng with much controversy awgdticism from the
audience (Haagsmalhe audienceritiqued thewinners of thdPopprijsand questioned the quality of
6guys from the str edunéanenppirgrabomterogs (Kaddouryeialbum Aut o
also won an Edison, the oldest muaigards in the Netherlands who compare themselves with the
American Grammy Awardsr theGerman Ech¢ fi E d i Bhe mast)famous song on the album is
Drank and Drugdy Ronnie Flex and Lil Kleinevhorap about alcohol, drugs, women, and sex.
Hip-hop musidrom the new wave generation is a mixture of rap, reggaeton, pop, and dance
music in which artistoften make use of the Aufbune, whichima A pi t ch correcting s«
shifts vocal recordings t onl1998eher st AuteTurne foktkey 6 ( Gen
first time for a commerci al recording in her son
hip-hop artist Fpain took it to the next level with his debut albRappa ternt Sang&lthough JayZ
criticized AuteTune( A D . Q sinke Hpain, AuteTune is found in mainstream music and
especially in highop.Hip-hop expert Armin Shah called the combination of streaming and Duteh hip
hop a figamechanger 0o i n t headB®inwhcththetNewsWagalbumm dust ry
was a milestone that changed the-hgp scene in the Netherland®&e(dactede NewsBV). For the
6new wavVv e Ostrepmingeamdarline platforms suchSpotify and YouTube aressentiafor
their succesd.il Kleine calls themselves the satmedia generation in which followers on Instagram

areimportantfor thepublicity of their music (de Vrieze).
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1.2.2#Me Too era
I n 2006, Tarana Burke, an African American woman
Awomen of color from underprivileged communities
(Leung and Williams 350). However, the movement did not gain momentuhwiaité women used
the A#Me Tood0 to shar e tThemovementwent viraeveldpihgpao ugh s oc
new era of breaking down power structures and ch
sexual assault an dwilleas382. Black fantale vigtirhseousexgal harasgment
struggled to have the same mainstream media coverage as white female victims. Leung and Williams
analyzed how the African American victims of musician R. Kelly were publicly ignored while white
victims of film producer Harvey Weinstein were publicly embraced until a documéatamed about
the scandals of R. Kelly abusing African American women (Leung and Williams). Therefore, Leung
and Williams argue how the #MeToo movement missed the undefdtay of intersectionality and
address race as a factor. When the #MeToo movement gained momentum in the Netherlands, TV
producer Gijs van Dam, former director Job Gosschalk, and conductor Pieter Jan Leusink were
accused of sexual HdodZijra\osnise)n.t T(hieWemonvsetnmeeinnt br ough
change the normalization of unwanted sexual behavior.

The DutchMusic#MeToo foundation, founded in February 2019, accused rappers Boef and
Frenna of misogyny and discrimination against females (Rasriveiloos t i ¢ h The foundation
wants to combat sexual harassment and sexual abuse in the music industry. While the foundation
wantedto press charges against Ali B, Boef, and Ronnie Flex in @08Xomisogyny andantr
Senitic content in their lyris  ( i Mu s i ¢ # M ethey wighed toi have thedrdppers prosecuted
in court based on Mehoes tri d)eBoa publiy callédRhoes woman, whdi
hel ped him on New Yeardés Eve o6kechsd déoowhe used
thought women who are in a club aa®andwear short skirts while hanging out with guys are
6kechsdéd (Tates). Although he apologized for his
justice in court, together with Frenn@ho was take into custody in Suriname due to accusations of
distribution of sex videos and sexual abuse of a minor. Eventually, the foundation withdrew ¢he case

( Ros man, fiRaepd earblea nsdos) e.

1.3Literature review

Hip-hopbegan as a | i beration moveme~rcti thyy armbnuarhgdi nal i
evolvedinto multibillion-dollar international institutions (Price and Iber 1). In this study, | refer to rap

and hiphop intertwinedalthough rap is only one of the elemt® of hiphop, besides disc jockeys,

breakdancing, and graffiti (KeyesT)h e f i r st commerci al success of a
Delight by the Sugar Hill gang in 1979 (Keyes 748)the 1980s, in Los Angeles, Ganssp,

1See A Sur vi.v¥ideadand2019 Wvwevlvilepland.com/series/500129/survivingelly.
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consisting of gruesome lyriebout violence, sex, and dryg$tracted many white teenagers avas,

therefore a significan step in the transition from an exclusive black subculture towards the

mainstream fiwhite, middlec | a s s s musiaindostriCanton, p.248)Since the 1990s, the

focus on cultural production shifted to consumption and changed tiedip i ndustry to at't
and whiter audiences in the oeshanddnh&dwaithes d ( Hunt
sexuality (Jacobson 11), in which thedia forms a concept of female objectivity and reinfothes
hypersexualization of womeRspecially black women are objectified in music videos and are called
Obietbc lmreHa (6Phoou g h, Awhat |t Do, Shorty?qg 82), whi
pimping, and prostitution are normalized in rap music (HusmelSoto 176). The relation between

production and consumption of hifpp becamapoint of discussion in &ariK i t w aNhw\Bhite

Kids Love HipHopand J@slb@i sPeopl eliadow RistarypokEHiptop in White S
America(Hunter 16) However, the firstecognized highop studies focused more on sehistorical

perspectives linkinghifpop t o bl ack history and culBtackre. Grou
Noise: Rap Music and Btik Culture in Contemporary Amerida 1994 (Jenkins 1). Rose provided a

cultural and historical critique on the social and cultural relationship betwedrpiand the black

culture in American society (Berry 1; Jenkins 1). Another groundbreaking study is the historical

analysis of RobiD. G. Kelley, who focused on the relationship between black history antidpgn

Race Rebels: Culture, Politics, and the Black Working Qlasseck and Stewart 19181). They laid

the foundation for numerous sodigstorical studies of hijnop likeKitwana'sThe HipHop

Generation: Young Blacks and the Crisis in African American Cuéinde) e f f Claan8uop,0 s

Wo n 06 t A Bistayypof the Hip Hop Generatidhat offess comprehensive historical data based on

interviews(Jenkins 3).

AccordingtoRose bl ack female rappers challenge fit he
rappers yet sustain dialogue with themo (304). K
empowerment in himop by women who use strong lyricsa ki ng wor ds | i ke 6bitch

(Gourdine and Lemmons 613cholarly work on hiphopstudies has grown exponentialigoving

fromsociathi st ori cal and political perspectives into
communication and rhetoric studies, psychology, sociglagthropology, ethnomusicology, popular
culture studies, and r Anlearlgcollectiomof Wpthopdstudiesid ( Mi | | er
collectedinT h at 6 s by MwrayhrdiNeat in 2004. The essays on gender arddpistate how
Afsexism and misogyny are | argelyoeanhdnshbpphe bif pn
artists do not have the sole responsibility of its reproductidme r e | s thé facdthad@pny i ng
hopés grip on American youth allows for the circ
247). Pough states that the problemmizre extensivéhan just the rappers aimttorporatesit he whi t e
financial structure thatmanutaaur es and di stri but eesgddcieas0 r2&d)r.dsl

past decade, the Journal of Hip Hop Studies (JHHS), arpeierved journal, critically engages with
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hip-hopin thedifferent disciplinesThe most recent issue of 2020 is entirelyidaigd to feminism in
hip-hop, especially black feminismn studiesby Aria S. Halliday and Ashley N. Payne, Corey Miles,
Camea Davis, M. Nicole Horsley, and Diana Khong about (re)constructing notions of black girlhood
and analyzing feminism in hipop tirough black artists such as Beyonce, Cardi B, Nicki Minaj,
Megan T Stallion, Queen Latifah, Missy Elliot, and Lil Kim, who use their sexuality and aesthetics of
their bodies as a form of seléxualizatiorandindependeng? Despite a desire from scholansthe
early 2000s for a change in the objectification of wonktmterand Soto argue for the downward
spiral of the representation of women in mainstream rap music (171).

Through globalization and migratiphip-hop has spread throughout the wohtdthe
Netherlandship-hop developed in the 1980s among Surinamese and Antillean youth in the Bijlmer in
Amsterdam and in the Oude Wgosotrebnr aiarkD&RlogrBt@akr.d almm ( V
vanrap naar het grote (jongeren) publiék/ermuth provides a sochuistorical overview of how
Nederhop developed from American thipp. Nederhop is a term created for Dutchtnip in which
the youth tried to imitate American hipp aswvell as possible. Wermuth also focasm the
authenticity ofNederhopwhichwa s fAal most compl etely based on Ame
Count r i,and the fdrrbirg pf subcultures in the Netherlaftdsas not until 1994vhen the
Osdorp Posse, a white Hiwp group, started writing Dutch lyrics about fwtch culture (Wermuth
ARap i n the L db4).Anthantictity is one ef the \iery f&w subjects studied in Dutch
Hip-hop in academiaRoks;Koreman;Kuppens) Credibility in Nederhop plackless emphasis on
race and placthancredibility in Ameican hiph o p . I n the Netherlands, auth
truetoyourseld i n whi ch experi mentati onb5la)nAdecentsiudyi nal i t
by Goverts and Roks addresses the obsession over money and consumption. The rappers use a
combination of conspicuous consumption, criminality, and slang to kpagiaulari Gh et t o
aestheticdo (Goverts and Roks, 34)hopiitheey argue ho
Netherlands allowed that rappers no longer have to make substantive @l mmsiessions to earn

money with their music.

2 See further at:

Hal |l iday, Aria S., and Ashl ey N. Payne. Al ntroducti on
F e mi n Jdoarnal odbHip Hop Studiewol. 7, no.1, 2020, schola@mpass.vcu.edu/jhhs/vol7/iss1/3
Payne, Ashl eyiBeEyomTi®e COapdiexB Ratchet Respectability

Journal of Hip Hop Studiewol. 7, no.1, 2020scholarscompass.vcu.edu/jhhs/vol7/iss1/5

Mil es, Corey. #fABlack Rur al Feminist Tr apJoun8lofHipi zed an
Hop Studiesvol. 7, no. 1, 2020, scholarscompass.vcu.edu/jhhs/vol7/iss1/6

Davis, Cameatedtt8sacCampli pclop Femini st JoumdlofBip mment ar
Hop Studiesvol. 7, no. 1, 2020, scholarscompass.vcu.edu/jhhs/vol7/iss1/7

Khong, Diana. fAYeah, l dm in My Bag, but |1 6m in His To
WomenRappers Under mi ne Exi sJurna@fHlpHeptSiudiewdl. i7,e;m &, 208, Gender ,
scholarscompass.vcu.edu/jhhs/vol7/iss1/8

Hor sl ey, M. Ni col e. #A HioprnaltbbHip HBpeStadigwol.s7,mo. $,2020,t er Ki t , 0
scholarscmpass.vcu.edu/jhhs/vol7/iss1/9
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Kooi jman is also fascinated by the Americani :
6i maginaryd Americanism. American culture is no

cul t ur eM4d @ frto dror@aimpleAli B, a Dutch Moroccan rapper, used the representation

of the 6hood6é in American popular culture to sug
Net herl ands (Kooij man, AFok de nwdcarhhipioptd 01) . Al i
address discrimination in Dutch society. Kooi ) ma

cul tured t hr oug h-culturad artifapts sactl asanbvies televisibn ppgrgms, and
music videos that are made inthe Nétharnds and seem t o i mitate Ameri
iAmer i cans We .Rditicaly, RoWeroes point@d®)t a revival of European-anti
Americanism after the unilateralism of the Bush administratideuropean AntAmericanism:
What's NewHo we v er , cul turally, we remain Aa s@ciety t
in the words 6Chris Keulemansvear e At he Ameri cans WAmMBevennwe Weo
Never Wereodo 97).

Whereas gendeafiscoursesire studied concerning American artists, in the Netherlands, the
focus has been on its history, authenticity, and consumerism. While scholars lack to focus on gender
and misogyny in the Dutch rap scene, the media slowly starts to question misogyny ihipap.
Misogyny is nothing new in Dutch hipopbut a trend that has been preserved over. im&992,
Osdorp Posse, the first group rapping in Dutch, already made songs sathaieke Trutand
Vrouwonvriendelijk?n which they degrade and disresp@omen in the worst possible ways. In
Dutch mediamusic journalist Timo Pisart states3Woor12that we need tdiscusshe sexist content
in Dutch hiphop. He argues that there is no other music genre in the Netherlands that contains the
extentof misogyny as in highop and that there is barely room for femalelinip artissin the
Netherlands (Pisart). Titdofman joins the discussion in a podcast with Vincent Patgyowner of
Noahsark and managing director of TopNotch.

Hofman argues that artisése role modelsand the way they represent their music impacts
people in society, leaving ugly marks such as ho
Patty strictly denies that hippop artists have a considerable influence in society to leawiveg
images. He supports the artistic freedom standpoint and argues that rappers should not have to worry
about their impact on society. Patty aspires to how rappers use their own experience in music without
making up stories (de Vrieze). An article irffrouwcould agree with Patfstatingthatif the
misogyny in hiphop is an accurate representation of the misogyny in our society, it is innocent
(ABitches, hoereno) . F u r tninereasmbd fenmle artistls eouldacounterc | e me
this narrative. Icannot entirely agreeith their argument because one would place the entire burden
on women who are a marginalized group inhip to change misogyny. Moreover, Pisart argues that
listening to a great extent of misogyny in music normalieggacenegative comments under female

artist®music, which isoticedin comments of female artsdike Famke Louise, Niva, Latifah,
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Becky, S10, and | Am Aishddate towards women is not only present in the music industry, but also
in politics (Saris and van de Vengenerally, in patriarchal societiesomen arenore likely to

experience genddrased or sexual harassment through online platfaratied cybetharassment

(Ging and Siapera 1J.herefore, lagreewith communication scientist Annere van Oosten who
believes in education and a change in the content of male artists (Pisart). Other journalists also
stimulate educating teenagers and have them think twice about the songs they listen to (Bartels; de
Vente).

The Music#MeToo foundation assed various Dutch rappeasd their record labels of
promoting misbehavior to sell their music, and while there is no scholarly work or proof if this is true,
criminologist Jeroen van den Broek does believe misbehavior of rappers positively contoilbgdrs t
music sales (Redactie EenVandaag). In this thesis, | want to shed further light on the
commercialization of hifhop in the Netherlands and what this has meant for the representation of
gender in a #MeToo erln the United States, prestigiousunive i t i es such as fAHarvail
USC, UCLA, Stanford, Duke, Princeton, and N&YU o Vafioascoursesabout hiphop (Miller et al.

7). Furthermore, Harvard established the Higp Archive andResearch Institute in 2002 to study the
influence of hiphop in society, and music theorist like Cole Cuchna analyzekdppmusic of Kayne
West like he would analyze classical music by Beethoven or MoKaddourj Morris). In the
Netherlands, there is a gap in this kind of research of what is done in tkee States. While looking
at Dutch media discourses, there is a need fehbfpstudies concerning gender discourses towards

which this thesis will contribute.

1.4 Methodology

To answer my research question, | analyze music videos of théamsis artists' most popular

songsl am interested in the representation of hypermasculinity and misogyny in the most
commercialized music videoBecause the #MeToo movement gained influence near the end of 2017
in the Netherlands, and The Music#MeToaridation accuseBoef and Frenna at the beginning of
2018, my timeframe consists of annual charts of 283).1 examined the top 10 mestreamed

artists on Spotify in this period because Spotify is a streaming service in which people decide what
they like to listen to, unlike radio stations with a fixed playlidterefore, | analyze the music videos

by Josylvio (Joost Theo Sylvio Yussef Abdzlil Dowib), Lil Kleine (Jorik Scholten), Frenna

(Francis Edusei), and Boef (Sofiane Boussaadiad were plaed in the top 10 of the mestreamed

artists on Spotify in the Netherlands in all three ye4r® this selection, | add Bizzey (Leendert

3 The complete lists of 2038020 can be found in the following sources

A D BopulairsteNummersArtiesten AfspeellijstenePo d c a st s  Spatify 4 Décdmber B018potify-
nl.pr.co/170093e-populairstenummersartiesterafspeellijsteren-podcastssan-2018

fi S p oBlikt Teyug op 2019 en hétfgelopenDecenniumMuziek vanEigenBodemEnormPo p u | Spbtify. 0
4 December 2019, spotiyl.pr.co/18403zpotify-blikt-terugop-20193-enhetafgeloperdecenniummuziek
van-eigerbodemenormpopulair
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Roelandschap)vhoplaced fifth in 2018 and third in 2019, and Ronnie Flex (Ronell Langston
Plasschaertyvho was phced second in 2018 and one of the rappers of the New Wave album of 2015.
| consultedhe Single Top 100musicchartto select the songs nationally recognized music
chart based on sales and legal downloads in the Netherlands. Unlike the other matsamaharts as
3FM Mega Top 100, the Nederlandse toppfi@music and the 538 Top 50, ti&ngle Top 100
chars do not take airplay into account but focus on streaming services. | analyze the music videos of
the six artisé placed in the top 100 of the annoa&krviewsof theSingle Top 100 charts.
The Dutch audience recognized these six artists as famous artisisyant to analyze their
representation of gendertheir most popular songs. The annual charts provide an overview of songs
that represented popularity on average over an entireNeat songs are a collaboration between
multiple artists Therefore other artists are included in the analyses when collaborating with at least
one of the six artists mentioned abowile there is one song by Snelle in collaboration with Frenna
in the song selection, | omit Snelle his other songs in my analysis. gliltmiis popular and placed
second and first in 2019 and 2020 in the top 10 of most streamed artists on Spotify, he is a singer as
well as a rapper, and his six songs placed in the annual overview of the single top 100 in 2020 were all
songswhereinhe sag and are plackmore in the pop than in the hifpp genre. | also omitted other
hip-hop songs by Dutch artssin the annual overviewecause | want to focus on the most popular
artiss and find patterns in their music videos. The s@ededen tijoby Frenna and Lil Kleine was
placed both in 2018 and in 2019 in the annual top 100, and thé\sbtigparby Frenna did not have
a music video. Therefore, the selection between 2018 and 2020 sohdistsongs. The entire song
selection can be found in thepgmdces
To understand the representation of gender in the music videos by the pyaviensoned
artists, | use the methodology of critical discourse analysis (CDA). | use this method because it is one
of the most widely used methods in social carcdtonism in which method and theory intertwine

(Jorgenserand Phillips 45). Through CDA | can study the gender dynamics in-higp music and

what this means inour socieyBr gensen and Phillips define disco
about and under(spt.aln)d.i nMji cthheethistbooallacddysek of discounsdd ¢ i o
the groundwork for new methodol ogi cal empirical

subjectivity, selfhood an dNopmawkairclouglefirsacoinedCDfAO ( Ke f
in 1989 in his boolkanguage and PoweHe argues he language is not a mere linguistic

phenomenon but a social practice (Ke and Fang 1077). According to van Dijk, CDA studies the

function of discourse in society and patterns of control by dominant groups and institutiof®24).

instancePowerful speaks such as politicians and media outlets may influence some beliefs in the

i H ©nvergetelijke 202Was hetlaar van de Nederlandbkuziek, vanSmartlappen toHiphop, van Snelle tot
Emma He &potifgelrDecerber 2020, spotifyl.pr.co/1936G9-hetonvergetelijke2020washetjaarvan
de-nederlandsenuziekvansmartlappertot-hiphopvan-snelletot-emmaheesters
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minds of some recipients by addressing social problems. Critical discourse analysis studies in what
ways fAsuch influence and control amfd tihen rmihred iing ¢
the powerfulo (van Dijk 22).

Fairclough proposed in his book Discourse and Social Change (1992) aDihreesional
Approach of CDA of dAtext, discursi vgFagloughcti ce, a
Amar ketfi zpau b loinc od iTrefirg dimessmm@nalysg@dext and the vocabulary,
grammar, cohesion, and text structure (Blommaert and Bulcaen 448). For this dimension, | analyze
and describe the visual and lyrical representation of gender discoursesgmeirhese findings
based on the theory of performativity, objectification, and concepts of hegemonic and
hypermasculinity, misogynyand sexualization.use a coding method to describe the representations
based on previous studiekentifying hip-hop and rap conteliErisby and BehaMorawitz; Adam and
Fuller; Hunte). Frisby and BehaMorawitz coded songs based on the use of profanity, misogyny, sex
roles, and violence, whichwasr i mar i | y pr e s e-lmop musioWerzerlarel Kubrint i st s 6
focused on different forms of misogyny in Gangstpa that were lessommercialized. While | am
interested in the content of commercializedhgp and rap music, their coding scheme of misogyny
is helpfulto replicate. They coded five stihe mes of mi sogyny: n(a) deroga
of women, (b) sexual objectification of women, (c) distrust of womerle@ifjmation of violence
against women, and (e) celebration of prostituti
focusedon fit he relationship between conspicuous con:
mu s i c¢-21). HuBté found themes of consumption of luxury items related to sexual attraction (21
25), consumption of sexual transaction in a strip club cultur§lband consumption of dance in
which Awomen dance for men rather than with then
commercialization of sexual relations in rap musftuenced by money. By using a combination of
the different coding schers@nd themes found in commercialized rap musarmulated the

following coding scheme:

(a) Violence
(b) Stereotypical gender roles
(c) Reference of money / consumption
(d) Misogyny
a. Derogatory naming and shaming of women

b. Sexual objectification
c. Distrust of women
d. Celebration of prostitution and pimping
e. Submissive
I n the case of misogyny, Weitzer and Kubrin

6hod as name shami ng addndtawaygs intand tp beeddrogaitdryaiirapt he s e t
culture Based onthe studg e cl ai mi ng cri ti cal an abyKleinnenet The soc

al., l argue otherwis&¥o men have been reclaiming the word Obi
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friends asHowdverywhen a womangsseberredtorogn as a Obitchd, she
to normalizing sexism. By throwing out the word
acceptable for men to use t he t-wardnwhite(pdopleknowman et
not to use the wrd dniggeGeven though black people reclaimed the word in a friendly way among
each other. o6Bitchdéd, on the ot heotworhyahatdvomen s mor e
who get upset with them for uslessgcedtibeiformen®s d wi | |
drop ito (Kleinman et al. 61). Therefore, Il argu
a form of misogyny | define under derogatory haming and shaming of women. This is the only
category solely based on theital form, whereas the other themean exisin either the lyrics or the
visuals.

Sexual objectification is the fAexperience of
To analyze sexual objectificatiphfocus on body parts associated withusaactivities (e.g.,
cleavage, chest, buttocks, pel vi s, genitals). Wh
focusing on the face orthe totalsubjéct i t i s coded as sexual objectif
in sexual objectification in visuals are the presence of provocative clothing and sexually suggestive
dancing. Suspicion and lack of trust fall under the category of distrust of women. nguathie
digger, a woman fAdonly interested in men for thei
as a subcategory. Fear of being exploited by women is especially present among newly successful
rappers. Fothecelebration of prostitution andmping, | am using the conventional definition of
pi mping, fAmen who empl oy prostituteso (l&plytzer a
lyrics or visuals in which men express dominance over womewhichwomen are inferior, obedient,
subordnate, or subservient.

For the second dimensionefa i r c¢ IThreeppimersional Approach of CDA
discursive practices, | study the circulation of production, distribution, and consumption of the music
by researching media content, YouTube comments, gjrafad Spotify. Finally, the third dimension
of CDA is thesocial practice conceimrg theideological effects and hegemonic processes that
influence the discours&(a i r ¢ Marketgdtionfof public discosr el87). Therefore, | interpret the
findings ina broader context of gender discourses in Dutch society. While critical discourse analyses
in its early stages mainly focused on written and spoken language, a few scholars such as Fairclough,
Wodak, Kressand van Leeuwen emphasized a multimodal apprtmaitiude resources of language,
image, sound, and music (van Leeuwen-288; Blommaert and Bulcaen 450). Fairclough stresses
the importance of nemerbal communication iNlew Labour New LanguagandWodak notices the
importance of popular culture ancedia inThe West Win@van Leeuwen 288). The gender
representation and misogyny in Hipp exist in a combination of lyrical and visual representation.
Van Leeuwen argues that Adiscourses which | egiti

colonialistand sexist discourses, persist much longer in visual communication than in its verbal
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equivalentso (p.288). Therefore, I am analyzing

nonverbal communication.

1.5 Roadmap

To shedight onthe represatation of gender in hipop, | will first discussa theoretical framework
explaining concepts related to gendechapter oneThe theoretical framework helps us understand
how gender is formed in our sociegtgdhow representations of gender can influence norms in society.
| conduct the performativity theory of Judith Butletho explains gender as a rehearsed act that is
formed differently throughout time and social powers. The performativity theory is followed by two
forms of masculinity: hegemonand hypermasculinityplus a description of the concepts of

mi sogyny and sexualizati on | ianmeé.Finallyd discusstlies v al ue
objectivity theory coined bifredickson and Robertsvho correlate objectification with mental health
disorders. In chapter two, | provide an overview of the six artists that will be discussed. This section
covers the controvsy of the rappers, where they gained their inspiration from, and acknowledges
their success in the Netherlands with the numerous awards theyWapter three discusses the
analysis of the music videtry providing an overview of the violence, the congtion, and the

misogyny found in the most popular songs of the six aitis20182020. It applies the concepts
described in the theoretical framework in relation to the music vidledisis chapter, it becomes clear
how performative actsf gendemegaively construct the female gender as inferior to the male gender,
in which the women are objectified for male pleasiifés section also explores links to the American
hip-hop sceneThe entire coding scheme of the music videos and the lyrics can beirficined
appendices. Lastly, chapter four consists of two manering the second and third dimensions of

CDA. First, | go over the consumption processd second,discuss the findings of the music
analysisregardinggender and sexual discourses indbusocietyln the final chapten discuss how

there is a dichotomy witlon the one handnti-pornography feministighting againstsexual
objectification, while on the other harmto-sex feminists promote sexual liberation and sexual
agencyFinally, | finish this thesis with a conclusion that summarizes the points made in the previous

chapters.
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Chapter 1 lkfheb 4/5 bitches aan de lij@ T Theoretical framework

1.1 Performativity

To analyze gender roles of masculinity and femininity irthip p , I consult Judith B
gender as performativéhe MerriamWebster dictionarglefinesgendera s fit he behavi or al |
or psychological traits typiWhildgenderiaassooiatedwithe d wi t
onedbds sex, Bandet Teoubldaw ggnder & not anconstruction of sex but a socially

constructed act (Dish 54%Yliller et al. definegenderasfithe socially and culturally constructed

differences between femirity and masculinity, shaped by countless factors including the use of
technol ogy and Butleydrawa dn Simend dedBéauvpisltlalt) e ment t hat ge
a historical situation rather t haavoaundedinesr al f ac
the distinction between sex and gender and between biological and cultural interpretations. One has to
become a woman through acts by which gender is ¢
performative act s BRButldr$521).nJudt dsa sctipt i$ rehadrsedcandrenaetedt 0 (
gender is a rehearsed act that requires actualization and interpretation (Butler 526). However, unlike

on stage, one cannot-dealize the aabn the streelby making it distinct from reality. On sia, we
distinguishbetween performance and realityhich we cannot make for the performance of gender on

the street. Performative acts can be interpreted to either conform or contest expected gender identities

of masculinity and femininity (Butler 52%28). Identities are dynamic and historical in which humans

are always Obecomingbé (Reddy 116). Butl er means
throughout time and through different social powKimberle Crenshaw argued emarginalizing

the Intersection of Raceand Sexow mul t i pl e aspect scoasidereovhend s i dent
researching forms of discrimination linking gender to race and, étasastance. Butletheorizes how
people are born into dgewmdensed hatacioal d [chmdlgen &
enact, repeat, appropriate and refuse the nor ms
Therefore, in highop, gender norms are formed by artists their experiences in sddmever, they

also reinfore gender norms back to socidtjow hip-hop enacts these gender norms could

appropriate or refuse the norms in our society.

1.2 Masculinity

AMasculinity is a socially constructed concepto
include characteristics such as -Aakirgymsadtianal | streng
control, and sexual p ot elmesybgenrésBliscasseld are hegemahic Mc Gu i r

and hypermasculinity. Hegemonic masculinity, described by R.W. Conr@énider and Power

(1987) became one of the most used analytical instruments to identify gender inequality (Jewkes 113).
The concept of hegemanimasculinity is subject to change and widely used and critiqued in

educational studies, criminology, media representation, and organizational studies (Connell and

Messerschmidt). Hegemonic mascul inity npswerdescri b
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that functions to include and exclude, and to or
113) . Based on Gramsci6s theory of hegemony, heg
manhoodo (Jewkes and Morbesl Id,o nli 7n3a0n)c et hoavte rl ewgointeinmi:
marginalized men (Connell and Messerschmidtjh&wake of the permitted dominance of men over
women, hegemonic masculinity also includes references to toxic practices such as physical violence.
However, violence is nailways the defining characteristic of hegemalgwkes et al. argue that
violence is not the focus in hegemonic masculinity's theoretical concept and therefore proposes
hypermasculinity as a framework to refer to viole(itk).

Hypermasculinity is a formf masculinity that exaggerates traditional gender roles. Mosher
and Serkin measured the concept of hypermasculinity through the macho personality and established
three components @a) calloused sex attitudes toward women, (b) a conception of violsnuardy,
and (c) a view of danger as excitingo (151). The
preferred in masculine expressions. Hypermasculine men desire power and dominance in which
heroism is rewarded with women as sexualized ob{btwsher and Serkin 151). The macho
personality patterns correlated with the more fr
marijuana, and hashi sho,whibhat sfoeliihclnded damhgemnusa
codeine, and hallucinogems ( Mos her and Ser ki n 1cbr8idersfefihire hy per m
traits as inferior and avoids these trédosher and Tomkins 75). When masculinity is challenged, a
macho man increases his sedteem and intensifies his ideology by performing hypsouline traits
among the componentsentioned above.

I n mends pr iypaonmasculinitp as a foriiofrsgifetection. In prison, the men
do not feel safe to let their guard down and perform a hypermasculine identity to prevent victimization
(Dolovich 966971). Hypermasculinity is algaresenin the armed forces in which the United Nations
promotes to send more women on pwleesdandds]asi ons as
pacifying force that reduces male aggressivenessand-mgsil ni t yo (Jenneln& Bi ssh
hip-hop, just like in the armed forcdsargue thathe burden should not be placed on women to
counter hypermasculinitynstead) argue that we need to address the hypermasculinity and the
misogynyexpressed bynale atists without focusing solely on the rise of female asgtitsdo not argue
against female hipop artiss, but as they are a minority in Rippp, | argue that male artistave more

agency taeinforcing gender norms.

1.3 Misogyny,sexualization, objectification

Sexualizations definedasia per sonés value comes only from his
the exclusion of other characteristics; a person is sexually objegtified is, made into a thing for

ot her s &e, mther tham beeruas a person with the capacity for independent action and decision
making; and/ or sexuality i s Lambeepahl). ddpmandRuled v 1 mpo

definedmisogynjas fit he hatred or di sdaibredofi twaane mda n( 9 %)
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reduces women to objects for men's ownership, us
t hi ngso ( Ada mMisogydy inRyudstefest 09 39y ri cs that encour age
the objectification,exgli t at i on, or victimizat i orBexoafizatamo meno (
and misogyny objectify women, which Fredrickson and Roberts further explain in their objectification
theoryThi s theoretical framewor k i ptexavdtletse aimefmal e bod
illuminating the lived experiences and mental health risks of girls and women who encounter sexual
objectificationo (17 4)amerdBrstrumentused fbrithe eodsumhptondfhe st a
others is harmful to womefRredricksorand Roberts describe how sexual objectification can

influence women and girls their sglérception and lead to the emotion of shame and anxiety,

depressions, sexual dysfition, and eating disordef81-192).A Obj ect i fi cati on t heor
sexual objectification of womenb6s bodies by the
perspective on the self, such that they come to see themselves as objeetsatadied by others, a
tendencycalledsei bj ect i fi cati ono Freticksonand RebesdlsoFr i sby 479)
acknowledged that not every woman experiences sexual objectification in the same way and that a

uni que set of e xp e ethnieity, class, sekuslity bagesamdiother physical and s A
personal (1@).tri buteso
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Chapter 2 ALas-tMeantheartists¢ andi ngo

Ronnie Flex, or since May 2021 knoyust as Ronnie, Frenna, and Lil Klejieere part of the New
Wave album that staidehe new era of hipop music in the Netherlands. Ronnie is born to a
Surinamese mother and Moluccan father and grew up in South Holland with his mother, while his
father left for the United Statelde says that the Pop academy of Zadkine and the emergéAcito-
TunebyFfpai n changed his | i-TenddRoOmkkedrugdRenrie over Au’
had already released his debut album and won the State Award for Rookie of the Year. In 2018, he
won the Popprijs as the most influential rapper inNbéherlands@i j s BiphdpHe &ir SRornig .
is inspired by the American rapper Drake and hop
F 1 e x o 3.30). Blhough his musical succesg@enniestruggled withdrugaddictian. In 2020, the
documentarype Vlucht van Ronniey 3Doc sheds light oRom i ewnsrable side struggling with
fatherhood, depression, his new album, and his drug addiction.
Francis Edusei, known as Frenigpart of the group SFBS{rictly Family Business) that had
its breakthrough in 2013. He rose above theaétite grop and developed himsedis a solo artisin
a minidocumentary abo#rennadirector Mike Statis argues hdwennah as t he O ment al i ty
from the streeto6 but knows how to comms)miali ze
2016, he antivo others of SFB were arrested in Suriname due to allegatiGesxual intercourse
with a minor and spreadiragsexual video of the minor online. While they kept denying the
allegations of having sexual intercourse, they were found guilty antithpérsentence of two and a
half mont hsd i mprisOpembédatr t o g Breneared spent if drisie B
motivated hinmoreto focus on his musj@&fter which he won the FunMusic Awards in 2019 for
best singerthebest album, and bestl@b, while he was also the most streamed artist in the
Netherlands in 2019 (Ggs | , Miljgré St r e a Rrendaxlways listened to American hipp, in
which Lil Wayne was his biggest inspiration (Music memoriesy music is a mixture of Dutch and
African influences as he returned to his birth,Citlye Hagueatfter having lived for some years of his
youth in Ghana. In interviewke is the modest Francis, but on stdge alter ego Frenna takes over
with which he wants to take his success intéonal (music memories).
Jotik Scholten known as Lil Kleinewas the more controversial rapper of the duo that
releasedrank en Drugsin the documentary i n d a 6 s froM 2016y wensee how Scholten
established a harsh profile for himsebhich resulted in a negative stigma. He had a difficult youth

and once ended up a juvenile detention centddowever, asofter side of him, caring about his

4Plasschaert also won the Popprijs with the collective album New Wave

5See also part 1 and 3 at

Frennai Geen Oog Di cht gedaaTubeumoadediby TopnotthD3eNovemher)20186,
www.youtube.com/watch?v=2alqp3S922w

Frenna. AfGeen Oog Di c hrouJueupl@aded byd@nottin tONovenber016,3 ) . 0
www.youtube.com/watch?v=LNIbJYxDMbM
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father, friends, and faily, is also displayed in the documentarylof n d a 6 s HMawilingto .
change hisharpimage and become a better version of hims&fvever, Scholten also raises the
guestion that if he did not profile himself in such a controvens@iner, he would not have been as
successful as heiswd L i nMaan®&rs18.0019.15). His emotional side is aleoticedin his
newest albumJongen van de Straateleased in 2020, in which he declares his love for his wife and
son. Although heisonef t he bi ggest Dutch rappers, he cl aim
his life at the Nieuwmarkt in Amsterdam laid the groundwork for who he is (Ockhuysen).

Another controversial rapper is Sofiane Boussaadia, known as rapper Boef. He istbf mixe
Algerian and French nationality aigiseen as one of the most controversial Dutch Rappers as he
spen a year in prison before becoming a rapper, publicly disrespected police authority in his viogs,
and called three wS8napehat odadnany the fibst of 2018 dor helging him n
early in the morning. Although he apologized, he carries a negatage aroundor which festivals
and radio stations boycott hitde cynically responded to these boycotts in his gamgvoordas they
did not ply his songs on the radiegardles$ According to his friend and colleague rapper Ali B, the
fuss around o e £oinments asabout somethintargerin society in which his comments were the
final straw Gewoon Boeépisode 2, 3.00 3.40). The media was in the middle of the #MeToo
discussion, after whichBéis st at ement s confirmed the stereoty]
misogynistic views. Despite the negativity around Himwon that year the FunX award for artit o
the year which he also won in 2017 and 2020. In the documeag&rpon Boehis actions become
more understandablBue to many setbacks and abandonments in his life, he created a survival
mechanism in which money seemed most imporddasic provides aoice for him to convey his
side of the story. However, now that he has his dream house, he believes money not to be everything
and wishes to start a family one day to obtain pure happiness.

Josylviobds stage name i s ameasbisfollinameisloosh of hi s
Theo Sylvio Yussef Abdel Galil Dowijlgiven to him by his Dtch mother and Egyptian father
Musicality has been instilled in Josylvio since birth from his mothiarBijster, who was a Dutch
vocalist herself. Josylvio did netpectto grow further with rap until music producer ESKabd at
the same timeone of his best friends from high school pushed him further. Josylvio describes himself
as a guy from the stredtst understands when to take responsibility in his lifentéénly listens to
American rap music of artislike Future, Young Thug, Drake, Migos, and Gucci, while Tupac was
his biggest inspiration for his rap music (First; Convo Talkshow). His atbella Cashwas placed
for four weeks at number 1 in the Album tdO, for which he also won the FunX award for best
album in 2018. While he still works with ESK@e ceowner of record label Van Klasse, Josylvio

established hiswnrecord label Hella Cash.
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Finally, Leendert Roelandschap, known as Bizzey, born tatehDather and Surinamese
mother,had the most international successes of the six artists with Yellow Claw performing at
Madison Square Garden, EDC Vegas, and Coachella in the United Bigpgehis international
recognition, he was unhappy and follalugis heart by investing in his new solo carérbroughta
new sound into the urban and {ipp culturein the Netherlandé~ernando irBizzeyepisode 1, 12.58
1 13.25. He was inspired by South American music and mixed re@@abo, and Baile funk mics
styles One of his first songJraag immediately peaked at number one in the Top40 charts. He
created commercialized music in which one word is repeated for the crowd to sing along. In 2019, he
won the FunX music award ftlhebest male artisivhile Famke Louise won the female artist of the
year award for whom Bizzey wrote all her music as manager until she left him at the end &fi2018.
commercialized music was not always appreciated when tballsal harecore hiphop fans created a
petition to cancel Bizzey at WooHaRitzey episode 37.45 8.45).” He is an entrepreneur aiming for
his wifeandson to become financially independent. However, Peaddwner of Framez productions
asked how he comes up with his lyrics due to the high level of filthiness. While his parents are proud
of him, theyare not fond ofhefoul language in hisongsasking him to think twice before he might
offend someoneBjzzeyepisode 3, 2@271 21.09.

" See the petition d@Cancel Bizzey op WooHah! 20193hange.orgwww.change.org/p/woohatancel
bizzeyop-woohah2019
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Chapter 3 fADr op tilamalysisafsnssictwideost h e

As described previously in the methodology, | selected 45 songs from the &mglalTop 100

charts of six artists: Bizzey, Boef, Frenna, Josylvio, Lil Kleine, and Ro@ifithe 45 songs, 39 songs
were produced in collaboration with at least two or motistart selectedhie 45 songs from the
annualSingle Top 100 charts of 2018020, in which 21 songs are from 2018, 18 songs from 2019,
and only six songs from 2020. Bizzey and Frenna both represented the list with 1Zkamgs
collaboration with otheartiss. Table 1 shows the number of songs placed in the Single Top 100
charts by each artist.

Table 1: Number of songs placed in the annual single top 100 chart

2018 2019 2020 Total
Bizzey 6 6 1 13
Frenna 5 7 1 13
Boef 6 2 2 10
Lil Kleine 4 3 2 9
Ronnie Flex 8 0 0 8
Josylvio 2 3 0 5

The entire coding of the music video can be found in the appesadid is summarized in Table 2. To
count towards oner more ofthe categories, the song had to show at least once a feature of that

category. Table 8hows the percentages of songs in which 45 = 100%.

Table 2: Summary

lyrics video
Violence 15.6 % 17.8%
Violence against women 6.7% 2.2%
Gun violence 2.2% 11.1%
Criminality, illegal activities 13.3% 8.9%
Stereotypical gender roles - 6.7%
Reference of money and 53.3% 42.2%
consumption
Prefer money over love 8.9% -
Spending money on women (i 11.1% 4.4%
the club) but not prostitution
Misogyny 75.6% 46.7%
Derogatory naming and 48.9% -
shaming of women
Sexualobjectification 57.8% 42.2%
Distrust of women 11.1% -
Celebration of prostitution anc 2.2 4.4%
pimping
Submissive 15.6% 6.7%
Other
Non-sexual, nosviolent macho 11.1% 13.3%
behavior
Love 22.2% 13.3%

Personal story 15.6% -
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Homophobia 2.2% -
Loneliness 4.4% 4.4%
Reference to the United State 24.4% 11.1%
American artist

Family celebration - 2.2%
Celebration of African culture = - 2.2%

While violenceas a form of hypermasculinityas not as prominent as misogyny, it sttcounted for
15.6% in the lyrics and 17.8% in the visuals. The violence consisted of gun violence, criminality and
illegal activities, and violence against women. Visual gun violence was the largest subcategory of
violence. InViraal, the use of a gun ghown for mere macho behavior without having any purpose. In
Miljonair, besides knowing that the gun is used for criminal activities, the goal is uleide in
Hup, gun violence is used to kill people, steal their money, and give this money to poen wweinich
does not matchs lyrics whereina woman is objectified and reduced to only her b&iilarly, the
music videos obramaandCulo containing gun violence do not matitteir lyrics either. In the music
video ofDrama,the men use gun violenae $ave women other méad capturedHowever, lyrically
themermar e only concerned with mon eTheganysterstorytoth &6 bi t c |
mafia boss Pablo Escobar in South America in the 70s arnidsgised Bizzeyfor the music video
(ABehi nd tCuléhaSane of thesniot contradicting music videos compared to its lyrics.
While Bizzey, Frenna, and KNKaene Maricap r € o bsessed wckstheveleowomanés |
portrays men helping women and childremrants to cross the UEexican borderBoth Drama and
Culo also portray stereotypical gender roles victimizing women and portraying men as Beees.
Moe portrays anothestereotype of women as assistants tryingeisuade their male bo§$he music
video of4 Life, by Lil Kleine and Jonna Fraser, is also the opposite of its lyrics. While the video
displays a family celebration having a nice lunch together with family, friends, and children that seems
like a wedding or anniversary celebration, thecdlysi di spl ay mi sogyny about a
shake her as s,0whiohds adeenersea toral fex. d o wn
Misogyny and referenceée money and the consumption of luxury items were the top two
categories. Lyrically, 24 songs (53.3%) containddremceso money and consumption of luxury
items, whilevisually, 19 songs (42.2%) explicitly portrayed money and luxury items. Rarely do
rappers use the Dutch wor d .dngteatl, théy usethe Bnglighgverdt t h a
money, or slanguch as stack paars, mil, bom in mijn zak, saaf, cijfers, paper, guap, doekoe, barkie,
dough, kop, rug, vellen, and the Romanian number ka fbousand in combination with a number.
Money is asignificanttheme in this song selection, in which the artists mainly claim they are making
a large amount of money through their music. ltems they consume with their money are alcohol,

drugs, women, jewelryespecially Rolex watches, brand clothing, shoes, villadcars Themusic

8Cul o Spanish slaadag for buttocks or oOass
C u |Dactiomary.comwww.dictionary.com/browse/culo
C

fi
fi C u IUdbandDictionary,www.urbandictionary.com/define.php?term=culo
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videosemphasizduxury items For example, irLast man standingour Lamborghinis are used for

one scenewhile a RollsRoyce Gost, a Benty, and a MercedeBenzG-Wagon are used ide

willen mee.In onethird of the music videos, pensive carare explicitly shown in the videos to

display wealthJosylvio explains in an interview that jewelry amdh-pricedclothing areof

importanceor the right image of a rapper (First 13i2@3.54). Lil Kleine also confirmed how he is a
man aml that an expensive car revealed something about his suthessfore, he perceived himself
tohave more social statbsy dr i vi ng an e Maneen 52i50 18.48). Eherefdrel. i nda d s
consumption of luxury items is significant for the artists and perceived as a form of hypermasculinity
and macho behavio&ofianeandBeetje Moavenimply thatwomen do not want to be with a guy

who does not have monegnd inCatch up, Guap, Waarom zoekeaar liefdeandTikTok the male

artists explicitlystate their preference of money rather than love. While Josylvio r&gaanom

zoeken naatiefdethat he prefers money over love, a month later in his Soogger he says that

money is not everythg and that he wants to use his money to provide for the woman

Money is not only spent on |l uxury items but e
American rap songs,the male agistx pr ess t heir approval towards wo
itramd6 ( Hunter 28), throwing dollar bills at women

Aireduced to an object rel at i dmephoase&make traiis u mer t r a
usedtwice in Drup andJA!, although oncéranslated in Dutch, and oncesisoreferred tcasé | et i t

fy6 a different expremd/s.Vins waltlhy tdhrealsiamg imte amainmgé
music videos. INA!wh en Kr aantje Pappie says theemotonds 6 mal
of one hand imitating sliding bills off of the imaginary stack of bills hold out by the other hand

(Hunter 28 see fig. 1 In Draai het om women are dancing as strippers in a cafter which we see

Boef and his friends sitting in a room in whimoney flies through tre@rasift hey o6 ma(kee it r a
fig. 2).

Figurel screenshot 2.18 ("Ja") Figure 2 screenshot 2.17 ("Draai het om")

Give demandTikTok use different wording but also refer to women dancing for mdnegive dem
Frenna refero a woman dancing all day for money, a stripper, whdlean afford a hundred bottles
in a VIP section of a club and thtgls his friends to bring money to sgkeon womenin TikTok, the
women also want to be in the section where the men are, while the male character havitgras

large amount omoney he likes to spend but makes the women work féhé.music videos of
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Miljonair and4/5take it one step further by portrayipgostitution in which the male character is able

to buy women with the money he Hasge fig. 3 and 4)According to the performativity theory of

Butler, the female and male gender are construaeehs a dichotomyn which the female gender is

inferior and objectifiedThe music videoand the lyriccommunicate a script in which the male

characters perform dominance over the women and communicate a power structure through the role of
the consumeiThe women are aged as products the male charaatarsouy. These findings are

consistent with the findings of conspicuous consumption of Hun®hake It, Baby, Shake It:

Consumption and the New Gender Relation in-Hagp, wherein money influences gender relations

and reducewomen to products. It rejects Hurfiecorrelation of conspicuous consumption and the

black community due to the portrayal of mixed raesplained at the end of this chapter.

Figured ONBSYy&aK2(0 Hdon oO0daif FRuyddONBEY a4K20 HDPHN O0anKpéoO

In total, misogyny was found in 82.2% of the songs, in whicB%%f the songs contained
lyrical misogyny and 46.7% f t he songs contained visual misogy
frequently used by the artistdline or &éwi ni nd i s fa toAdricanandiackhhi p/ bu't
female bodies (Jones, The erotic potency of the dance placed a viokerual, and manipulative
i mage on them. Hi-Gdroirblkednd ywomdn IwdltndrAdlrloe t o m
when skilled female 6winersé were shaohed by ot he
wedlock motherhood, or sexual violedce ( Jones, 1) . Theref oemda when tt
wine slow or low, it is a form of misogyrgbjectifying womerto usetheir bodiesas a form of
entertainment for male pleasure. Refersnmoavonmen their buttocksare used in combination with the
t'e m 6wi ni no. Wor ds anubsse db uttot daersec raishse, ab awkokma or b ac
kont, reet, billen, and achterkant. These words are a compilation of English, Spanish, Dutch, and
Surinamese words common in Dutch slang. While the artesgsiéntly refer tav 0 m e buficgks,
only once is refer rDeadihdt@m aB ave®fmanrDilghel Daa let@hsdt sdiu pl ns i
of a womands bra, to emphasi ze t hadareekdmplesofo man h a

lyricsthat either e f er t o 6 an Oonsi abdwreotmentianedit8 ofi the 45 songs.

ANow wine op diiel fichorcaknyaod)on't pl ayo
Ey, thdartoppass 0 Mari ddoor o

ADus wine het nu slow en vertraag i ets
Meisje wine for me slow, slow, slowlo-ow
Galaag, laag, laag, lag (iHyl)Looubout i no)

=1
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AKan je bewe@?d(meCtuljoed)cul o

ADomme bitch, diilKkeialbRa, veel gripo

Alk wil je zien bewegen met je bum, mami
Dadelijk raakt er iidm&@mud Inagpogewond, mamio
AfRJekbaks meer waard(d®&mugpé ) Nacht wacht o

AKan je het zakken tot de grond?

Baby, ik ben ini(dRemme)j e kont, ayeo
fiTout est bon, ki fesh met jouw brute kont?
Loop jijéénkeerlangsle el de buurt , 71 (dfi Teo udtr akasitt Bzoincoh) o mo

Not only lyricallyarewo mendés body parts emphmm&9sangsd42%)r mal e
women are visually objectifieénd in 15 of those, the camera explicitly focused at least once on a
woman 6osks Duée twomen are descanddefmalpasescauvuintedbrai kena
to a male consumerés sexual wisheso (Murali, 9).
compared to the power position of the male arfise women are sexually objectified when the
camerazoomsinomnao mands butt either in slow motion or w
MerriamWe bst er di cti onary as a fisexually suggestive
thrusts and shaking of the buttocks especially while squaitingMo r e o v e n ¢ftentweag wo me
thongs or bathing suits while the camera zooms in on theingathen should be allowed to wear
bi kinis and bathing suits, but when the camera z
sexually objectifiedAccording toButler and de Beauvoir, one has to become a woman through
gendered actdHowever, the emphasis on women their buttocks suggests that women their curves and
their bodies are more important than their personalileseover, the objectification theory clasm
that the projection of women as objects in music videashes other women alsnsee themselves as
objecsto be evaluated by otherBhereforethese videos normalize tlelf-objectification of women.
Although | did not code how often misogyny wasgent in one songjwill next discuss thenusic
videosZe willen mee, 4/5, Rompe, Maria, Draai het om, and Last man standingvidueliy
sexually objectify women the most

Zewillen meeby Hardwell, Bizzey, Lil Kleine, and Chiwdegrades women to mesexual
objects for male enjoyment. The chorus is derived from the song E.l by the American rapper Nelly
that was released on June 27, 2000. The chorus from Nelly in E.I., meaning eat it and oeférs to
intercourseis as follows:

Andele, mami, E.I. E.I

Uh-ohhhhhhhhhhhhhh what's poppin' tonight?

Andele, mami, E.I. E.I

Uh-ohhhhhhhhhhhhhtif the head right, Nelly there ery'nighft A E. | . 0)

Andele is Spanish for conm, and E.I. and giving head both refeptal intercourseTherefore,

Nelly raps in his chorus that he will visit her more often if the girl performs well during oral


https://genius.com/396070/Nelly-ei/If-the-head-right-nelly-there-erynight
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intercourseBizzey used the same sound but substituted mami E.I. for mama hiyatth&esmme
rhythm.His version goes:

H-h-hou deze ams tegen, ey, zaakt me loco

Chica niet verlegen, meisje trabajo

Ey andele, &ndele, mama hiya, délo

Andele, andele, mama hiya,dél¢ A Ze Wi |l |l en Meeo)

Ams is the backward spelling of sma, which means woman or @@rhimariongq a language spoken

i n Surinafmeni(,@rdsedrfe Bi z ziebprd Ghicani® Spanishr for girl, trabajo
is Spanish for work, and délo is the imperative of the verb dar in Spdhesiefore, Bizzey says that
the girl should nét Whel eshBi b,maChiwyde hot refdf ioeld n k
intercourseor theirown genitalslike Nelly did in E.I.,the lyricsis in line with the sexual

objectification of Nelliés song Both songs are about money, sex, and womndizing explicit sexual
references. However,gmost prevalendifference is that in the music video1., there are only
black men and women, while in the music vide@efwillen megthere is a mixture of different raxze

and ethnicitieswhile most of the objectified women are whigeefig. 5 and 6)

AIES
T

Figure 5 Screenshot 0.49 ("Ze willen mee") ) CA3dzNBE ¢ { ONBSyakzi WO PT 04Y

In one scene, Bizzey first has five dogs on a leash and later five women on dog(ezeshes
fig. 7 and 8) He is not the first to have women on a leash, as the American rapper Snoop Dog paraded
around the MTWideoMusic Awards with two women on dog leashes in 20D3uré). The scene of
Bizzey having women on dog leashes is very submissiggesting they arin his possession.
Therefore, derogatory naming and shaming of women, submiasigsexual objectificatiormre
present as a form of misogyny in the music videdefvillen meeThis was also the only song
mentioning homosexuality in a negatieme i S chahat we kunnen hangen, ber
explicitly states not to be gay to hang out with a woman. While there is no homophobia found in other

songs, there is also no encouragement faitherabout LGBTQ+community

Figure7ScreensB i m®nH 04a%S GAf f SHguB ONBSYy aK2id modndp 0a%S GAf


https://genius.com/14722630/Hardwell-ze-willen-mee/H-h-hou-deze-ams-tegen-ey-ze-maakt-me-loco-loco-chica-niet-verlegen-meisje-trabajo-na-na-na-na-ey-andele-andele-mama-hiya-delo-oh-andele-andele-mama-hiya-delo
https://genius.com/14722630/Hardwell-ze-willen-mee/H-h-hou-deze-ams-tegen-ey-ze-maakt-me-loco-loco-chica-niet-verlegen-meisje-trabajo-na-na-na-na-ey-andele-andele-mama-hiya-delo-oh-andele-andele-mama-hiya-delo
https://genius.com/14722630/Hardwell-ze-willen-mee/H-h-hou-deze-ams-tegen-ey-ze-maakt-me-loco-loco-chica-niet-verlegen-meisje-trabajo-na-na-na-na-ey-andele-andele-mama-hiya-delo-oh-andele-andele-mama-hiya-delo
https://genius.com/14722630/Hardwell-ze-willen-mee/H-h-hou-deze-ams-tegen-ey-ze-maakt-me-loco-loco-chica-niet-verlegen-meisje-trabajo-na-na-na-na-ey-andele-andele-mama-hiya-delo-oh-andele-andele-mama-hiya-delo
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In 4/5, Ronnie raps about hiexuriouslifestyle and spending money with friends on women
and luxury items. Ronnie refers to women both as bitches and shawties. While bitch isegaémnen
loaded word to refer to a womanasity, an American slang term derived from shorty, is a more
positive loaded word to describgoodlookingwoman. Since the 2000s, the word shawty became
popularinhiphop as a term of endear ment forhawayd)yacti ve
However, in the same waRRonnie mentions he has four or five bitches, he also says he has four or
five shawtiesTherefore, heloesnot ar e f or only one édshawtydé as his
company okeverawomen for mere pleasuréhe music video confirms the sexual objectification
when he is seen with several women in a room all dressed in their undandese either with him
in bed or the jacuzzi or kissing with each otfssre fig.9). Earlier in the song, three white women
were sexually objectified in a car wash when the camera zoomed in on theitkbwthile wearing a
thong bikini or when they sphed water over their body while the camera concentrated on their
breastgsee fig 10). He canthavebthese women because he became famous and made witiney

hip-hop. He mentioned how heasbroke but nowthatthe tables have turned for hitie video

suggests he is spending moneyjewelry, Rolex watches, cars, a villa, drugs, and wamen

Fgure9{ ONBSYy aK2(0 HduHM O0dankpégurelo{f ONBSyakK2id ndmH 6dankpéo

Rompe isasong by Frenna and Murda B about thexuriouslifestyle and the objectification
of women. The chorus is derived f r Rompewhioh Puerto
meandbr eak it in Spanish. While Daddy,inwhicghkeeds vid
women are breaking cars, it seam$iave a double meaning in which women are dancing from the
Spanish term 6domperwodtmendi scolt et-alemmsae amrd tMue dda
version aligns with the second meanimaosgvided. 6r ompe
Daddy Yankeebs version has mainly black and Lati
of a single womah while the Dutch version by Frenna and Murda B has many-cipshots of a
half-naked white women twerking in front of thersera(see fig. 11 and )2In addition, the lyrics

alsomentioni Kan j e het zakOkherny etacht) ,deBadrygnd* Ben in | o

Daddy Yankee, YéduRbeugoaded byDBniel Toledo, 1 June 2014,
www.youtube.com/watch?v=_PvdrueQ_Ms
YfCan you drop it to the floor? (Oh yeah), Baby, | a
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( A R o mBeside} the sexual objectification of women, money and the consumption of luxury items
areemphasized in the lyrics and the vidas well

Figure 1{ ONB Sy akK2i nodmm o6daw? YEdretHONBS Sy a K2{ n dpH O6aw2YLIS
For the music video dflaria by Bizzey and Ronnie, 35 models were used to shoot a pool

party sgchgiee53¥8 )A.E Bi zzey says that sbwhenithe i s an u

chorus mentionfiMar i a hoe is je naam@ds hkdugiechfWB&06) t o knoc

The beatvasinspired by the beat frodlas Maizby N.O.R.E*! and thevideo was inspired by Lil

Pumpoés vi de'bonl®w beased ®larmgrading and a large lamp mirroring the sun due to

the cloudy weathef i Ex c | u s i e f-5.563 Bhe music videdbdflatisDenhances the lyri¢cs

which is mainly about a wochksdainst the lyias dyyhatashmkinge s peci a

oneds 6assbd as a womahoweder, ot hey maket hat ahwhbse

claims her as his possession, andddition,the music video has many clesp shots of wometheir

bodies(see fig. 13 and 14They coull have omitted these cles@s by keeping long and medium

shots covering a wider area of the pool party. It is also remarkable how all the women are dressed in

bathing suits or shorts, while the men are fully clote@phasizing the contrast between thenrand

women. The women in the video are a mixture of differentsracd ethnicities.

Figure B{ ONB Sy aK2({ ndon o6dal NFgue#{ ONBSYaK20G Hdny odaakl NKF ¢

Draai het omby Boef hypersexualizes women in a strip club, while the lyrics refeptoen
their bodies and making monélhe music video uses a combination of claps of women their
buttockswhile they are twerking and shots of multiple dancers in bikinis or short clothing in a dark

room with spots lights providing the feeling of apttiub(see fig. 15and 16) Af t er t he O6st ri

IN. O. R. E. fYsAusbeupl@aded bydNorevevo, 17 June 2009,
www.youtube.com/watch?v=N7hh2FwFVvgU

2Lil Pump. AGucci Ga n YouTueR3¥October2017,Musi ¢ Video] . o
www.youtube.com/watch?v=4LfInj66HV.Q
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scenes, as mentioned befomhen consumption was discussed, Boef smolaigaa with his friends
while money is flying through the room as if they spemast anount of money on alcohol and
women,alsodisplaying macho behavior.

Figure 5{ ONB Sy akK2id nodnTt 045N FigureleSONBS¥Y dK23G Hdan 6a5NI A

In Last man standing;hivv, Bizzey, and Kraantje Pappie argue that everything they do
becomes a trend while rappingabowb ney, consumption, and women. Th
6hoerend and sexual behavior s wc hWnhssvideofohsist me | i
of a compilation of scenes of things that went viral in 2018. They imitate theBsuiegfly Doors*by
Lil Pump, in which women are scantily dressed and dance provocatively in front of four
Lamborghinis. Again, the came(eefid I7arg dBdMhilethgy centr
artisisrap their verse fully clothedvearing jackets and hoodies, the waonliehind them are sexually
objectified. Other scenes that imitat&cherican sceneare the movie Birdbox, the sohgove it*by
Kayne West and Lil Pump, aradcreated scerie which Kayne beats up former President Donald
Trump. They also imitat®p me Monnie* by the Dutch female artistamke Louise. Nevertheless,
most of their scenes are inspired by things from the United States that went viral in the United States

andthe Netherlands.

&
Figure 7{ ONBSy akK2i wmdoy 0 FiguresB] ONBY yaAKI2ZYIR mMydT 0 0 [ F &G Yy

Three music videos that use multiple women display an alternative to sexual objectification. In
Pull Up, LouboutinandToutest Bon women daneto the music withoutding sexually objectified.

The camera does not zoom in on their body paomtsexampleThe video ofPull Upis a verycheerful

BSee at Lil Pump. #AButt er fYouYubeddanvasy 2qQ1Df f i ci al Musi c Vi
www.youtube.com/watch?v=5aWgoO0capE
“See at Kanye West, and Lil Pump, feat Aoufube7 Gi vens.

September 2018, www.youtube.com/watch?v=cwQgjgOmCdE
®See at Famke L ouiYsdubepioupedylghook2Kilh 17iNeveniber 2017,
www.youtube.com/watch?v=wBgsQXXkNgg
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and fun videan which predominantly black men, women, and children are darinmglarly, in
LouboutinandTout Est Bonthere is a mixture of ethnicities and women and men performing a dance
routine in which everybody is fully clotill The camera usenedium and long shots without any
closeups objectifying womendés body parts.
Submissiveness is another forfmaisogyny that is sometimes connected to sexual
objectification and perceives women as inferior to nReaviously, | described the submissive scene
in Ze willen mee, in which women are in Bizzey6s
music vdeo by Bizzey, depicts submissiveness in an occupational s&tnzgy plays the character
of a newsreadewhile the actress plays the character of a weather forecaster. When she walks beside
him as an equal, he pushes her gwaplying that he is swgrior. Frenna and Yxng Le reveal another
form of submissiveness What is je NaamThe lyrics are about a man in love with a woman. He is
attracted to her without objectifying her. However, the video shows how a woman is trapped in
marriage and tries taseape to be with the man she loves. In one scene, when she almost made it
outside, we see that she is chained and is not allowed to leave. Her husband is superior over her in
their marriage which she canrestcapeln seven other songs, submissivenessimtagpreted in the
lyrics in combination with sexual objectificatiéh 4 Lfii Be®t j e Mo e 0 ;A Thi GkuTaopkoo;; A J
AV deo MiWienred ;SI1 ow) . I n | i ne vhedisplaytoflsmipsands® r mat i v
negatively constructs the femaender as inferioDistrust of womerns presentn five songs. IrLast
Man Standingwhores are distrusted to snitch on themCéatch Up Josylvio doesot trust a girl
because she had been tyiand n Louboutin, Beetje moandSofiane distrust of wanen is present in
the form of gold diggers. In contrast, in almost half of the songs, derogatory naming and shaming of
women was present in which womirkewdd £b daetidnrg s han
0 h o éThe following lines are some exaias in which derogatory naming of women is used in
combination with sexual objectification:

Ailk heb je bitch hier op d'r knees voor me, T
Nou kom de ring in meisj@eBedetjie moemades, vier

Fuck die vieze slettejpuwe die is niet zo lekker
Want draait ze om, dan is ze platter dan je vliegenmé&pperi Gu a p 0 )

fiJe bitch slikt mij, net Aloé vete®i ( A Vi r aal 0)

Eight songs did not have any form of misogyny in the music video or the lyrics. Instead, while
coding, other themes of love were depicte®pecial, Dichterbij je, Hey MeisjandOmarm me
personal stories ilroeger, Jongen van de StraahdNooit Thuis and achieving success in

Plankgas.The theme of love is found in ten songatthe other six also contained misogyB®pecial

16 Reference to sexual intercourse in which a woman is positioned on her knees.

"Derogatory naming of wo me nattractivendesd auut ssed swhhei |lies sdéaaysi ntghis
swatterd, having no curves.

BReference to how women have oral sex and swallow sperm as easy as they drink juice with Aloé vera in it.


https://genius.com/16351146/Frenna-and-mula-b-viraal/Je-bitch-slikt-mij-net-aloe-vera
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by Boef and Frenna, arizgichterbij je by Lil Kleine, are two antihypermasculine songs which the
male characteartists admit their mistakes and hope for a second chance to be with the women that
they love. They love the women not for their bodies but because of who th8y aedeasing such
kinds of songs, the rappers can change the gender discourse by prgjestiegequality. According
to Butler, performative acts of gender can either conform or contest the gender norms in society.
However, the songs in which women are equal to men without being sexually objectified are a
minority and cannot appropriate anduse the gender norms.

Nooit ThuisandSofianeare two very personal stories about Boef his past. In the documentary
Gewoon Boefe talks about his past and how he believed the world to be unfair because he had to
grow up without his parents. These ssulisplay his struggle, his loneliness and provide a voice for
him. His verse inMiljonair is also very personaleferring to his foster pareffsLil Kleine his verse
in Miljonair is alsoabout his personal relationship with his fatliemgen van de ftat is another
personal story by LilKleinas ki ng not to abandon him even thoug!
the stree6The music videdlisplaysseveraj uy s f r ond 6bitnhcel usdtirnegéroegerher r ap
by Josylvio is a personal story abaugirl he met in Amsterdam that he knew from when they were
younger.Though,the music video is made in the United Statesn interview with Fernando and
Ouassima from FunX, Josylvio explains how he is inspired by the soundopistom the Westide
of the United States, and because of the vibe in
heb i klinVroe®edthe.American flag, the laundromat, the typical restaurants with booths and
ketchup placed on the table, and Myrtle Aveateall exposed

Vroegeris not the only songxplicitly displaying references tAmerica.As described in
chapter two, the artists are influencadinly by the music of American artists and refer to America or
American artists in their lyrics or videasxcept for Bizzeywhaosesongs are inspired by South
American rhythmsAs mentionedwhen describing violence in the videdse tvideo ofCulois about
immigration at the US/lexican borderl also touched upon the choruszef willen meealerived from
the American Rapper Nellies song.Ehd he references in the music videoLafst Man standig.
FurthermoreKraantje Pappie called himself Lil CrangyLast Man standingusingthe abbreviation
d.il ,6bwhich American highop artists like Il Wayneuse Ronnie also calls himself Lil Flex #/'5and
adds the term G.O.A.T. to describe himsalf t er m used in the United St at
( A G. O.IlAVirdah Brenna poses as the President of the United States and mentiais Bara
Obama in his lyrics when talking about his Rolex wdtom the presidential line that President

Barack Obama wear s. Boef ¢ INeoit Thesand ;efers e théd Uni t ed a's

BIn episode2, i Ha b i IGewbon @def 17.2618.55), Boef explains how he was taken in by a couple that

took care of children for a couple of weeks when their home situation was not optimal. However, she kept taking
care of Boef because he was four years old anthdyom tuberculosis. Hikirth parents could not take care of

him as his mother had a drinking problem, and his father was in prison. In epjsodée8mo r iGeveoon o f
Boef(27.00i 33.00), Boef explains how he always said he would becomearichone dy he bought his

stepfather a Jaguar, his favorite car.
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American artist Tupac iBofiane In Hoe Je Bentthe guys fron Broederliefde are wearing Basketball
Jerseys from the NBA in the United States, entlout Est Bon, a dancer in the front revearsa
Jersey with New York on it. Iiine SlowRonnie refergo the Eastside Side Boys and their song Get
Low. Pull upis inspired byNice and Sloviby Usher and also compares a woman to Jenny van de
block, derived from Jennifer Lopez her song Jenny from the blotlauboutin Frenna compares
womanto Christina Milian, a Cuban American singer. Lastly, the dein¢s van Mij is inspired by
The boy is minby the American R&B artists Brandy and Mon{d®98) who were inspired by
Mi chael Jackson an dheRidisming¥8Z Basitleghese teferences to the
United States or American artists, the Duictists use English words or English slang in their music.
These findings are consistent wi t.hrhewittisastrefldéto oi j man
how American culture is part of our own culture.

Another category is macho behavior. As described in the section on hypermasculinity,
Mosher and Serkin measured the macho personality through calloused sex attitudes toward women, a
conception of violence as manly, and a view of danger as exciting. | caliedsed sex attitudes
under misogyny and violence as manly under violghowever, viewing danger as exciting is more
challengingto code andtherefore, | did not take it into my main coding categories. The use of alcohol
and drugs correlated with vigng danger as excitingccording to Mosher and Sherkin (156). | also
add theconsumptiorof cigarettes as macho because smoking is associated with traditionally
masculine characteristics (Kodriati etlLaminet 43) .
al. 192), or to be cool and project a social image (Quintero and Davis 449), just like the people in
movies who smoke seem fAiglamorous and cool 06 (Chap
consumption of drugs aralcohol,and in six songghe visuals portray a danger of drugs, alcohol, or
other acts as exciting. The codiogmacho behavior of viewing danger as exciting didaaoisider
other macho behavipsuch as how Bizzey showed off his muscles in front of a womBnup. |
argue hav macho behavior is also linked tonsumption and showing off expensive iteass|
mentioned before. The external validation through consumption of the artists is in line with studies
about materialism and conspicuous consumption concerning gendechméin score higher than
women (Segal and Podoshen; Verdugo and Ponce; Eastman et al.; Kamineni).

Thus, through the performative acts of geridehe lyrics and music videpthe female

gender is negatively constructed as inferior to the male gendebgdified for male pleasure.
According to Fairclough, Language is a social practice that functions, in this case, to form a gender
discourse consisting of hegemonic masculinitgn@er is socially constructed throughout our society,
but we can either @ct, appropriate, or refuse the norms constructed in spatetyrding to Butler
Therefore, masculinity is socially constructed t
aggressiveness,rska ki ng, emoti onal c oreslayandMcGained52)sexual po

Hypermasculinity exaggerates these qualitsl hegemonic masculinity permits male dominance
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over women. Both are found in the representation

present in the songs contained phagkgtrength, power, and aggressivenessle risk-taking falls

under cri minal activity. Consumption of luxury i

masculinity. This is exaggerated by displaying the number of cars and jewelry in music videos. The

exaggeration of sexual potency as a form of hypermasculinity is found is émisogyny in which

women are sexually objectified while the men express their sexual desires. More than half of the songs

contained sexual objectification of women. Thisriglpematic because the male artistsv construct

genderso thatthe male gender is dominant over the female gender. They convey a message in which

women are reduced to mere objects used for the consumption of male pleasotgedtifecation of

women is enhanced due to the contrast they create in the music videos. When sexual objectification

takes place, the women are scantily dressed and either dance provocatively or do not dance at all when

the camera is just covering cleggs of their buttocks or breasts. Contradictory, the men are wearing

most of the time hoodies and jackets, or a shintle they barely show any of their skin. This creates

a dichotomy in which only the women are sexualized and objectified to pleaserth€hisediscourse

in hip-hop is problematidue tothe objectification theory of Fredrickson and Roberts. According to

the objectification theory, being reduced to the states of a mere instrument used for the consumption of

others can lead to mental heatiBordersNot every song contains this hypermasculine image as they

also create songs expressing their vulnerability. However, most of the songs do contain either a form

of violence or emphasize wealth, or misogyny, or a combination of those expregsngasculinity

asessentiato maintain garticularimage. This expression of hypermasculinity in-hggp music leads

to hegemonic masculinity in which women maintain submissive to the power and dominance of men.

In otherwords, highop | e gi t daminanee®vememed Eonnell and Messerschmidt).
Influences of American culture are reflected in the lyrics and vigegghe sexual

objectification discourse in Dutch hlpop differs from the sexual objectification found in previous

hip-hopstudies in the United Statesmerican hiphop studies repeatedly link sexual objectification to

black womenln the Dutch music videos, there is a mixture of different races and ethnicities. The

specific race and ethnicity of the men and women are difficicode; therefore, | am referring to

either white and black men and woménZe willen meand4/5, dominantly white women are

objectified, while inPull Up andLouboutin black womerdancefully clothed without being

objectified.Hoe je benby Broecerliefde and Frenna is ambiguous because even though they &lebrat

African culture and sing how they like black women, they stereotype black women as very sexual

women. InCatch up a black woman is objectifie@hile in Maria andDraai het omboth blackand

white women are objectified. Besides Lil Kleine, the other five rappers are of mixeavhacke is

reflected in the display of mixed races of men in the music videos. Therefore, misogyny in Dutch hip

hop differs from the American discourse in whiclsagyny is mainly correlated to African American

Women.
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Chapter4 A Seks hangtDiscussionde | ucht o

This chapter discusses the second and third dimeswsion Fa i r c | -Dimensicha Apprbache e
of CDA. I first discusghe consumptiorand interpretationf the music Next, | place the discourse

found in a broader context of gender discourses in Dutch society.

4.1 Consumption

The songs placed in ti&ngle Top 100 chastare mainly distributed online through Ybube andvia
streaming platformsuch asSpotify, iTunes, Apple Music, Google Play, Deezer, and Tidal. The two
radio stations broadcasting Dutch {ipp are FunX and Juize. However, Juize dvalg a radio
frequencyatthe beginning of the 2000s andnnow only beistened toon the internet-unX, a

Dutch public radio station targeting people between the ages38,1dan only be listened to via radio
frequencies in Amsterdam, Rotterdam, Thagbie, and Utrecht, while nationaljne needs a Digital
Audio Broadcasting (DAB) receiver to receive the channel or listen to it ofiligey e r  .FFunK X 0 )
is not one of théargerradio stations mwhich the Qmusic Top40 charts bases their airplay

( A s mate e |. Ofthe2d-songselection of 2018, only nine were also placed in the annual top 100
of the Qmusic Top40 chartsased on airplay, streaming services, and social if&ldi2019 and

2020, only the songdij is van mij,Drup, andTout est Bomade it into the annudbp 100 of the

Qmusic Top40 charts. The Single top100 also cseataual top 50solelybased on airplay in which
none of the songs selected made it into the tof Gher radio stations such as 3FM, Qmusic, Slam,
andRadio538do not play their songs enougheiod up in the chartsy means odirplay. Therefore,

the content of the six artistepresenting thButch hiphop industry is not mainstream enough to be
playedcontinuously on Dutch radimr t h white) middleclass suburb@n a u dThearplag in the
Netherlands is in line with findings &frisby and BehaMorawitz in the UnitedStates They

concluded that profanity was found more in-hip than in other gees, while songs in the top 40
6popd charts in the United StFusbeandBehrdorawizt cont ai
14).Anothers i gni fi cant platform to distribute oneds ml
follow the artists andreate a virtual connection with theFRor instance, rapper Boef argued how
vlogging was one of the best ideamtributing tohis careerGewoon Boeépisode 1, 11.16 19.40.

On the one hand, his vlogs cad$ém negativity among adults due to ridiculing of police authority,

but on the other hand, he became well known among the ywhthare his target audience

%See the complete | i s tTepdGniwwiv.omip.nl/dijfooderdijstea/topl0v er zi cht . 0
jaaroverzichten

2! See the complete lists of the annual airplay top 50 -20P® at:

Jaar oveAizn glha PWutéh@ChaBsduichcharts.nl/jaaroverzichten.asp?year=2018&cat=sa

Jaar ov eAirplay 29t ButchChart, dutchcharts.nl/jaaroverzichten.asp?year=2019&cat=sa

Jaar ov eAirplay 20 Butch Chart,dutchcharts.nl/jaaroverzichten.asp?year=2020&cat=sa

i e 1 R 14
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On YouTube, people can like, dislike, or leave comments under the music Vidrasiined
the conments of the six music videos that contained the most visual sexual objectification, as
described in chapter thrge gain abetter understamag of the consumption of Dutch hipop. In
general, most of the comments were either to praiseariticize the male artists for their creativity or
a lack thereofZe willen megin which Bizzey has women chained to dog leagha&s the most views
with 25 million views, 205 thousand likes, and 12 thousand dislikes. It reached-eawifieg
audience via the inteational fanbase of Hardwell and the Latin American commuwity are into
the beats and sounds by Bizzey. The comments about the representation of the women were scarce
Nevertheless, the comments made about the women evoked discussions abespaelOne
commentstatedBRI P voor all e vaders die hun ®&emarkablgr i n
most of the comments about the women in the video hestletowards them for having no self
respect andtatechow pathetic one is to sell their body for a couple of bucks. The women are more
criticized for their actions than the male artists for objectifying these woBr@comment stated
how we created this inuo society by admiring the Kardashians and normalizing sex and drugs as
consumer produc{dsTubita). Of the six music videoklaria received the most negative comments.
The music video with 35 women at a pool party received 10.9 million views, 51 thdikesn@nd 13
thousand dislikes. Many of the negative comments are disappointed by Bizzey and Ronnie due to a
lack of originality. Other people critique music videos in gene@stioning the respect for women
in the videos and the conveyed messageaf Wwomen should look in society. Similarly, Rompe
the comments about the representation of the women question why always the women and never the
men are naked and twerk in music videos. The comments disliking the representation of the woman
twerking nostly came from girls, whil@eople also questioned reslf-respectRompehas 10.8
million views, 44 thousand likes, and only 2.1 dislikes. Emre Coskun, age unknown, commented
under the music video ®ompenot able to watch this video because his motes in the room all
the time. His comment is in line with the study of Guzman et al. researching the comfortability in
discussing sex with others. Their findings concluded that most addieseFr most comfortable
discussing sex with their peerswhilsdi us si ng sex with oneds parents
uncomfortable scajgust as grandparents and school counselors (Guzman et-&95%30nh Draai het
om, by Boef, much controversy was about his repost of the video after removing a shot that displayed
anecklace with Allah because it did not fit into a setting with girls twerking. The music video was
criticized for the combination of Allah and the portrayal of sexualized women, alcohol, and drugs.
Boef is known for his strong punchlines, and after hig personal son§ofiane some comments
criticized Boef that he went too far in this music video. However, it still has over ten million views
and 76 thousand likes.

Remarkable, the song 4/5 and Last man Standing, which also highly objectify waardip,

evoke a discussion over the representatidihe womenPeople commenting mainBxpressed their
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love and gratitude towards the songs. The sigeceived over 11 million views, 80 thousand likes,
and 4 thousand dislikesast man standingeceived the fewest number of dislikes of only 1.2
thousandyetit also only had 3 million views and 29 thousand likes. Instead of comments over the
sexual objetification of women, Tara Koppers even promoter herself in the comments as a model if

they ever needed new model s again f osharembynusi c

Vi

ot hers who consider these mustardbheos PasghaB5gn

recognize that sex sells in society and use this to their advantage. Pough acknowledges how the voices
of these women making decisions to be in these
Morgan writes about ilVhen Citkenhead comes home to Rod&brgan coined the term hipop

feminism expressing the ambiguity of black feminists who support feminist andheisti movements

but still enjoy the highop culture that reaffirms misogynyhe negative comments of the

representation of women in the music videos reject the viewpoint of Vincent Patty, the owner of
Noahsark, who denied that the rappers impact how people see gender in Sheiegmments and
discussions about seatbjectification, seHrespect, or no respeftr women, show that the music

videos play a role and leave ugly marks, as Hofman mentiondebw we perceive women in

societyThe comments also support Pisartés argument

t

music normalized to place negativeo mme nt s under fIptmnsadase, the wdmersated s mu ¢

criticized for selfobjectification in the music videos of male rappers. It is normalized to critique these
women instead of questioning the male rappers for creating such a video.

Besidesonline platforms, Dutch hipop is consumed frequently in clubs and via live

performancesDuring summer, theartsg o on Os@mmempetrdowd i n which Dut

abroad to perform at places where the Dutch ygathn vacation (Bizzey episle 1, 19.3822.03).
The entire summethey fly in and out of places to perform for the Dutch youth. In three mdBties
says he ha80 shows and estimates his totahafentire year to be between 300 and 486ws
(Gewoon Boefepisode 1, 9.5510.10), which isalso a expectechumber of shows for the other
artists. The audience of these shows is a mixture of young teenagers, adolescence, and adults.
Consequently,durteenryearoldswho are fans of the rappers encounter misogynistic and violent
content. For instance, Boef vlogged how an elementary schoolboy was able to rap to one of his song
fiBitches willen plakken maar wedken ze, ja wedcken ze, ik geef geenndk om z&?? (Gewoon
Boefepisode 1, 12.2%2.35). Although Boef encouraged thisbeior, it is problematic for young
boys tocome in contact withormalized misogynistic and violent content that degrades women.

The attraction towards aberrant behavior among youth is nothing new. Robert Benjamin wrote
in Sex and Drugs before Rock Roll how deviant behavior of youth and adoledsénof all times

and that it was not uncommon for teenagers in tfec&#tury to be interested in sexual intercoulrse.

the United States, gangster rap attracts | istene

2Tr ansl at es: i B,butweHueksthem,yes tve ftick thesnt | don't give a fuck aboun.the
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unbridled violence, and erotic fantasy or i magin
African American men construct their masculinity throughitho p due t o fAbl ocked ed.
economic opportunitieso ( Pay nleopa@l®sforthe fadasyomen, t h
living a more masculine life. Two popular categories are the pimp fantasy and the gangster fantasy in
hip-hop, in which males can enact their masculine desire (Arthur113. For women, Hunter and
Soto explained through the good versus bad girl narrative how female listeners of rapiemutie
girls in the songs descri bed egregard themeavésastied O6bi t c
good and decent girls (17173). The good versus bad girl allows girl listeners ofttap to be
detached and enjoy this music without the feeling of humiliation. The fantasy narrative and the good
versus bad girl narrative aa¢so applicable in my study of Dutch Hiop. While men in the
Netherlands do not face the same race and poverty problems as African American men in the United
States, the music analysis provides a hypermasculine male character portraying violence, money,
conspicuous consumption, and sexual dominance. For women and girls, the escape into an imaginary
alternative in combination with the good versus bad girl narrative is present in shows from Bizzey
i nstance. Of the si x astnisogynissc, He Biought hisyndssic wauldnt ent i
attract male listeners, but instead, the majority of the people in the audience of his shows are girls
(ABizzey: Break mbQ@4). Famke Louiseo 4.14

In 2020, Dutch highop, placed in the Single Top 100 chantsticeably dropped. Only six
songs of the artists were placed in the Single Top 100 charts, of which three contained lyrical sexual
objectification while there was no visual sexual objectification. There were no summer tours in the
wake of the pandemic, emts were canceled, clubs had to close, and travel restrictions were in place,
preventing the youth from partying to Dutch Hipp music. Instead, songs like Rollercoaster by
Danny Vera ended in the top 10, bringing comfort to people during the panddexarfder van
Eenennaam). In 2018 and 2019, when #MeToo had hit, there was no reduction in the misogynistic
content in Dutch highop. Therefore, the pandemic provides a more plausible explanation that
influenced thaleclineof misogyny in hiphop than the Msic#MeToo foundation achieved. The
pandemic called for music with a deeper meaning
Blinding lights by The Weekend and Savage Love by Jason Derulo at which TikTok dance challenged

were created, becamerdy in 2020 instead of DutchHipop ( Mai dment ; XA a year i |

23 A compilation of the dance challenges on TikTok is found at:

ABlinding Lights Dance YbhTadelpbadeddy TikiokTrends, b Amilo2p,i | at i on.
www.youtube.com/watch?v=SsHz|9cK1ls

AfJason Derul o Savage Ybudubauplohde Oy @&car ip, ivpMay 2020 on . 0
www.youtube.com/watch?v=IThkYjK1hdw
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4.2 Sexual discourses in Dutch society
The debate on sexual objectification and sexual liberation has continued from the sex wars in the
1980s . Anti-pornography feminists such Asdrea Dworkin and Catharine MacKinnoppose thesex
industry; which they criticize for sexual objectification, sarlination, and exploitation of women,
while prosex feminists argue againstaptor nogr aphy feminists for ignor
(Strossen 1103105, 11471149).Thethird-wave feminismsestablished during the sex wars, rejected
the unified catgorization of women and embraced individualism and diversity (Snyder 188).
Therefore, having nonjudgment, thinchve feminism identified more with the psex side of the sex
wars. Currentlywe live in the era of fourttwave feminism that started aroun@tl2-2013 and focuses
on female empowerment using thaetidbntceadnatr.e Tha iwi
or misogyny can be 6cal | eThe#MeTodmoaemdntisamaexarhpien ge d o
in which the fourthwave feminists haessed social media and brought awareness to change the
normalization of wunwanted sexual behavior by 6ca

Despite the #MeToo movement 6s efforts against
Musi c#MeToobs desiyngandantsemitiecdntent ef Dutdh eappers, the dgmand
for online sexual content continues to rise. On television, skowls a€x on the Beach, Temptation
Island, and Love Island rise in popularity among the Dutch youth. Ex on the Beach frequently displays
sexual content between single men and women on vacation together with some of their ex
relationships. While it is currentlyndine available on Videoland, from 2016 to 20RMas been in the
top 5 ofthemostwat ched TV shows of MTV and VI ACOM in the
Temptation Island, in which couples are separated from each other for two weeks in whichipeople o
the opposite sex try to seduce them, was even more popular online among the Dutch audience. For
instance, in 2017, it was the begitched show online among the agegroupet1®3 ( AJaarr appor
online 20170), -bestdatchdad telow stind ithtee ageggoup of@B4 and 35
49. It is notentirelysomething new, as previously, the youth and adoléseajoyed shows like
Jersey Shore and Geordie Shore. I n Geordie Shore
followed by camerasl he show hypersexualizes the limited sexual acts by exaggerating the cast's
continuous references and talk of s8gx stories are not shameful intheseshawsi ch Awei ghs
heaviest uponthewomgn who are questioned abdNpbod4®).heir HApubl
Similarly, in the hiphop music videosy o0 m e sefi-abjectification weighs heavy on them being
guestioned about their selspect, while the men acatiquedlessfor objectifying women in their
videos. Negativity towards the women insteathef men confirms the double standard about sex, in
which girls experience less sexual freedom than boys and receive a bad reputation for sexual behavior
(Lyons et al. 44447).

Not only on television but onlinghe supply and demand for sexual contbrdugh

pornography or OnlyFans keeps rising. In 2019, the Nethertdingisedtwo spots and ended up at
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place 13 in the top 20 of most vVvisi20®¥earimf t he
Revi ewo) . ,th&/numbedainisiisdsadoubledirom 2015 to 2019 from 21.2 billion
(APornhubbés 20150()A Ptoor ndh2u bhliEova 0o2@18yjhe Netherdands was
placed third on worldwide average visitduratferh i ch Bart ter Huurne, onl
health, describes as axcellent business for the Netherland€ifers van PornhubThe frequent use

of pornography is encouraged and seen amgstandingachievement. Celebrity and pornography are

f

n

intertwined in the online platform OnlyFanghichis a feature ofthé | tag@ i t al i st s consur

(Longstaff 9). The platform was launched in 2016 in the United Kingdom but became a worldwide

phenomenorOnl|l yFans fAall ows people to join as either

revolutionizing digital sex work by creatj easy access and payment for those who want to broadcast
sexual contentdo (Ryan 120). The ,forrwhichtsubgcriberp o st

pay a monthly fee. The users may not promote or advertise vipksw®t services, sex trafking, or

prostitutonl i Ter m of Servicesd). According to the New

120,000 content creatorsrhich increased to more than one million in Decen?®20 and over 90
million subscribers (Friedman). In the NetherlandslyBans also grew as a platform when Ceidl

hit in March 2020The creators all post content which they are comfortable tdtvever, sociologist

e

O. Velthuis calls it a Awinner takes all o platfo

ahigh income while most people barely make money off of OnlyFans( V e ar de -Fanso 2.

2.35). He states that the danger of OnlyFans is that people will post more extreme and explicit content
than they actually planned in order to earn money fromsullse@ r s ( A Al | es-88M.or de

Rosanna, an OnlyFans creator, confirmed how her content got out of hand because she wanted to keep

her subscribers hap@nd is worried about pushing boundafi@sA | | es v 0lal.b61%5). Fans o
OnlyFans normalizeself-objectification in which men and women seek to be evaluated by others.
The longterm effects of OnlyFans are unknown, bsEredrickson and Roberts describe, there is a

high chame that objectification can lead towards mental health probleradiadducator Jacqueline

F

Kleijer expl ains how people keep feeding their o6fan

personal boundaries and lose themselves in the process (NPO 3T18/5824

On gender equality and patriarchy in the Netherlatids]irector of Atrig Kaouthar Darmoni,
an institute on gender equality and women's history, was interviewed by Riemersma of the Volkskrant
in 2020.She moved to the Netherlands in 2000 after having lived in France, the United States,
Sweden, and her birttoantry TunisiaShe argues how patriarchy is an epidemic but on the verge of
coming to an end. According to Darmoni, the Netherlands does not have a good enough gender policy
and she encourages the Dutch government to follow the Swedish indtiel 90sthe gender
mai nstreaming strategies, implemented by Dutch
gender equality, did not bring about thesired resultduetoi a di sconnect bet ween

organization(s) having embraced gender equality objectivegcndl implementation in the

a
d
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programso (van Ee rNbkenhel¢gsithe Hethdrlards) ltkeethe othed \B/estern
European countriestill scores higher than the Central and Eastern European countries on promoting
gender equalitywhile Scandinavian countries as Sweden and Finland take the most outstanding
initiatives (Ruxton and van der Gaady).the Netherlands, masculinity is the norm;réiere, women
need to act like men when they want to be taken serigdgtynersma). For instanamotherhood in

the workplace is seen as an obstacle and an inconvenience ofgpeackiving it adringinga gift or

a miracleinto the world Darmoni stags there to be a lack of respect for motherhood in the
Netherlands, having to be back at work three months after giving foiraxample Nevertheless,
Darmoni still believes femininity to become marétical today. The pandemic showadhow crucial
women are in vital professions whileeysimultaneously take care of thehildren. Darmoni argues
thatmenare nothe enemybut the system that values masculinity over femininity. Femininity should
not be perceived as weak but shoulc&eh®raced in socig.

Thus, when performative acts of gender discourses in TV shows, pornography, and websites
as OnlyFans are normalized in a patriarchal society in which masculinity is preferred over femininity,
it is not surprising how the music industry continues fectify women as sexual object3ur society
accepts hegemonic masculinity thapieservedhroughthese performative acts of gender. According
tothepres e x f emi ni sts, there is nothing wrong with g
aform of empowermentHowever, the controversy in the music videos is that it only occurs one
sided. The male rappers do not use forms ofagHctification and are fully clothed, while they
objectify the women who are scantily dresggdnder is a rehesad act in which theen are always
projected as the consumers of sexual activity on the demand side of the equation, while the women are

projected to be the providers of sex on the supply side.
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Conclusion

According to Kooijman, American popular cultusecame part of the Dutch culturg producing
movies, television programs, and music videos that seem to imitate American pop culture (Kooijman
iAmeri cans We Never Weredo 96.) I n my analysis, t
inspiredby American rappers and create-higp music consisting of Dutch, North American, South
American, and African influences. Whitensiderableesearch had been done on gender discourses in
American hiphop, | focused on the research question of how gesdepresented in the music
videos of the Dut c h-hdparésin thedMetod eray Eorarswea this qoiestiom i p
analyzed 45 music videos placed in the top 100 of the Single Top 100 charts from 2018 wch2020
the #MeToo movement gainetbmentum. | consulted the theoretical frameworthefperformativity
theory of Judith Bulter, concepts of hegemonic and hypermascudimitynisogynyand the
objectification theory by Fredrickson and Roberts. Gender is not static but a performattiag act
requires actualization and interpretation, according to Butler. Therbfmsayomen are represented
in music videos matters because their visibility in the media influences gender discoursesuwithin
society. People like Vincent Pattyisagree with this statement and argue how artists have artistic
freedomand the liberty to expressemselves in their music.
The fourthwave feminismpf which #MeToo is one example, utilizes the internet to achieve
genderequalita nd 6 c al lakhdrassmenilbe #Ml&T®aounmovement brought awareness to
sexual assaults and strives terd@malize hypersexuality. However, this is not found in the
representation of gender in commercialized Dutchhuip thatconstructdhypermasculine male
charactes and subordinatdemale characterWeitzer and Kubrin analyzed Gansta rap from 1992 to
2000, when rap music was less commercialized and reflected grassiaes and local conditions.
They found misogyny to be present in only 2@fthe lyrics but did notode all conventionally
negative labels as derogatohy.contrast] examined very commercialized music and found misogyny
to be present in 82.2% of the songs (75.6% lyrically, 46.7% visu@tg gender representation in
music videos maintains a powegrmamic and negative stereotypes that enhance the normalization of
gendefbased sexual violence in our society. The dichotomy of men as consumers of sex and women
as the providers of seontinues to presenfeegemonic masculinitgnd accepting male dominamin
society.My findings support prior research of scholars researching misogyny in Americhogip
however, there is no support foundinDutchrhipp | i nki ng hypersexuality a
predominantly blackvomen(Frisby and BehaMorawitz;Hu nt er and Sot o; Pough A
Shortyo). Whereas the bl ack -bapmotchmiphbpyconsigofad o mi nan
mixture of different race and ethnicitiaad sexually objectifies women of differegthnicities
Sexhas becoma consimer product that the music industry expgsaadinfluenceshow we
perceive gender in sociefhe increase in demand for sexual content in our patriarchal society leads

to the double standard about sex that normalizes to critique and question worfrieespset of
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utilizing selfobjectification without criticizing men for exploiting women in the music indugthe
hypermasculine charact@xaggeratig sexual potency and conspicuous consumpisencouraged
in Dutch hiphop to maintain a particular image as a rapper. The attraction towards aberrant behavior
among youth i®f all times, for which currently, the hypermasculinity in-hipp attracts listeners for
its imaginary alternative to subublife. However, the hypermasculinity in hipp of a superior male
gendercorrespondsvith representing the female gender as infahoough acts of misogynyAnti-
pornography feminists argue against this sexual objectification, whilsgxréeministargue for
women's sexual agency and sexual freedom and are against censorship to control sexual activities.
Although | favor sexual agency and sexual freedom, in Dutchdip the sexual objectification and
submissiveness are too esided, degrading womento sexual objects for male consumption.
According to the objectification theory, superior male and inferior female gender performatiaeeacts
problematic andan lead talamagingnental health disordershrough performative acts of gender,
the musicand the television industry could change the gender norms in society that have normalized
male dominance. However, this is not found in DutchHupthat legitimizeshegemonic masculinity
For hiphop to contribute to change gender norms in our sodietiz, men and women need to
cooperate because we cannot demand a marginalized group of female rappers to change the
perspective on women in hipop. Currently, Dutch hihop reinforces hegemonic masculinity
whereinmal e arti st sd c imordegarepresert gedder equality i fippn g e

As | examined music videos of male rappers, this thesis is limited in recognizing the influence
of the director and producer of the music videeery music video is a collaborative process;
however| did notexplord he director 6s influence Byrdocusilgi s t hes
on music videos, this thesis also limits the exploration of performaBoeml media and streaming
plattorms as Spotify and YouTube are essential for the distribution of Duteopiprhe music is not
mai nstream enough-cf asstBeabdawhiane a uhbivedahlce 6 of Dut
recognized in chapter four how performances E@sagnificantfor the Dutch youthto consume the
music of the artist Therefore, here is roonin this thesigo explore the live performances further as
an extensiowf the representation of gendéurther research is also possible after the pandemic has
come to arend when festivals and clubs are open adaig020, there was a decrease in misogyny
and hypermasculinity in Dutch hipop. The pandemic, unlike the Music#MeToo foundatizas able
to reduce the misogyny in hipop. Once clubs open again, further rese@ould explore the
development of Dutch hipop and how the pandemic has influenced attigtis music.l also did not
find any representation of the LGBTQ+ community in the music videos of the six atdtse
Netherlands identifies itself as acdagtthe LGBTQ+ communityadditionalresearch on gender in

music could compare the Netherlands and the United Staites iapresentation ojueer people.
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Appendices
1.1 Annual Single top 100 Chart
2018 Artist Title Record label
Nr.
2 | Frenna & Lil Kleine Verleden tijd UNIVERSAL
7 | Josylvio Catch Up TOP
NOTCH/UNIVERSAL
Esko, Josylvio & Hansie Hey meisje CLOUD 9
Bizzey & Boef Drama UNIVERSAL
12 | $hirak feat. SBMG, Lil' Kleine, Boef &  Miljonair WARNER
Ronnie Flex
15| Idaly feat. Ronnie Flex, Famke Louise & Wine Slow (Remix) UNIVERSAL
Bizzey
16 | Ronnie Flex feat. Maan Blijf bij mij UNIVERSAL
21 | Broederliefde & Frenna Hoe je bent UNIVERSAL
23 | Bizzey feat. Kraantje Pappie, Chivw &  Ja! UNIVERSAL
Yung Felix
31 | Bizzey, Frenna, KM & Ramiks Culo UNIVERSAL
32 | SBMG feat. Boef Lit UNIVERSAL
37 | Hardwell, Bizzey, Lil Kleine & Chivv Ze willen mee UNIVERSAL
38 | Kevin, Lil Kleine & Chivv Beetje moe ROTTERDAM
AIRLINES
47 | RonnieFlex 4/5 UNIVERSAL
50 | Ronnie Flex feat. Famke Louise Fan UNIVERSAL
61 | Frenna x Boef x Madam Julie fetaeh ~ Speciaal UNIVERSAL
82 | Ronnie Flex & Blaf Omarm me UNIVERSAL
83 | Dyna/ Frenna/ Ronnie Flex Pull Up UNIVERSAL
90 | Bizzey & Ronnie Flexeat. $hirak Maria UNIVERSAL
95 | Boef Draai het om TRIFECTA/WARNER
97 | Boef Sofiane TRIFECTA/WARNER
2019 Artist Title Record label
Nr.
1 | Kris Kross Amsterdam, Maan & Tabitha Hij is van mij SPINNIN'/TOP NOTCH
feat. Bizzey
22 | Snelle & Frenna Plankgas CLOUD 9
30 | Bizzey, Kraantje Pappie, Jonna Fraser & Drup UNIVERSAL
Ramiks
35 | Priceless, Frenna & Murda Rompe UNIVERSAL
36 | Frenna & Lil Kleine Verleden tijd UNIVERSAL
38 | Boef feat. Dopebwoy Guap TRIFECTA/WARNER
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41 | Lil Kleine Dichterbij je UNIVERSAL
42 | Frenna feat. Mula B Viraal TOP NOTCH
43 | Jonna Fraser & Lil Kleine 4 Life UNIVERSAL
48 | Yung Felix & Poke feat. Bizzey Baby Momma UNIVERSAL
52 | Frenna feat. Chivv Give dem UNIVERSAL
69 | Josylvio feat. Mula B & Yundrelix Waarom zoeken naa TOP
liefde NOTCH/UNIVERSAL
75 | Josylvio Gimma TOP
NOTCH/UNIVERSAL
81 | Frenna feat. Jonna Fraser, Emms & Idal Louboutin UNIVERSAL
83 | Caza feat. Bizzey Positie UNIVERSAL
88 | Dopebwoy feat. Boef & SRNO TikTok AVALON
93 | Josylvio feat. Esko Vroeger TOP
NOTCH/UNIVERSAL
94 | Bizzey feat. SFB Hup UNIVERSAL
98 | Yung Felix, Chivv, Bizzey & Kraantje Last Man Standing TOP NOTCH
Pappie
2020 Artist Title Record Label
Nr.
6 | Yxng Le x Frenna Wat is je naam UNIVERSAL
18 | Boef feat. Numidia Tout est bon SONY
33 | Bilal Wahib feat. Bizzey Video Vixen UNIVERSAL
50 | Lil Kleine Jongen van de straas UNIVERSAL
59 | Kris Kross Amsterdam & Lil Kleine & Mij niet eens gezien SPINNIN'/TOP NOTCH
Yade Lauren
77 | Boef feat.Ashafar Nooit thuis SONY




1.2 Summary of the categorization of the songs
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Category Lyrics video
Violence Drama Drama
Beetje moe Miljonair
Lit Culo
Viraal Draai het om
Give dem Viraal
Waarom zoeken naar liefde  Waarom zoeken nadiefde
Plankgas Hup

Wat is je naam

Violence against women Beetje moe Wat is je naam
Lit
Video Vixen
Gun violence viraal Drama
Miljonair
Culo
Viraal
Hup
Immigration at the US Culo
Mexican border
Criminality, illegal activities Viraal Miljonair
Give dem Draai het om
Waaromzoeken naar liefde Waarom zoeken naar liefde
Plankgas hup
Gimma
4/5
Stereotypical genderroles Drama
Culo
Beetje moe
Reference of money used for Catch up Catch up
consumption Drama Lit
Miljonair Ze willen mee
JA 4/5
Lit Maria
Ze willen mee Draai het om
4/5 Rompe
Pull up Guap
Draai het om Viraal
Rompe 4 Life
Guap Baby momma
Viraal Give dem
4 Life Waarom zoeken naar liefde
Baby momma Gimma
Give dem Louboutin
Hup TikTok
Waarom zoeken naar liefde  Last man standing
Gimma Nooit thuis
Louboutin Plankgas
TikTok

Last man standing
Tout est bon
Nooit thuis
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Plankgas

Prefer money over lover

Catch up

Guap

Waarom zoeken naar liefde
TikTok

Spending money on women ir Drup JAl

the club, no prostitution JA! Draai het om
4/5
Give dem
TikTok

Misogyny Verleden tijd Drama
Drama Cath up
Catch up Wine slow
Wine slow Miljonair
BIijf bij mij Hoe je bent
Hoe je bent JA
JA Ze willen mee
Culo Beetje moe
Lit 4/5
Ze willen mee Fan
Beetje moe Maria
4/5 Draai het om
Fan Drup
Pull up Rompe
Maria Guap
Draai het om Viraal
Sofiane Baby Momma
Hij is van mij Give dem
Drup Hup
Rompe Last man standing
Guap Wat is je naam
Viraal
4 Life
Give dem
Waarom zoeken naar liefde
Gimma
Louboutin
Positie
TikTok
Hup

Last man standing
Tout est bon

Video Vixen

Mij niet eens gezien

Derogatory naming and

shaming of women

Verleden tijd
Drama

Blijf bij mij

JA

Lit

Ze willen mee
Beetje moe
4/5

Maria
Sofiane
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Hij is van mij

Drup

Guap

Viraal

4 Life

Waarom zoeken naar liefde
Gimma

Louboutin
TikTok
Hup
Last man standing
Video Vixen

Sexual objectification Catch up Cath up
Drama Drama
Wine slow Wine slow
Hoe je bent Hoe je bent
JA JA
Culo Ze willen mee
Lit Beetje moe
Ze willen mee 4/5
Beetje moe Fan
Fan Maria
Pull up Draai het om
Maria Drup
Draai het om Rompe
Drup Guap
Rompe Viraal
Guap Baby Momma
Viraal Give dem
4 Life Hup
Give dem Last man standing
Louboutin
Positie
Hup

Last man standing
Tout est bon

Video Vixen

Mij niet eens gezien

Distrust of women

Catch up

Beetje moe
Louboutin

Last man standing
Sofiane

Gold digger

Beetje moe
Sofiane
Louboutin

Beetje moe

Celebration of prostitution
and pimping

Culo

Miljonair
4/5

Submissive

Wine slow
JA

Beetje moe
Sofiane

4 Life

Ze willen mee
Drup
Wat is je naam
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TikTok
Video Vixen

Other

View danger as exiting
macho behavior

Ze willen mee

4/5

Drup

Waarom zoeken naar liefde
Gimma

Drama

Lit

Catch Up

Draai het om

Waarom zoeken naar liefde
Jongen van de straat

Love Verleden tijd Verleden tijd
Special Special
Dichterbij je Dichterbij je
Wat is je naam Wat is jenaam
Hey meisje Blijf bij mij
Omarm me Mij niet eens gezien
Pull up
Blijf bij mij
Mij niet eens gezien
Hij is van mij

Personal story Miljonair
Sofiane
Vroeger

Jongen van de straat
Nooit thuis

Speciaal
Dichterhij je
Homophobia Ze willen mee
Loneliness Sofiane Sofiane
Nooit Thuis Verleden tijd
Jongen van de Straat
Reference to the United State Drama Viraal
American artist Wine slow Vroeger
Ze willen mee Last man standing
4/5 Hoe je bent
Pull up Tout est bon
Hij is van mij
Viraal
Nooit thuis
Last man standing
Louboutin
Sofiane
Family celebration 4 Life
Celebration of African culture Hoe je bent
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1.3 Coding
Songs from 2018
VerledenTild [Cover of AOnderwego by
T Frenna and . - , .
Lil Kleine No misogyny or hypermasculinity found in the videg
r?ae:rzgatg][y Lyrics by Frenna and Original lyrics by Abel Frenna and L
Womeg Lil -Kleine verse is morenisogynistic
L compared to the original
iDe straten nNKziedevelden 1y erse adding
huilen Langs mij gaan de hU|_ze| maken gel uid
M'n bitches maken Het is stil achter de ruiter| pejittle her by saying she
geluiden Wie kan mij zien did not act
Ik doe de deur dicht In blauvyverllchte tre__lnen
Ik zag jou als mijn wifey Je hart is zo dICht‘bIj me
Maar jij deed niet als Maar het klopt nigi
m'n wifey
Il Kk begrijp
Otheri Screenshot O
loneliness tijdo)
Lovel Screenshot 1
equality tijdo)
between man
and woman
Catch up- Song about a girl who left him but wants to catch ug
Josylvio again
Sexual AEnNn na m' n shows wi | | e n|Talking about girlsvearing
objectification | Ze wi | me all een voor d] provocative clothing thhe

noticed by a guy

Distrust fiMaar ik ben niet met die lies and bullshit girlfriénd | He does not trust her

because she lied to him
Moneyover fiEn na m'n shows willen die meiden met meegaan | More interested in money
love Ze wil me alleen voor d'r zelf, ze trekt wat heets aar than women

Ik zeg je eerlijk de money trekt me het meesaan

il k ben op de bl ock aan
stackso
fnGeef me nog even dan z

Stacks = Stack of money
Mil = Million
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Sexual Scr eens hCatth O
objectification upo)
of nonwhite
females Closeup of a womeds
body and breasts as sexua
objectification
Screenshot O
upo)
Consumption Luxury carscreenshot 0.53
(@atch upo)
Macho Scr eens hCatth 1
upo)
Danger as exciting
smoking
Hey Meisje- | Song about a woman he really likes/loves The women in the video ar
Esko, Josylvio white women.
& Hansie
Other iJe di kk ebobyizinpeeleideneln | e | While these first lines refer
Ben in de laan je kan mij vinden bij de strijders, ik bl to the appeal of a waan 6 9
een rijder body, the male artist also
Ben op een motion, als ik je body vol mag smeren 1 waits for her blessing to be
die |l otiono with her, fi
AJij wordt niet vergist Z€egeno.
Girl je hoeft alleen maarhetj@oor d te ¢
Drama i The music video is based on the story of Narcos an

Bizzey & Boef

mafia boss Pablo Escobar. Bizzey, Boef, and Yung
Felix save women from a villa wheerecaptures,
however, thdyrics is very misogynistic.

Derogatory
naming of
women

iBitches
je drama

Herken de style, ik ben de vader
Back it down for me mama
Bitches willen mij(ratatata)
Bitches, bitches willen mijratatata)

wi | | eniggerkonj njet npetu

Bitches willen mij(ratatata)

iBitcheso
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Sexual
objectification

ANow wine op die cocky
ADus schuurt ze mijQ en
AfLet op je vrouwtje wan

(mobiel)o

Sexual
objectification

- Now wine op die cockyA
demanding a woman to
sexually dance on his pani
- schuren, sexual dance
form

- Tell other guys to watch
over their ladies as he has
their phone numbers and
implies he camave them

Screenshot 3

Money fiStack paars maar, rood zijn mijn voetzolen Stack paars stack of500-
Ballenstaal, ik zie jou met roest lopen euro hlls, as they are purply
Van de straat maar nu loop ik met blouse open Red on his feet refer to
Hoofd heet ik heb schijt, man ik moest blowen, ja | shoef the brand
(moest) Louboutin
Zie me stunten met een nieuwe deal (nieuwe deal) | From the street but now
Il Kk spend 30K in een | uw walkingwith his blouse
open, referring to his
success
Spending 30 thousand on
jewelry
Otheri Terwijl jij in prison breakt maageen Scofield Reference to the American

reference to
USA

TV show Prison Break in
which Scofield was the
main character

Violence (gun)

Mannen komen strapped deze dagen

Violence
(physical, gun)

Meaning that men carry a
gun nowadays

Screenshot 2.06 1 Dr a1

Screenshot 2
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Traditional
gender roles

Screenshot 3

Screenshot 3

Women as victims and mel
as protector, savisrheraes

Screenshot 3

Macho Screenshot 1

behavior Danger as exciting, hangin
out of a moving car with a
gun

Miljonair - Song based on personal stories on how they came| The video shows

$hirak feat. the streets but changed their life and are now wgrki| marginalized boys from the

SBMG, Lil' hard on their future and hope to be a millionaire ong hood (norwhite)

Kleine, Boef | day.

& Ronnie

Flex Screenshot 0.24

(AMIi |l jonairo
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Violencei Screenshot 1.36
illegal activity (AMil jonairo
Stealing at a young age
Screenshot 2.18
(AMil jonairo
Making money from drugs
Screenshot 2.33
(AMil jonairo
Gun violence
Money, Alk heb een bom i n m'n |Spending much money
consumption ATer wi j | i k gisteren zi|Duetorappinghe was ablg
Al k ging spit twerchbeleondz o , }ngﬂ?;ehfgt:ﬁga?vzlz
Ik duw, ik trek, ik ren PlavStation 1 ?
Geef een PS aan een f an  'ay>Statontoatan
Celebration of Screenshot 2.34
prostitutior (AMIi |l jonairo
pimping
Screenshot 2.39
(AMil jonairo
Wine Slow i Misogynistic song about women who sexually danc
Idaly feat. for guys with a mixture of white and navhite women
Ronnie Flex, | dancing provocatively in front of their camera

Famke Louise
& Bizzey
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objectification

Sexual fiShawty wine voor me slow6x) Tellsa woman talance
objectification | Shawty, wine voor me lagéx) slowly sexually /
Meisje, wat gaan we dog6x) provocatively and low to
Als de club dicht gagbx) the floor.
Shawty, wine voor me sl
The female artist herself
fHoe 1 k wine, hoe i k wil6wines sl owbd
Hoe ik wine, hoe ik wine voor me boy guy thinks she is horny
Hoe ik wine, oe ik wine
Jij vindt me gei : i k v
Sexual Screenshot 0.39

(AWi ne SIowbo
Sexual provacative dance
moves having the camera

focused on t
buttocks

Screenshao®.22

(AWi ne Sl owbod
Twerking

reference to
another artist

Submissive AfDoe het goed en |j e kr i|Onlyifshe performs well,

For the rest of your | i|shewilhave hisattention
for the rest of her life.

Otheri Ben een Eastside boy dus get low Referenceo Get Lowby Lil

reference to john and the East Side

American Boys*

artist

Otheri Put me arms right around ya This lineis used by

Bizzey from the song
Hold Youby Gyptian,
who also made a song
called 6®in

2l dal vy,

Genius,2018, genius.an/14956477

SeeGet Lowa t :

Lroaimisxe. 0 alrdo Rwmed eb Wl ledkal yi

East Side Boyz, feat Ying °

YouTubeuploaded by Radial by The Orchard, 19 April 2009, www.youtube.com/watch?v=IYH7_GzP4Tg

Xl daly,

Genius,2018, genius.com/14956477

SeeHoldyouat Gy pt i an.

2010,www.youtubecom/watch?v=06SeD1xE7NA

SeeWine slowa t

Gyptian.

www.youtube.com/watch?v=57PEukh5gig

feat Bizzey, Famke

Lil Jon, and The

feat Bizzey, Famke
AHol d

Lroaimisyx. 0 afrdo Rwmend eb W | lekal yi

Y o u YoOTubeuptoadad by WPLRedord30 Marath e o . 0

A Wi ne Y8uTubeupldadetl byiNoiseydl JanVary®@@18,) . O
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Blijf bij mij 7 | Love song in which Ronnie as the maléist admits he

Ronnie Flex | findsit hard to admit his feelings.

feat maan

Derogatory AfLaatste keer dat i k | el Hewas talkingto other

naming of Aan het lullen met die bitches met m'n domme smo| women which he calls

women Je moet niet flirten vooOObitcheso
cool o

Otheri love, |[ABIl i j f bi|j mi j ga ni et Explaining how they are thg

antihyper Jij bent de enige di e i|onlyone foreach otherang

masculine, iJa. ik voel me missel.i éh;Cyhfgterllgplserable without
Oh, wie houd je vast wa ‘
~ . o Ronnie Flex says he find it
Al k viwmai lhiefjk mom te zeg hard to talkabout his
iDamn shawty, ik doe al]feelingsforherbutwil do
Onvoorwaardelijk aan j o] anythingforher.

Lovei L ScreenshoR.47

equality (aBlijf bij

between man

and woman

Hoe je benti | Ambiguous song, on the one hand celebrating Afric

Broederliefde | culture and singing abohibw the guys like black

& Frenna women, on the other hand, the black women are

stereotyped as very sexual women

Attraction for
black women

Black like choco, that's what | like want je bent m'n
soort (bent m'n soort)

Attractiveness for black
women, as he himsel i
black as well.

Sexual
objectification

Neem je naar m'n island mee, temptation (aah)
Als je wined voor me slow (ahaa)
Wine voor me slow, yeah, eyy

Reference to the show

temptation island in which
couples are tempted to chg
on one another.

Wine slow,sexually
provocative dancing

Sexual
objectification

Screenshot 0.52
(AHoe j e ben
While women should be
able to weathis, the camer;
zooms in so close on her
buttocksthat it counts
towards sexual
objectification




Wesselinke5

Otheri Screenshot 0.29
celebrating (AHoe je ben
African culture| %
Reference to Screenshot 1.14
the United (AHoe je ben
States
Basketball Jerseys of
American NBA teams
Jai Bizzey Sexual song degrading women to mere sexual obje
feat. Kraantje | for male enjoyment
za\r()fée’lget::xv The video is a referenc
9 Hol | ando
Sexual fJe doet netjes maar | e|Hispenis erects from the

objectification

Zit in je bloednetjes kan je niet
Je hebt geluk want d'r groeit nu iets

mischievousvay the girl
dances and tells her not to

Schuur harder mei sj e stjstop.
Sexual Screenshot 3.54
objectification (AJAOQ)
Sexually putting her fingers
in her mouth
Sexual AJe bent een dier van d| -Referringtosomeone who
objectification | S| aapt overdag en op | alsleepswithmen
fiBadman ollo, zet me dollo in je ollo -Referring to wild sex
Daarmee kill ik al dieslinders in je maag (in je maag) -Referto mischievous
ABackstage doen we hel e|actionsbackstage
Submissive AEn | iever you do have |[-fiDonothavean opinion
Enalsd i ever not much kI edandnoclothes n 0o
AfBeter kom je niet te ||-Donotbe lateorhe will bg
kwaad?o mad
iBen de baas, baoby, | i j|-Sayingthathe isthe boss
and she the slave
Deragatory Bad bitches weten hoe het gaat Referring to
naming of Ik gedraag me als een aap, want dan krijg je resulta
women
Money, Koop de hele club en lach naar de bank Make it rain =throwing
consumption | Nu snap ik why you make fiiining bills at strippers
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+ sexual
objectification

Culo i Bizzey,

Video about men trying to help women and children

gender roles

Frenna, KM migrants crossing the UMexican border. However,
& Ramiks the lyrics, influenced by Spanish, does not match th
video having misogynist
buttocks
Traditional Screenshin0.22

(ACul 00)

Men as soldiers rescuing
women and children who
are the victims.

Screenshot 2.14
(ACul 00)

Taking the women through
the USMexican border

Sexual
objectification

Kan je bewegen met je culo, culo, culo, culo, culo,
culo, culo?

Ben jepapi chulo, chulo, chulo, chulo, chulo? Yeah
Kan je bewegen met je sanka?

Mami, sanka, mami, sanka, mami, mami

Ben je papi chulo, chulo, chulo, chulo, chul¢®ah

Tanline op je kont, schat ik draai je om, om, om
O-o-otra, otra, otra vez

Die culo vanjou, ik ben obsessed

Que lo que, que lo que, aqui met that ass
Impresame, la nifia

Hoe je die bakka voor me drukt is onbeleefd

Je weet ik wil het traag, traag, traag, traag, traag, tr
(hode)

Dale mami, laag, laag, laag, laag, laag, laag (hode)

Culo = but
Sanka = butt / butt cheeks

He is obsessed with her bu
asking her to turn around
and shake her bifor him
and to impress him.

Bakka = butt

Tells her to dance (sexually
slow and low to the floor

Celebrating of
pimping

Ben je papi chuloghulo, chio, chulo, chulo? Yeah

Violencel at
the U.S.
Mexican
border/ gun
violence

Papi chulo = pimp®

Screenshot 0.43
(ACul 00)

®fiPapi

Qittianhnpcomwww.dictionary.com/e/slang/paghulo/



Wesselink7

Screenshot 1.02
(ACuUul 00)

Screenshot 2.51
(ACuUul 00)

Screenshot 2.53
(ACul 00)

Lit -SBMG Seeing everything as a party with money, women, §
feat Boef alcohol, and smoking.
Mainly nonrwhite man and women plus a
representation of midgets
Derogatory ADomme bitch, dikke akklébitchesd in
naming of iBitches op m' n hbednae butthecangrapan_dhav
women toomany Obit ch
AVijftien barkie, dus p| him.
Tanga is a reference to
either a beautiful woman ol
a slut/whore, from the lyrics
he means the latter.
Derogatory ifiBen niet eens streng n Sayinghe can beatawam
naming of
women
+ violence
against womer
Sexual i Ma mi is fine, mami i s | Awoman is looking fine
objectification | Shake je ass voor Money Gang, shake je ass voor | and told to shake her butt
Henki eo for the guyg. Money Gang
referring to the duo SBMG
consisting of Chiv and
) . Henkie T
i Ma mi goed,ed blijft me chappen net Wendy's Reference to sexual
En ik ben geen kabouter maar ik kan je ploppen .
We gaan een tandje hoge Intercourse
Money, APl us ik ben nog ni et r|Referencetomoneyand
consumption APul | Uup in een Benz of luxury items

Saaf = money
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iWant i's kou

AVijftien

me ketting

b a r kjij jeetangaschusrt p

Zie me proosten op succes, dit heeft te lang geduut
En dat voor een jongen
ABreng die flessen, we

Benz = Mercedes Benz
Bempie = BMW

Jewelry

vijftien barkie = 1500 euro

Macho

Screenshot 1.18
(ALI t o)

Danger as exciting
Motorstunts

Screenshot 1.05
(ALI t o)

Danger as exciting
aligator walking around
Screenshot 1.25
(ALiIito)

Danger as exciting
smoking

Ze willen mee
i

Sexual song degrading women to mere sexual obje
for male enjoyment.

AiSex hawmghii &
Title of chapter 4

giazrzdev;//elll_,” Combination of hypersexual lyrics and video with
- more white or light skin women over black women

Kleine &

Chiwv

Derogatory AWe kunnen dri nken efyes)d Theyknow their own

naming of En sorry als dit je dochter is (ey) actions are not neat

women We gebruiken openbaar, we verstoppen niks (nee) | apologizing if she is

+ sexual "k Heb je bitch die twesomeonebs da

objectification twerking on him.

Sexual AKI eed je wuit, raak me |[-Tellinghertoundress,to

objectification | douche hop in the showesso he can
Doe het thuis, veel geluid, laat me springen in je @o can have sex with her.
Al k wil kijken of het p|Poes=vagina
Effe | ekker handtastbaaifikijken of h

i Zz-zet m'n vinger in je poes enin je reet
Als je down bent

Shawty die is bad, |

penis fits in her vagina
-putting his vinger in her
vagina and butthole saying
she is a naughty girl.
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Sexual
objectification
+ reference to
American
artist

Chica niet verlegen, meisje trabajo (na na)
Ey andele, andele, mama hiya, délo (oh)
Andele, andele, mama hiya, délo

Sexual
objectification

Thechorus is derived
from the American rappe
Nellyd s oEd.g

Andele is Spanisfor
come on, trabajo is
Spanish fo work,
therefore Bizzey is sayin
that the girl should not bg
shy but o6ge

Submissive

Screenshot 0.49
(Adel l en mee

Screenshot 1.50
(AZe will en

Screensho?.57
(AZe will en

Screenshot 1.42
(AZe will en

Screenshot 1.49
(nZe will en




Wesselink70

Money Al k ben in de cl ub ( na | Spendingmoneyon drugs
+ macho Moneyopmijerdr ugs (j a) o in the club
(drugs) fiSchat, ik zie veel ci j|Referencetothe occupatio
Je weet ik hou het honderd, swagger altijd one of an accountant working
thousand, domo with largesums of moneyo
imply he is wealthy
Money, Screenshod.29
consumption (AZe will en
Screenshod.35
(AZe will en
Screenshot.01
(AZe will en
Screenshok.25
(AZe will en
Otheri AScdtlmtwek unnen hangen, b {Explicitly saying he is not
homophobia gay
Beetje moei Misogynistic song attaining hypersexualization of
Kevin, Lil women
Kleine &
Chivv
Sexual AEy, hoe jnmdnc hdicckki ewenrekt| Either agirl becoming tired

objectification
+ submissive +
Derogatory
naming of
women

is beetje moe

Ik vind het nep voor je, beetje moe

Ik kan die ho nu voor je Snappen, maar is beetje m
is beetje moe
|l k ga da

vertrekken zo,

from multiple rounds of
blowjobs/sexual intercoursg
or he becomes tired of ther
Either way there is a lack 0
respect towards women
calling her a whore and a




Wesselink71

Al k heb je bitch hier obitch, butalsoleaving her

Noukomde i ng i n mei sj e, dr|aftersheis finished.
Sexual ALieve schat, wees st i l|Demandinga girltoshake
objectification | Schud je Blen op een van m'n laatste liits her butf but to also be quiet
+ submissive and not to ask questions.
Violence il k heb een paar r ond e s|Hehithera coupletimes
againstwomerf Maar i k wist niet was || duringsexualnitercourse
Sexual Al k kan all een maar hanl-Onlywantsto hangout if
ObjeCtiﬁcation nA | S we W| e p en | S h et ® She glveS him a bIOWJOb

|l Kk heb die pussy on | oc|-Wepen=sex

iKom eens zitten op | e - pussy on lock = he can.

~ ) control her to have sex with

il k hoef niet eens meer|phm

Nee,zijgrjg  naar m' n dick me& reference to blowjob

- saying that she
immediately goes for his
penis

Distrust

fiBeetje moe, ze liep mat te lokken
Hou je hand van m'n stack, kom je ruiten bossen (A
ai, ai, aip

Does not trust her with his
money, HfAkeep
my money, otherwise | will
break your w

Distrust-
golddigger

fize skipt jou, want ze weet je bent een broke guy
(Grauw)
En ik ben op m'n paperchase (Morey)

A woman ignores a man
that is broke, she is out for
money, which he says he
has.

Screenshot 0.25
(ABeetje moe
Woman trying to gain
attention of a rich old guy

Sexual
objectification
+ traditional
gende role

Screenshot 0.08
(ABeetje moe
Zoomed in on her butt whil
slowing sliding her hand
over her leg

Screenshot 0.15
(ABeetje moe
Putting her foot near the
penis of her boss
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Screenshot 0.50
(ABeetje moe
Man as boss, woman in a
assistant position

4/5 Ronnie Rich lifestyle, spending money with friends on wom
Flex and luxury items
Sexualization of white women in video
Derogatory | AO-Oké, ik heb 4/5 bitches aan de lijn (Ror) Saying he has many
naming of Pull up daar met 4/5 nigga's aan m'n zij (Yéah) O6bitchesd
women fiJe weet we gaan dom in die bich
Money, fiStapel al m'n money, ik bestel geen ene érein Stacks of money, he does
consumption | gNu ben ik terug, ik ben eindelijk rich not have to travel by train
Ik heb een Roley gekocht vode sport anymore.
Ik heb een villa gekocht, net een fort He canbuy a Rolex watch
fVroeger was ik skeer, maar de tafels zijn gedcaaid| Just for fun and a villa. Back
in the day he was broke, by
nowthe o6t abl es
Spending Ze is een finesser, ze neemt money van een sjeik | She takes money from a
money on (Yeah) charmingguy.
women Shawty ben je bad? Dan maak lawaai Let it fly T same as making
Girl, ik heb de cash, so let it fly it rain, spending much
money, in this case on
women
Other fiBoy ik ben Lil' Flex, ik ben de G.O.A.T., ik ben het| In America, the term
brein (Yeahd G.O.A.T. is used for
Greatest of all timeRonnie
useshis term to say he is
the Goat in highop in the
Netherlands
Sexual Screenshot 0.10

objectification

(fid4/50)

Screenshot 0.12
(A4/7 50)



https://genius.com/13861197/Ronnie-flex-4-5/Boy-ik-ben-lil-flex-ik-ben-de-goat-ik-ben-het-brein-yeah
https://genius.com/13861197/Ronnie-flex-4-5/Boy-ik-ben-lil-flex-ik-ben-de-goat-ik-ben-het-brein-yeah

Wesselink73

Screenshadd.27
(A4/7 50)

Screenshad.38
(A4/7 50)

Screenshot 1.01
(A4/ 50)
Villa

Money,
consumption

Screenshot 1.18
(A4/7 50)
Cars

Screenshot 1.33
(A4/ 50)
Watches

Screensho?.23
(A4/7 50)
Money

Money




lllegal activity
+ macho
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Celebration of
prostitution
and/or

pimping

Screenshot 1.56

(A4/7 50)

Lean is a drugs consisting
of codeine and
promethazine and often ha
the color red/purple looking
like wine

Screenshao?.05
(A4/7 50)

Screensho?.21
(Ad4/ 50)

Screenshao?.24
(A4/7 50)

Fani Ronnie

Song in which both Ronnie Flex and Famke Louise

Flex feat. sing how much they want to be with each other,

Famke however, Famke is sexualized for her body.

Louise

Sexual fiDus shawty come wine pon me Reference to sexually dang

objectification

Buck it up met je achterkant en draai het eens
Girl, je hebt de wickedest wine nog steeds
Ik wil het, jij wil het, wij zijn het eens, aye

Sexual
objectification

with her but on him

Screenshot 1

Famke Louise is shown in

the bear minimum amount
of clothes laying down on 3
mirrored floor.
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fae

Screenshot 2
Ronnie Flex is mainly seen
in hoodies.

Screenshot 1
Scene on the bike can be
referred to as a sexual
position.

An antkhypermasculine song in which he admits be

Spegaal
Boef & wrong by cheating on her and that she deserves be
Frenna He begs for a second chance as she is special to h
and he does not want to be with anybody else but h
Otheri Love |AEnna, enna Arabic for:
Ya 7abibi, mo7al ensaak fiMe, me my love, | might
Enta 3omri, enta 7ayati hot forget you .
) _ R You are my twin soul, you
My love, | migh not forget
youo
Otheri il k verdien jou niet Frenna had cheated orsh
personal story| Ik ging vreemd, jij verdient dat niet girlfriend and asks her for &
+ love Oh my God, wat een st r el secondchance
Ailk wil een nieuwe kans
Love J Screenshot 0.34
Equality i (ASpeciaal 0)
between man
and woman
Screenshot 3.09
(ASpeciaal 0)
s
Omarm me Love song of a cover of Blof Omarm
Ronnie flex, No hypermasculinity or misogyny
Blof
Pull up i Very happy and fun video with mainly black men,

Dyna, Frenna

women, and children dancing while the lyrics are

i nspired by the song #n
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objectification

Dadelijk raakt er iemand nog gewond, mami
Shawty buss it open als een gun, mami

& Ronnie a man trying to be with a womaRull up is also about
Flex pulling up in a car to pick up a woman he likes.
Sexual filk wil je zien bewegen met je bum, mami He wants to see her move

with her buttand reference
that she has a big butt

Money,
consumption
of luxury item

fiBen in die drop top onderweg naar jou want je Wa(

Drop top = convertible car

Otheri
Reference to

fize lijkt op Jenny van de block, ze is ot

Refer to Jenifer lopez

Alternative to
sexual
objectification

Black women
and children
dancing in
clothes to the
music

American
artist
Otheri Love |[fiLaat me weten ben jnaj) d| Asking her if she wants to
|l k kan je zeggen i k b e n|bewihhimasheisready

to spend his life with her.

Screenshot 1

Screenshot 2

Maria 1 AiMar i a h o e Bizzay te]lsehatMaria i &0| The videoeditingwas
Bizzey & umbrella term for girl in which he wanted to centraliji ns pi red by
RonnieFlex |womends beauty i nfAmBx dli w videoGucci Ganghow he
feat. $hirak 5380). There is a pool p|usedcolorgrading and a
clohted and the women are there for the male large lamp mirroring the su
enjoyment shaking there butfEhe beat is inspired by| as it was cloudyvideo
the beat fronMas Maizby N.O.R.E Victor Santiago | ( A Ex ¢ | u min 810
Jr) %’ 5.56
Sexual AEy, drop drop drop References to a woman
objectification | That ass to the flar having to shakéer butt and
Derogatory Ey ja, ey nee to forget her boyfriend.
\r,‘v?)rr?:gg of Nee dat maakt je nog ge First saying that by shaking
AfVergeet je vriendje, i|yourbuttasawoman to the
l k heb de saus, hij i s |flooritdoes notmake you i
iKan je schudden op en whore, later saying that shé

2IN. O. R. E.

AY®LA weuMaeaded bydNorevevo, 17 June 2009,

www.youtube.com/watch?v=N7hh2FwFVgU
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fiBoss is met je backa want die shit is faya
Ko-kom wine fasta of wine slow

Eerst wasg van hem maar nu ben je mijn ho
En je kan niet terug nee girl ik blijf zo

Wi ne sl owbo

iJa we gaan up, up, up
Doe het op en neer

Wip, wap, prr

was first from someone els
and now she is his whore.

Sexual
objectification

+ consumption

of luxury item

Screenshot 0

(Jet skiin a

pool)
Screenshot 0.3¢ A Ma r i
Screenshot 1
Screenshot 2

Draai het om | The video takes place in a stripclub in which women

T Boef are hypersexualized while the lyriesfer to a womens

butt and making money.
Violence Screenshot 1

omo)
Boef had an argument with
rapper Armoo who is often
compared with a dolphin

and punctures the dolphin.
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Violence Al k heb die criminelenhScreenshot 0
Criminal o0mo)

Derogatory fJij maaktgeen eigen keuze maar je bitch begaalt

naming of

women

Sexual fiDraai het om, draai het om schat (draai het om) Dubbel D,cup size of a bra

objectification

Dubbel D, ze zegt maak je borst nat (prr)

used in rap to refer to big

breast

Money,
consumption

AEN ik kan blijven neuken maar ik richt op saaf (hah

filn een, Land Rover, toch ben ik piraat (skrr)
Neem ik weer een nieuwe auto of een schip hierna
(boot)d

fiBen op m'n paperchase en maak het peper heetq(

Sexual
objectification

Focusingon money

Brand of a car, lying a
new car or a ship

Saaf and paperchase =
money

Screenshot 0.36

(ADraai het

Screenshot 0.47

(ADraai het

Screenshot 1.13

(ADraai het



https://genius.com/14483219/Boef-draai-het-om/In-een-land-rover-toch-ben-ik-piraat-skrr-neem-ik-weer-een-nieuwe-auto-of-een-schip-hierna-boot
https://genius.com/14483219/Boef-draai-het-om/In-een-land-rover-toch-ben-ik-piraat-skrr-neem-ik-weer-een-nieuwe-auto-of-een-schip-hierna-boot
https://genius.com/14483219/Boef-draai-het-om/In-een-land-rover-toch-ben-ik-piraat-skrr-neem-ik-weer-een-nieuwe-auto-of-een-schip-hierna-boot
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Screenshot 1.32

(ADraai het

Screenshot 1.59
(ADr amamo )h et

Money, Screenshot 2.27
consumption (ADraai het
Making it rain, spending
money on strippers
Screenshad.15
(ADraai het
Macho Screenshot 2.36i(Dr a a
omo)
Danger as exciting
smoking
Sofianei Not a violent song but a song about his violent past
Boef very personal story
Submissive fiRuzie met je vrouwtje dat moet zeker over lijken gq¢ Belittling a woman, asking
Als zij tegen je uitvalt snap ik niet dat jij nog blijft bij| why he would stay with her
haar (hoe da®d) if she lashed out at him
Derogatory fiwas met een bitch in die tijd maar ze meende nietl Woman did not want tbe
naming of Omdat ik zonder paper liep maar ewa dat moegijmo| with him because he did ng
women (ewa jap have money.
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+ distrust-

gold digger

Otheri We luisteren Tupac en we schreeuwen hier outlawg Reference to the American
reference to rapper Tupac who was par
American of the group Outlaws after
artist he was radased from prisor
Other- fWaar is mama, waar is papa, waarom ben ik in m¢g Asking where his parents
Loneliness eentje are and questioning why he

Waarom is hij rijk en
-

waarom heb ik niks te eten

has nothing to eat while
others are rich.

Screenshot 1
Songs from 2019
Hij is van mij i | Two women are in love with the same man and fig
Kris Kross for his |l ove. The song
Amsterdam, minedo from the Ameri ca
Maan & Monica (1998) who were again inspired by Michag
Tabitha feat. Jackson and Paul Mc Car
Bizzey mineo 8rom 19
Derogatory Bi zzeybs verse: Bi zzeybds ver
naming of filk vind het moeilijk om te zeggen hoe het voelt | profanityagainst women
women Dat er niks anders is wat ik mis, nee referring to bitch which

Jou beschermen, dat is mijn doel
Courtois op die bitch, ik mis niks
Ik hou van make up seks, aradit gaat te ver, uh

We donét need to go th
You dondt wanna go the
Snellés verse

Al k vind het moeilijk

met iedereen hier in de zaal

maar lieverd het komt allemaal goed

want je spreekt precies mijn taal

Ik hou van make up seks, maar dit gaat te ver,
Maar echt iedereen die weet het

seems to be about the
women who say they love
him. Snelle substituted
Bizzeyds verse
sang with Maan for a more
female friendly and
romantic version

Wi | zZzijn sterker met z
Plankgas Snelle] Working hard to be where they are as artists
& Frenna
Violencei fiTijdje terug deed ik iets hier wat wettelijk nietndey A Legal | y not
illegal activity
Money fiTien kop voor een show Making money on the road

Ik breng die rappertjesaar school
We make money, make money pon rdad

by making10 thousand
euros for a show



https://genius.com/16187907/Kris-kross-amsterdam-maan-and-tabitha-hij-is-van-mij/Jou-beschermen-dat-is-mijn-doel-courtois-op-die-bitch-ik-mis-niks
https://genius.com/16187907/Kris-kross-amsterdam-maan-and-tabitha-hij-is-van-mij/Jou-beschermen-dat-is-mijn-doel-courtois-op-die-bitch-ik-mis-niks
https://genius.com/18378080/Snelle-and-frenna-plankgas/Tijdje-terug-deed-ik-iets-hier-wat-wettelijk-niet-mag
https://genius.com/17858334/Snelle-and-frenna-plankgas/Hold-up-ik-ben-aan-het-bellen-they-like-oh-no-tien-kop-voor-een-show-ik-breng-die-rappertjes-naar-school-we-make-money-make-money-pon-road
https://genius.com/17858334/Snelle-and-frenna-plankgas/Hold-up-ik-ben-aan-het-bellen-they-like-oh-no-tien-kop-voor-een-show-ik-breng-die-rappertjes-naar-school-we-make-money-make-money-pon-road
https://genius.com/17858334/Snelle-and-frenna-plankgas/Hold-up-ik-ben-aan-het-bellen-they-like-oh-no-tien-kop-voor-een-show-ik-breng-die-rappertjes-naar-school-we-make-money-make-money-pon-road
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Money, Screenshot 0.25
consumption (APl ankgaso)
Screenshot.24
(APl ankgaso)
Drup - Bizzey, | Drup from the verb dripping, comes from America
Kraantje slang which means that someone is cool, and that
Pappie, Jonna | their success is so big that money does not matte
Fraser & much anymore. Drup is about success, women, s¢
Ramiks money, drugs, and alcohol.
Money, fiA-alle alcohol op mij, alle drugs op mij Reference to making iain
consumption+ | Alle vrouwen op mij, ik laat het regenen which is throwing moay at
sexual Drup, drup, drup, drup, drup, laat het reganen strippers.

objectification+
macho

fiCash slingert in het rond, superslonaig

Sexual
objectification

fAlle vrouwen willen dick deze dagen
fiJe bakka is meer waard dan de Nachtweacht

filitslapen voor die ochtendgymnastieksessie
Het kan je aan, ik ga het geven in je visie
Ik geef de wiepie van je leven, dilgsie (Jap

fiNu ben ik in de club en die bakka die gaat huts
Ja, nu ben ik op je zus door die Henny in mijn cup

(Ey)o

-Every woman wants to
have dick these days

- your butt is worthmore
than the painting of the
Nachtwacht

- ochtendgymnastieksessig
and wiepie both refer to
sexual intercourse

- her butt is shaking in the
club

-he is with ¢
because he is drunk from
the Hennessey

Derogatory
namingof
women

fiDie bitch is halfnaakt dus ik kan niet half gaan (&

Macho

Screenshot.32( A Dr u |

Tough guy act in front of a
woman
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Submissive Screenshot 2
Screensho#.24( i Dr u j
Ridicule her for filling in
for the male newsreader
(Bizzey)
Sexual Screensha2.20
objectification (ADrupo)
il ets see if
pussyo
Screenshot 3
Focusing on her butt while
she bends over to grab
something
Rompei The chorus of the song is derived from the Puerto
Priceless, Rican artist Daddy Yan
Frenna & meaning break it.
Murda Frenna and Murdads Dut
rich lifestyle and misogynistic references to wome
Sexual fiKkan je het zakken tot de grond? (Oh yeah) Reference to her hut
objectfication Baby, ik ben in love met je kont, aye Bunda =butt
fiZij heeft een bunda (Yeah), ik in d'r kunda (Yeah] Loeven (voelen+love) =
fiSchat, ik weet jij loevt (Uh yeapeahp admire
Money, fJij mag sippen van die Dom Pé, Dom Pé, Dom P| Luxury items champagne,
consumption AAls ik pull-up in die waggie zonder roof convertible carMercedes

Kijk m'n swag, dit laat je drippen, net een douthe
filk in die Benzo, zij in die Bempie
Kijk naar de fashion, baby Gt trendp

Benz, BMW, Watch
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fiJe ziet het aan m'n watch, ik ben icad
Je weet hoe ik het doe, ik geef je right idow

Sexual
objectification

-

Iced out(lce refers to
Jewelry)

Screenshot 0

In slow motion
touching/sliding/licking an
object with her mouth

Screenshot 1

Screenshot 1

Sexual
objectification

Screenshdd.11( A Ro my

Screenshad.1 5 ( i RQ
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Screenshad5 2 ( i RQ

Screenshot 1

Men fully clothed in jackets
and hoodies

Money,
consumption

Screenshot 0

Screenshot 0

Screenshot 1
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Screenshot 1

Screenshot 2

A song that is all about the money

Guap 1 Boef Guap= money
feat.
Dopebwoy
Prefer money | ASorry, maar ik ben verliefd op guap While she is in love with
over love Ik heb geen tijd voor je liefde, schat him, he does not have time
Sorry, maar ik ben verliefd op guap for love, he is in love with
Zijis in love, ik ben niet met dat money.
fEy, ik moet je iets vertelleschat, ik ben verliefd og Therefore, if it is not about
vellen (Money) money (doekoe), then she
Dus draait 't niet om doekoe, dan hoef jij me niet t{ should not calhim
bellen (Neeg Refer to his television that
AEN m'n tv is 4K, maar hij kostte 3K is worth 4.000 euros.
Kan niet met jou in zee, man, je werkt in de Wibral Aversion to someone
Kijk, m'n hoofd op geld, man, ik block 'r als ze vieg working at the Wibra
praat(Block 'r)o (cheaper notrand store)
fiEy, sorry, maar ik ben verliefd op guap .
Ik wil die huis met een rieten dak He wants a house with
thatch roofing
Derogatory Fuck die vieze sletten, jouwe dieniet zo lekker Does not want to be with
naming of Want draait ze om, dan is ze platter dan je sluts because they are too
women vliegenmepper skinny and have no curves
+ sexual

objectification

Sexual
objectification +
submissive

Zij heeft geen kont, waarom wiep je dat?

He is saying thatqu should
not have sex with someong
who does not have a good
butt.
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Money,
consumption

Sexual
objectification

Screenshot 0

Screenshot 0

Screenshot 1

Screenshot 1

Dichterbij je7 | An antihypermasculine and more feminine song
Lil Kleine about a man admitting his mistakes and how he w
not always there for her. He loves her and thinks s
is his number one for the way she is and how she
made him the way he is andtrior her body.
Otheri love AEn jij hebt mij gemaakt tot wie ik nog steeds ben| She made him howehis

Dat is de reden dat jij m'n nummer één bent

En ik zeg het je niet vaak, je bent bijzonder

Ik denk dat we spreken van een wonder

Ik wil dat je blijft, ik wil niet dat jegaat

Want ik kan niet zonder, echt ik kan niet zorider

and thatoés w
number one. She is specia
a miracle, and he wants tha
she stays with him as he
cannot be without her.
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Screenshot 1.34
(ADichterbi]j

Romantic nusic video with
his owvn wife

Viraal Frenna

The title says it all, Frenna and Mula B sing about

feat. Mula B going viral, reaching popularity in a short time.
Money, fiJullie mannen zijn op niks All references to becoming
consumption Ik moet die money gaan halen rich, earning, and spending

Nu ben ik rich als een bitéh money

fiOeh, ik pak vijf ton en ik stash walj m&h mama

fi K heb bust money, maar ik wil veel meer, ja

Dus ik zal plussen tot ik flink tekeerga

filk zweer ik blow die money uit verveling

fiPull up in een X6 Refer to BMW X6 and

Pak die MX®6, ja, die deed een X6 Mazda MX-6
Derogatory Oeh, Franse bsh, bustdown om, ze zegt, "Oh, Reference to the song
naming of Djadja" Djadja from the French
women singer Aya Nakamura that
+ sexual went viral in 2018. Calling

objectification

fiJe bitch slikt mij, net Aloé vedta

her a bitch and bustdown i
often referred to a female
performing oral sex to men
for money

Reference to how women
have oral sex and swallow
his sperm just like how
often they drink juice with
Aloé vera in it.

Violencei fAls ik ergens heen ga, moet het illegaal gaan iwhen | gots
illegal activity has to be il

Derogatory fAl die kechs kunnen voelen waar de loop is Kechs = whore

naming of Kunnen samen schieten, kijken wie d'r eerder dog Shoot andee who is dead
women Mannen blijven zoeken waar die cokeé is first

+ violent men keep looking for coke
lifestyle

Sexual Screenshot O

objectification
(Black women



https://genius.com/16340340/Frenna-and-mula-b-viraal/Oeh-franse-bitch-bustdown-om-ze-zegt-oh-djadja
https://genius.com/16340340/Frenna-and-mula-b-viraal/Oeh-franse-bitch-bustdown-om-ze-zegt-oh-djadja
https://genius.com/16351146/Frenna-and-mula-b-viraal/Je-bitch-slikt-mij-net-aloe-vera

Violence

Wesselinkd8

Money,
consumption

Screenshot 0

Otheri Money

+ Reference to
Barack Obama
as president

Screenshot 0

=2}
<
-
P

Screenshad.56(

ScreenshoR.15( 1

>
<
-
a

nOeh, ik

kom van Ghana

Screensho®.17( A v i r &

Presi om = Rolex watch
from the presidential line.
President Barack Obama ig
known to wear these
watches

4 Life 7 Jonna

The video and the lyrics df Lifedo not match. The

Fraser & Ll video is about a family celebration having a nice
Kleine l unch together, howeve
girl 6 who is hypersexu
Sexual fCandy heb ik voor je, ah Bust it down (Bust dwn =

objectification

Bust it down en gooi het, ah
Schat je hebt die sojasaus
Wine op "PARANOIA", ah
Doe het met je ass, asssas

refersto a female
performing oral sex to men
for money



https://genius.com/17866106/Jonna-fraser-and-lil-kleine-4-life/Schat-je-hebt-die-sojasaus
https://genius.com/18197691/Jonna-fraser-and-lil-kleine-4-life/Wine-op-paranoia

Wesselinkd9

Oeh, ass, ass
Doe het met je ass, @ss

fiDeze leest een boek en kan zakken naar benede

Sexually dance (Wine) on
the song Paranoia and sha
your butt

She is smart
booko) and s
it to the fI
Derogatory fiBad girl for life Bad girl referring to a girl
naming of Follow en ik like doing dédnaugh
women Totally gespiced
Don't believe my eyés
Money, Als ik pull up in Feadi Fendi, Italian warehouse,
consumption luxury brand clothing
Submissive Raak me aan, meisje, vraag me niks iTouch mdaakg
Ik wil je effe ruiken en ik wil je effe voelen anythingbo
il want to s
youo
Money, Screenshot 0.56 A 4 L i
consumption
rich lifestyle
Otheri Family Screenshot.38( 4 L
celebration
Screensho2.10( A4 L
Screensho®.48( 4 Li

Baby Momma

Song about a man going on a date with a mother

T Yung Felix & | was left by her husband

Poke feat.

Bizzey

Money, filk koop een Rolex voor elke dag van de week Able to buy 7 Rolex

consumption

watches



https://genius.com/17866132/Jonna-fraser-and-lil-kleine-4-life/Bad-girl-carabisch-bad-girl-like-riri-en-jij-bent-op-fenty-als-ik-pull-up-in-fendi
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Money, Screenshot 1
consumption Mo mma 0 )
Misogynyi Screenshot 1
sexual Mo mma 0 )

objectification

Give Dem- Party scene, stressing the importance of money a

Frenna feat. provocative dancing of women.

Chivv

Sexual filk ben met m'n shawty daar in London Wants tohave sex with her

objectification /

Schat, ik wil je wiepen zonder condom

fJij moet niet gaan denken dat je lit bent

Ik geef d'r dick en

Ik ben allang gone

Vind me met m'n shawty daar in Hong Kang

withouta condom, could
mean he wants a child with
her, but in this context, it is
all about his pleasure. He
has sex with a girl and ther
leaves her.

Sexual
objectificaton

fiHey jij, hoe je winet met je body all day
Op die grind voor die money all day

Sexually dance with her
body

Refer to stripper dancing fg
money.

Money, Fully in die Fendi, dus ik drip eng Fendi, Italian warehouse,

consumption Honderd batra's als ik in de VIP ben, in\d® ben | luxury brandclothing
Dus neem je dough mee Able to buy 100 bottles of
Dus die Roley om mén w|alcoholinthe club.
trofee(Ey, ja) Rolex Watch as his trophy
Maar ik kan never lacken, nigga, dat is noway | Walking with 4 thousand
'k Heb vier ruggen in m'n zak, maar een nigga blo| €uro in cash and spending
twee thousand euro.

Violencei fiJongens in de buurt die plegen OV's -Committing robberies

illegal activity | Veel dieven in de hood, ik was er oedrd -He used to be a thief in the

hoodas well
Money, Screenshod.10( @ive

consumption

Demo)
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Screenshot.37( @ive
Demo)

Sexual Screenshod.36( @ive
objectificationi De mo)
provocatively
dancing of
females
Screenshot.28( @ive
Demo)
Waarom Prefer noney over love

zoeken naar
liefde T
Josylvio feat.

Mula B &
Yung Felix
Money over fiwaarom zoeken naar liefde, als ik kan zoeken nd Aiwhy search for love ten
love dough® I can search
AEy, heel m'n hart is ijskoud, mattkggwrud iMy heart O0As
filk wil geen love in m'n leven, maar vermogen d'r no room for love
Tijd is geld, dus ik investeer die tijd in geld
Dan ga ik nooit broke Investing time in money
filk kan niet zoeken naar love, mattie, fuckalat Not searching for love
Derogatory fiBlijf zoeken tot ik geld in m'n zakken vind Keep searching fanoney
naming of Al die kechs zoeken love, ik zoek apipeintd Kechs (whores) look for
women love, while | look for apple

+ money (from
drugs) over love
+ macho

mint (flavor for hookah,
tobacco, or shisha)

Violence

filk ben met de gang en de helft zijn killérs

Half of the gang i killers




lllegal activity
Moneyfrom
drugs+ macho

Wesselinko2

Screenshot

1
zoekennaaile f de 0)

Screenshot 1.54
(AWaarom z
li ef deo)

oe

Screenshot 2
zoekennaaile f de 0)
Macho behavior byrhking
alcohol while driving

Gimmai Song about his success as a rapper and ahoning
Josylvio and spending money
Money, filk stack die money, stack die money, stack die | Reference to moneynd
consumption money hoog luxury items.
e o oa o8 Dropog= converibe ca
ouats 9 ue, klokkie= watch
9 Dough= money
filn de Rover of c_ie Benz, we trapten hem door rog Range Rover, Mercedes
Bloody shoes, die bloody shoes, al m'n zolen zijn Benz
roodh Shoes by Christian
filk en de money zijn getrouwd, we zijn niet meer | Louboutin (red soles)
verloofd .
Die tijden zijn voorbij, a mattie, we gaan never bro D_eath IS the only way that
: S : ; R will stop him to make
De enigste die mij gaat stopp& de fucking doodl
money.
Derogatory fiBen in de studio op dreef, jij bent liever met bo's | Positive: working an music
namingof in the study
women Negati ve: be

lllegal activity +
macho

fiHella euro's en een jongen deed dat zonder schg
In de kitchen daar een jongen whiptgla dopé

Making money withouain
education but through
drugs
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Money, Screenshot 0
consumption
Screenshot 1
Screenshot 1
Louboutin i Louboutin refers to the expensive shoes by the
Frenna ft. French shoe designer Christian Louboutin
Jonna Fraser,
Emms & Idaly
Money, fiChristian Louboutin, zij wil die Christian Loubouti| She knows he spends
consumption Ze weet dat ik doekoe spend, omdat ik ze zelf aar money because he wears
m'n voeten heb (Hahd) Louboutin shoes
Otheri AZij 1is Cari bbean, mgReferencetothe American
reference to ( Hmm, yeah) o Cuban singer Christina

Americansinger

Milian who experienced
critique to her appearance
being Afro-Latina.

Sexual fiZij rijdt op m'n dick,Kawasaki He feels respected whehes
objectification | Ik voel me respect in punani is on top diring sex
Sexual fiDus wine het nu slow en vertraag iets Sexually dance slow and
objectification | Meisje wine for me slow, slow, slow, stw low

Ga laag, laag, laag, Iy (Eyp
Derogatory fizij was op de bodem, niet daar (Ey) He says otdhat
naming of Nu is die ho een gevaar (By) becomes dangerous and s
women AAl die ho's zijn gelogen out traps for him but that hg
*AiSUUSt | e ohat ik heb mn ballen en m'n bands will not fall for them.
gold-digger 6hoesd havin

Dus ik trap niet in de vallen die je hebt (Auvits)

fi \dor diezapatos, hey
Zit ze op mijn schoot, ey druk ze low

for their money, to have
Christian Louboutin shoes.
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Money,
consumption

Alternative to
sexual
objectification

Screenshot 0.07
(ALouboutino

Screenshot.16
(ALouboutin

o

Screenshot.26
(ALouboutin

o

Screensho?.31
(ALouboutino

Screenshao®.22
(ALouboutino

Men and women fully
clothed performing a dance
routine

Positie- Caza

While there is no hypermasculinity or misogyny

feat. Bizzey present in the music video, the lyrics refer to a ma
wanting a girl to be in sexual positions
Sexual fizet het in een domme positie, huh Putting a wo

objectification

Zet het in een enge positie

different positions
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Zet het in een rare pdis, ohyo
Een domme positée

fiOh, die bakka, bakka houdt me walkdker
fizak door je knieén, beweeg met je dijen {Wh
uh)o

fiHoe je wiept hier met m'n [?]

Seks op de veranda
'k Wil niet dat dat verandert

Her hutt is keeping him
awake

Telling her bend down and
move her thighs

Does not want to change tk
way she as sexual
intercourse with him

TikTok T fiWaarom zegt e Roley s
Dopebwoy feat. | He accusssomeonef wearing a &ke Rolexwatch
Boef & SRNO | because real ones do not make the tiktok sound.
Moreover, a song witheferences to luxury items
theycan buy due to their popularity in hippp.
Money, fiPrijs van een fles is de prijs van je huur Buying expensive bottles o
consumption Ik heb ijs om m'n nek, brereen trein zonder vuar | acohol that are the same
filk ben miljonair en dat alleen door hiphipp prrce as som
an apartment
iKoop mdén tweede o0sso e Jewelryaround hiseck
winst op, winst op Millionaire trough hiphop
Making profit of buying a
second house
Derogatory fiHou jezelf voor de gek, hebt jezelf bij een kech | Kech= whore
naming of Leeft een | ife opalede S
women
Derogatory B-B-Bitches zijn partijdig als we uitgaan Women want to be with hin
naming of Want staan we in de club wil zij alleen maar aan n in the club because he has
women kant staan (Hey, prr) money. He O6m
+ submissie+ |[Nu | aat i k doér wer ken, |work, like community
sexual taakstraf) servicebo. He

objectification

In m'n zak heb ik een bom, ik pleeg emslag
(Pleeg een aanslag)

money and spends much g
those women.

Money over
love

fiSchat doe niet verliefd, ik loev een paar days
Als ik je deze stack laat zien neem ik je hart inee

Do not be in love, when
showing money then he wi
conquer her heart

Money,
consumption

Screenshot 0

Screenshot.50( A Ti k 7
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Screensho2.10( A Ti k 7

Vroeger -
Josylvio feat.
Esko

Josylvio sings in this song how he came across a
he knew from when he was young living in a poor
neighborhood. However, she does not want to ha
anything to do with his new lifestyle.

Otheri personal
story

filk zag je daar in Amsterdam op de Dam
Je keek me aan, madug

Ik ken je varde achterstandswijk

Nu groet je mij nieeens terug

Otheri
reference to the
United States

He sav a girl in Amsterdam
he knew from the low
income neighborhood, but
she does not even sagllo
to him now anymore.

Screenshot.39
(AVroeger 0)
American neighborhood

Screenshot.40
(AVroeger o)
Landromat in the U.S.

Screensha®.15
(AVroeger 0)
Typical American restaurar
with a booth and ketcup
placed on the table

Screenshadd.28
(AVroeger o)
Myrtle Avenue, a street in
the United States.

Hup - Bizzey
feat. SFB

Video: Stealing money from rich white people that
they give to poor black women living on the street
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Lyrics: Wanting to be withawoman only referring ta
her body

Sexual
objectification

fiDus wine it upon me (Yeah, yeah)
Kom wine it upon me, baby gl

fiBoss het voor me, draai het, laat me allesien
fEn als ik naar je booty kijk, dan denk ik, "Is een

~

cheat 0
filn bed een freak, op straat een vréuw

fiSchat, ik wil je voelen van de top 'til your feet
Dus ik laat d'r komen, dus ik zeg d'r dan, "Aqui"

Sexually dance on him

-Have her turn herdaly so
he can see her entire body

Admiring her butt

Freak in led, reference to

sexual intercourse as he al
wants to feel her entire bog
and make her orgasm.

Derogatory fAl die bitches bellen, maar ik denk aanjou (Denk 6 bi t c hes 6

naming of aan joud

women

Consumption Ey, die waist line in die Balmaieans, ik kan niet | She looks good in Jeans
aan from the brand Balmain.

Sexual Screenshd®.51( A Hu p

objectification

Screenshot.23( A Hu p

Violence (gun)

Screenshod.16( A Hu p (

Screenshot.02( A Hu p (
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lllegal activity -
Stealing money
from the rich to

Screensho®.18( i

Hu p (

Screenshot.59(

AHUDP(

give back to

poor women
Screensho2.55( A Hu p (
ScreenshoB.06( A Hu p (

Last man Last man standing is about that everything they d¢

standingi becomes a trend, providing scenes in their music

Yung Felix, videos of topics that went viral in 2018.

Chivv, Bizzey

& Kraantje

Pappie

Derogatory fiweinig, je bent een bad bitch doe het veiky, ey)

naming of Je bent een bad bitch, doe niet he(ly, ey, ey)

women Zoveel domme bitches kan ik niet vermijden

Money, fiwe maken money met de clique, da's waar Reference to making mone

consumption We maken money en bedragen gaan raar, ey and luxury items

fiPull up in a braneghew wagon (Skreskrrt)o

AUhm, deboss, 10k uit m'n zak
't Is een brand new watch, net gekocht, maar ik we
niet (Ik weet niet)

Want net als met Supreme voelt het af en toe die
kroon op m'n pols net te mainstream

New Car

10 thousand euros irash

New watch

Reference tohe brand

Supreme




