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Al ndeed | have the power to change th

That i s what [ |l ove so much about
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Reshaping the dynamics of urban en\

This thesis explores the spatial and cul tur
on how herhypeprealistic murals reshape urban life in Dutch cities. De Graaf, working
under the name RoosArt, is a sifight street artist known for blending realistic technical
mastery with a distinctly feminine public persona, strategically navigating adoalsatel
scene. Drawing from Henr.i Lefebvrebds triad
enriched by psychogeography and atmospheric théwstudy combines visual analysis,
urban ethnography, and a sestriuctured interview with the artist herself to examine how her
murals act as more than artistic expressions. They become emotional landmarks and cultural
interventions. Centring on threeovks:See NoColor n Zwol | eés Hol tenbro
historical murals in Doetinchem, the research reveals how her art navigates between
institutional frameworks and embedded community presence, reactivating memory,
challenging spatial norms, and amplifyiogerlooked voices. Ultimately, the study shows
thatDe Graaf és murals transform public wall s i
norms, reclaiming histories, and reimagining the lived experience of urban space.

I would |ike to hébhp&daméewwupengl ehawhproces
Firstthd arltli st Rosalie de Graaf, whose art.
val ualhdwe ttohe opportunity t oi nsnitgehrtviienmt ch elre ra
process an#Hepersepkettvens not only enriched
worbkut al so contributed a ccegitahien dairme nsstidéosn v

this thesis is better equipped to explore ho
pracltiam.al so gr atref§slz|t 3 Mhy seUu gean diasi@eae, in
feedback, and thoughtful advice were instr

Stre®oamut ailrv,an space, spati al practices,
trialectpescefvegaspace, comsechhedescspraaehy
at mospheres, public memory, commusual enga

storytelling, cultural narratives,
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Introduction
As | considered my thesisny thoughts cycled back thoments when art sparked wonder in
everyday life.The topic had to beelated tostreet artan idea inspired by a City Culture
lecture on ruigin urban memoryLike ruins, street art reveals hidden histories, tesis
erasure, and invites reinterpretatiduralsbreathe life into ogrlookedwalls, telling stories
of cultural dialogue, identity and resistanthisled me to askhow does contemporary street
art shape and redefine urban spaces?

| recalled biking trips to Doesburg as a teenager with my best friend from our nearby
village, Didam.Whenenteing the city, one image always stood out: theéter mural
Connectiorby local artist Rosalie d@raaf depictinga boy gazing at a historic trainalways
wondered why it was there and what it meataars later, learnedt marked a formetrain
station symbolisng intergenerational dialogue. By recalling this moment and delving deeper
intoDe Graaf ds striking wpiagfeemythesik new | had foul

Known for her (hyper)realistic styleshe has painted around 200 murals worldwide.
However, my focus is on her local work in the Netherlands, pieces personally significant to
her and accessible for me to explore in person. These inskeldlo Color n Zwol | ed s
multicultural Holtenbroek district, celebrating unity through diversity, and two murals in
Doetinchem honouring local figurdsar mer Anna Reintjes and the
than decoration, her murals tell stories, ampigrlooked storiesand explore identity,
history,and the evolving nature of public spaBeilding on this exploration, thikesisaims
to uncover the performative roleti¢ Gr aaf 6 s c o ntpaysmoeshaping str ee

the dynamics of urban environments.
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Literature review

While there is no existing scholarly researchxa Graaf or the murals examined in this
study,the analysis draws on a combination of media sowedsabroader body of academic
literature to establish its conceptual framewadikws articles, artist interviews, and online
features offecontextual insight into the reception and sewidtural meaning of her work.
However, itis throughengagement with scholarly debates on space, visibility, and urban art
that this study builds its critical foundation.

Before examining de Graaf and her murdls essential to clarify the conceptual
di stinction bet we e roufdsrstadely her veork isoategarisaths A gr af f i
street artGraffiti is traditionallycentredar ound oahet 1t aged rendering
alias, rooted in Hip Hop culture and linked to marginalised, racialised male youth. As Pabdn
outlines in AWays of being seen; Gender and
reinforces the assumption thgaiffiti writers are male, making women artists largely invesibl
within the graffiti subculture. The medium itself, spray paint rapidly applied in public, often
under threat of arrest, reinforces its perception as vandalism and frames it as an illicit act of
resistance (789).

In contrast, street art incorporates diverse media such as stencils and video projections,
often prepared in private before being displayed publicly. This makes it more accessible to
those facing higher risks in public spaces, including women. Pabdnthatélsese practices
align with gender norms, positioning women as better suited to safer, less confrontational
forms of expression. Nonetheless, female street artists must still navigate the politics of
visibility, deciding whether to disclose their gended risk being subjected to gendered
scrutiny (7879). This distinctionbetween street art and graffiighlights the sociocultural

dynamics that shape who is seen and sanctioned as an artist in public space.
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Building on this conceptual grounding, the theoretical framework of this study
engagek ey spatial and affective pdmrparficela,thisves t ¢
research dr aws o dof $pacglord) Dlae/fi edb vitrotemddge rtorsi a
psychogeographf2005) andGer not B° hme s t (18, rayexparidedat mo s p h
Niels Albertsen2019). These perspectives will lskscussed in detaith the following section
on theory and methodology.

In the course of writing thisthesBe Gr a a f 6RDosArtePhistingspeoved
helpful, offering anoverview of her portfoliand media appearancétably, regional
newspapebe Gelderlandepffersdetailedcoverageo f her mur al s rel ated t
historical series-orexamplet he arti cl e AVoorzichtig graag
highlightsa localresponse to the mural depicting Anna Reintjgs;ussedn the third
chapterand underscordsh e arti st dés caref ul approach in p
Exploring these archives reveals valuable contextual informatftan highlighting the
social, historical, and cultural characteristicshef murafs locationsFor instance,

Holtenbroek in Zwok, home to anothermurdi as been descri bed as fith
and diverse neighbourhood of Zwallgyi t h a somewhat amwugh | mage
PoperingVerkerk 6).Suchattributes are crucial farnderstanding the local reception and

societal function of public art within thesettings.

Additionally, international recognition of her work is reflected on global street art
platforms,such asvieeting of Stylesn a 2020 interviewDe Graaf expresses the
transformative power of her art: Al ndeed | h
Thatiswhat | | ove so imRocbs Abbut r)pAftholglonevsib u { g o
articlesand De Gr apmovideyaluatdelacuntergation of the context of specific
murals,they lack critical depthTo address th, an original interviewvith De Graafwas

conducted, providing firstharerspectives on her artistic intenticarglcreative processes
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Theoryand methodology

To fully Dendaanea fwisit swotrhke si s empl oys an appro
as the environmpemttesr tswienitmg ntsifeoarms and met ho:
i nformi ndg hmrpgpatoiacehs.i s critically necessary,
att enbDei oGr ataof s obdevier st sthu dyftidifé shear rriatcitc

in contempor ar yByarderstcrhiongramipgnder esmamldor ed

situating her practice within smaller urban
research challenges the prevailing geiotgiraphi
studies, which tend to privilege major citie

Drawing pri mar ialdyf osnpiakceeh enbipnwienbests Hlaidkse

vi sual analysis, urban ethnography, photogra
anallyrsiisgi ng tThe &sr ya ptpa olaicthe.al | ows mural s to
refl ect and shape urban | i f el. pBoysiitnihoanb intyisneg f

the field as dmhdct isweer spgpear ttihd ispiagrintéash idks s er v e s

t hr oubgh Graaf 6s o0ehuovw emu rexlasnilniivneg andnemibalyg e

and c¢commu nilmgve lpetweens @dosepseof aesthetic technique and walegled

views of urban spatial relations, zooming in to exaninehstrokeand symbolism, and

zooming out to see how the artwork resonates across a neighbourhbads e mbodi ed a

refl exive stance ensures that the interplay

responsive, attuned to the textures of wurban
Lefebvreds theory distinguishes between t

perceived, conceived, and livatoriginates from his foundational wofkhe Production of

Spacefirst published in Frenchdsa pr odu ct i in1974chrd lateGtrans|ated in®

English by Donald Nicholse®mith in 1991 This model, as critically interpreted by Makinde

and Amao (2024), reveals how murals operate across material, conceptual, and affective
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registers. As they argue, perceived spacihis real spacg defined by physical form and

tangible us€70). The conceivedpacds constructedhrough the logic and abstraction of

architects, urban planners, and expertsThi s fAi nstrument al spaceo i
mathematics, and technocratic plannf@@). The t hird, | i ved space, en
over time through use, becomingifiegdvepadewit
emerges over ti me, liontballeaids ew ptrhe tLredf dentivrsge Gasrodt r i

frameworkenables my researchtorevld Gr aaf 6 s wor k as a transf
environmentshapingpublic perception, contributing to cultural narratives, and fostering

community engagement in the contemporary dityus, the use of Lefebvre operates both as

a theory, offering a way to think about space, and as a methodology, senarguide for

how to observe and document spatial dynamics.

The research is further informed by scholarship on atmospheric aesthetics, particularly
B°hmebs concept of at modmpmladr eegnead) ed pwaateindileloy i
subjects and environments (12Dkewise B® hme 6 s at mospheres are no
concepts but serve as tools to guide how | register mood and sensorial response in fieldwork.
Albertsen extends this thinkingtourbaniifen hi s A Ur b g emphasismghatp her es 0
atmospheres are shared, sensory, and emotionally resonant experiences shapdality both
form and social activityZ-4). Rather than fixedr merely visual, urban atmospheres are
affective configurationghat influence mood and contribute to collective memioryhis
contextDeGr aaf 6 s anumad phearriec i nterventions that
experilemmpdd.ed by PindWmnmnBpl aratcberofidnt pspthc
the murals are read as emotional landmarks, where identity and memory are actively re
inscribed onto the cityscape (383).

Focusing in greater detail on the methodolodieis researchundertakes a

multifaceted exploratiorEach mural is subjected to close visual analysis, examining
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composition, colour, subjeatatter, anchow the works interact physically and symbolically
with their environmentsilongside the symbolic resonangarticular attention is paid to
aesthetic techniquessich as trompédeil, highlightingDe Gr aaf 6s mast ery of
In order to understand how spatial positioning influences public engagement and the
interpretation of meaninghe murals are also situated within their urban context. This
includes their proximity to community hubs and other architectural feattt@sographic
methodologies, particularly participant observation, complement this spatial aneigkils
visits involved documenting how peopigeract with the murals as part of their daily urban
experiences, using notes and photographs to captuagniosphere, spatial flow, and
community sentiment. Such methods are ground
offering insight into how murals shaped are shaped ke social environments they
inhabit.
A central component of this study is a sestructured interview conducted wittDe
Graaf, which provides essential context regarding her artistic motivatimhpersoneer
experiencesf navigating the public art world as a woman, and her collaborative process with
communitiesCrucially, the interview foreground3e Gr aaf 6 s agency over t
of her work, allowing her voice support theacademic analysigranslated excerpts are
woven into the text, with the full Dutch transcript provided in the appendix.
Once again, considering my posiittiiosnal ity
i mportant to acknowledge that my interpretat
informed by my embodied experiences with the
textures of tshreg stthhieetgr o Red® gtnh e ndecrasdeermy ¢ a

real i ti es.
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Chapter breakdown
My thesis is structurelkapindaRee Glrraead O0csh aaprttd rss .i

devel opmentl eaanddi g ssetfracamus Mg i She sttheegical

public persona ARoOO0OSArto to Thias | emmgteegtemaler
foundation is crucial for the subsequent ana
wi || be examined primarily t hr oulchterledfoehbevr e d

chapter concludes with a breakdown of Lefebyv

|l ived space.

Building on this founda$%eé®nNoDed edreaeacfoonsd c
tall esltocnautreadl i n Zwol | eTéhse Haonlatl eynshirso ei ks dciosntdrui cc
|l ens of visual and spatial theory, wurban eth

with thewhttiesetutsi assobeatedtwgukr the neighb

how the mural functions both as &,spataipalngi n
ways it is |ived with, experienced, and inte

The third chapter builds on the earlier t
shifts toward a more interpretative engageme

spati al lgyl ggeo umadledan gamnlahfe elsamphdgbhherr
architectuhel cbapt exetmoxploonrnesatmowgpheeet hader
worrkesandamdy transform them into |ived spaces t
cityds past.

Foll owing t hbDe @rxgdfodsatadetrdameftiicalt rian teert wear
the conclusion draws together the key argume

throughout the thesis, while also outlining
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l ntroducti on

Bef ore dehaenanlgyDeindbromfaf 6s mural s, mt i s essen
understanding of the artist hersel fDe This <ch
Graaf 0s | jhfeer adredd iccaarteeeorn t o art, and her engeé
A critical | ens-demi haerdmianée speéemal and how
space within it through craastiangtheart egybltioc ny
gender dyreami co.nt extual | ayer s acrue twirtaal f or
pressures and opparttrBaLirttihes moh &t u rdthhagsre athusamtce
Lef ebsvpraetGidaaThi s t heory, when DentGammrfedtsed i n
of fers a compelling way to understand how sp

art pllactice.

Life and career
Rosalie de Graafias born in 1999 in Doesburg, the Netherlands. Navhe age of 2@)e
Graafand her artistry argavellingthe world, asheaims to have at least one artwork in
every country across all continenBuringour interview De Graafrecounted the
development of her artistic practidst fourteen, she started teaching herself realistic oil
painting through YouTubeéhe mastered techniques on her own, inspired by artists like Bob
Rossfil first started by making whenbwat pai nti ng:
eighteer someonavho had seenthem said dOh wow, maybke you shouldtry working with
spraypainté Sc | attendeda streetart festival and createda mural for the first time using
spraypainto

Her transition to spragaintingmarked the beginning of her career. At just eighteen

years old, she created a provocative mural of Putinfamthp kissing. Originally a response
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to the political climate, the piece became her breakout work, launching her to national fame
and exposing her to both the power and risks of public and political art. She faced intense
backlash, includingleaththreats. Despite the pressure, sh#raced the controversyl | i k e
t o e v oKk e,slesaic dui irdernvievoStill, the experience leftlasting impression
pushingher to move away from ovéytpolitical themes

WhatDe Graaffaced as gublic artistmirrors the reactiogithat street artist Banksy
provokes, yet with a key difference: anonynilanksy employs anonymity as botimaans
of protection and a strategic advantafjeis hidden identity enabld8anksyto subvert
authorityandcomment on war, capitalism, and inequahtile still maintairing artistic
control and privacy. As an acadersecialisingn street art, Blanch@019)emphasses that
anonymity is part of what grantise artispp o we r . AAn|sBamksy 6s ,itsr adema
owndistinctive featurg...] It presentanonymity not as something regrettable, but as a higher
goal[..] (211). This concealment of identity has become as significant as the artworks
themselves, fostering intrigue and engagement.

Tlc ontnreansttiuonndeedr scores the tension between

arBy. attaching her f abe @rnada fi Wamplaitfyi €di & ev o

al so risks backlash, as seen with her mur al
twar dere parsoemalt,i c expression. APolitics dc
said during our intseron emy dwn warutl damadtthelrl if

This move reflects her desire for a deeper a

DeGr aeanibr acesdpart yof her artistic journey, o]

Dedication to art
DeGraabs dedi cat i olaavehasmedicaltstudiedDdtermimed to break intihe

maledominated world of street art, she set out to inspire others, especially young women, to
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follow their creative passionas she stated in tiveeting of Styledil wantto inspire others

and | want to succeed. By doiRgowArnt % oaml ov
D o e s bh.TadaypRoosArhas grown into a label with 22 employees. She has earned

numerous awards, including Best Young Entrepreneur (2019), the Bele Widen Award

(2021), and Best Street Artist of the Netherlands (20&8).Lamplightemural also won

second place in Street Art Citiagfobal contesbf 2023 RoosArt)

De Graaf advocates for street art gwverful often overlooked form of public
communicatonShe views it as a way to transform sh
for i ts | egi ti maromanypeopley @raffiti s acrawladn thewall and
defacement of property. To rrieis a form of artistic expressioit.is a way to shine a light
on | arger i ssues that ditRroeotscAr tb & ywiomd Droye sdhiutr

Her commitment to democratising art is also eviderien 2023 founding ahe
RoosArt Academylocated in her hometown of Doesburg, the academy offers workshops,
teaching aspiring artists her techniquBstough her academy, de Graaf furthers the
institutionalisation of street art, which, as Pabon (2016) argues, can open doors for women,
even as it may alsavolve conforming to certain gendered expectations7/@38 However,

De Graaf uses this institutional space not to conform but to reshape it, making room for other

women, local culture, and new urban narratives.

Male-dominated scene and creating a persona

Despite differences in how graffiti and street art engage with public,spsmeviously

addressedn the literature reviewhoth are framed by dominant gendssumptionsA s

Pab . - n f§ét]é&e writer/artist is invariably assumed to be male. Under the condition of
this particular gaze, girls and women who wr

(78).Banksy, froema&ixmsmpamronymous yet i1 #Asal most a
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Pabon explainsvomenmust hide or perform gender to be recognidéaking gender visible
often relies on the very stereotypes that exclude them, revealing the complex politics women
artistsnavigate in public spad@9).

De Graafactivelynavigates and challenges this invisibiliywd her experiences reflect

the gender imbalances shesharedn our interviewiiiTh e s cene i s indeed vel
men. This naturally makes me stand out as a
festival, where she was t he ofnhloyu guho nmaent aam ot nhg
scepticism, her stHeang@uwdrilkc ea&mrmredaregEp@atese
ARoosArto, plays a si gnwiftitchaen tp rreodloems im@a ot il fyf e
She has intentionally crafted a distinctive

clothind@garadiso rqgteydsfaog(fa dliynd e e d

Fig. 1. A frarﬁed picture at the Roos/»rd:iademy that reflects the persona De Graaf intends to
represent (own picture).

By choosing to be visibly femal®e Graafperformsthe kind of gender signification
that Pabon describeShe embraces the risk of being dismissed for her femininity and instead
turns that visibility into a strengtfil havebuilt my whole brand around|ié ] | can also do
business well and represent myself well. And yes, | make such realistic works, which are also
technically very difficult to creatg¢hereare notmany people doing that in the Netherlands, or

e v en wo rThigicanbohaion®f technitaxpertise and curated persona sasured
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her a unique position within the broader street art landse#ipe/ing her tanot onlyreshape

city walls but also thexpectations of who gets to paint them.

Lef ebvddspace d la RoasArt
With an understanding @e G r eaeeér,éadistryand personaye can turn to an analysis
of her chosen mural§o do so meaningfully, we must first situatee f e b vadof Space t r i
particularly as it is reimagined throu@le G r arlsahirdesventionsL e f ebvr eds spat
triad disrupts the notion that urban space is an infi@g®urcerevealing it as shapday
forces of control, access, and symbolic mea(@4®) D e G r nmusalsidesveneacross all
three dimensions: perceived, conceived, and lived space

First of all, perceived spacefers to the material and everyday use of space as well as
the sensory experience of space. Like how people move thnesgyland physically engage
with their environment. lis the most concrete and observable dimension of spefavre
(1991) wthdspatiasprattioesof a sdiciety secretes that sjigm®pounds and
presupposes it, in a dialectical interaction; it producs®wly and surely as it masters and
appropriates it (38). For Lefebvre, as well as mg others, the environment we live in
significantly shapes and influences individuals. This idea is captured in the concepts of
fpropounding andfipresuppositiod meaning that the spaces we encounter are already filled
with meaning, symbols, and sensory cuesrd&ioee, thee spaces reflect and are shaped by
the social conditions in which they were creafed G r rausals itervene in this space by
altering atmospheres, inviting emotional and sensory engagefsd®dhme (1993) defings
atmospheresrafelt realitiesthat emergdetween bodies artteir surroundings (114By
placing her murals on prominent civic buildings, such as the town hall, De Graaf embeds
them within the routines of everyday life, encountered during acts of commuting, waiting, or

walking, thereby reshaping the perceived space through rtaptidraffect As Makinde and
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Amao (2024) put it, perceived space is 0Athe
throughtheeveryday reproduction of social liféQ).

Secondly, conceived sparafers tothe designed, regulated, and ideologically
constructed representation of space, often serving economic productivity, order, surveillance,
or national identityThe physical makeup of a space is the only essence of space which can be
replicated and thus mappedat iswhy Lefebvredescribesitatheii s pace of sci entii
planners, urbanistd, é &ll of whom identify what is lived and what is perceived with what is
c 0 n c e (38). €hds abstract dimension, shaped by tajst priorities, tends to override
lived realities, as Lefebvre critigueMa ki nde and Amo describe it a
cogent expert power structur,esoi,grmpy,odarcd nfgr dirdtoan
(71). Suchrepresentations shape public perception and mediate how a space is interpreted
often oversimplifyinghe complexity of social practices and emotional connections to space.
As a result, it can conflict with how space is experienced (lived space) or used (perceived
space)D e Gr rauaalks éhallenge this tegiown logic by introducinglternative narratives
like those of Anna Reintjes and the lamplighter, within official civic spaéemmissioned
by local authorities and placed prominently, such as o Do@ ¢ h e m6 stheysohihn  hal |
subvert municipal power from within, recoding conceived space through cultural
collaboration.

However spatial attributes become meaningful only when mediated by perception.
Therefore perception and conception of space are inextricably intertwfiged?). We do not
encounter space in a purely objective fonmstead we perceive it through cognitive, cultural,
and sensory frameworlshaped byived experienceanda priori conceptuatategoriesThus,
spatial experience is attive process of interpretatiodaving examined how space is

perceived and conceivedie now turn to the third dimension: how spadévied.
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Lefebvrebds | ived or Arepresentational spa
cultural meaningAs hestatest i s At he space of Oinhabitants
artists and perhaps of those, such as a few writers and philosppherdgescribe andspire
to do no mor e tLivedspacdiemmtplanndd ercstru¢tiBedl )n advamee
instead emerges through the interactions, rituals, and narratives that people brirspauéhe
It resistamposed order and is often a site of symbolic strudgbkinde and Amao (2024)
frame it as the realm of fAcoded, recoded, an
resi st abe e ®r uaalk éngage this dimension by embedding memory, identity,
and critique in everyday environments. By commemoratingotten figures ovisualising
inclusive futuresas inSee No Colqrthey transform institutional facades into affective,
inhabited surfaces. These interventions reclagmtralisedspace for lived meanirgnd
emotional resonanc&he representationapace can therefore serve agpace of counter

narrativeswhere alternative experiences reshape the dominant orde

Lefebvre's triad of space

Seconds
percei ve

Thirdspac
l'ived spaceg

Fig.2.Lef eb vr e 0 s intempreteddhroogh a ar@deadimgram.

Conclusion
This chapter is important to my thesis because it offésandationabverview ofDe Gr aaf 6 s

backgroundatrtistic identity and the nature of her wqrtrawing on anecdotes she shared
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during our interviewDe Gr aaf 6 s ashapdad bytselfaughj expertiseray ,
entrepreneurial drive, has positioned her as a fortieeistreet artvorld. We have explored
how she navigates the tension between personal expression and public reception, and how her
persona challenges mate@minated norm Furthermoreher alignmenwithL e f e bvade 6 s t r
of space harevealed how her murals are more than aesthetic objects, as they are spatial,
social, and symbolic interventions.

From here, we move from the artist to the artwork. In the next chapter, we will analyse
See No Colgra mural that exemplifies holde Graaf transforms the built environment into a
living surface of inclusiomnd dialogue. Byocusing orthis mural in Zwolle, we begin to
understand how spatial theory, local context, and artistic vieaterialise on the walln this
way, the transition from artist to artwork is not just chronologicablsgconceptualshifting
us from the foundations of identity and practice to the performative role of strédfeanbw

begin that journey.
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I ntroducti on

This chapter shifts from arSteies tNof{ &ME&yatravio r k

parZwolfHe®lotsersbmaeek JBY ywa&I0Ri4a galld sheer wsiirtgg commur
dynamihds chapt kef €&btvreigadtseucnstilrecd®Cb ot h s hapes ar
shaped by its spadaheameahddsesbom@odtaed hit e dd hiea re
et hnography and pemhriadesantth e basfefrevchttii vwen enwast u
space not as static, buMyaduahapebebgstrasea
vi sitor enabl es a r &fN@esx iavne ,e meombi codniad d | raenaddm an
Pinderés rethinking of psychogeography. The

the artistic process and heSN@&so!ldaotbho raatp eornf ow

a cotf pnmhaakcieng and a contested symbol of inclus

Critique and the conversation o0& No Cololin context

To understand the significance SIfC, it is essentiato considerthe context in which the

mural was created his includeghe social and urban critique surrounding rindticultural

district of Holtenbroek Standing 32 meters tall on the Elvis Presleyflat, the piece was

completed by De Graaf and her team over a month as paWaf&s br oader renova

i mprove the areab6s i mage and at mosphere
Historically, Holtenbroek hads ong st ruggl ed with soci al i s

0r ough i ntedbyg Dugn andavan Poperingerkerkin their article on integrated

public value creatio6). The districthas consistently ranked among the areas with the

highest number of reported incidents in Zwolle, including significant instances of fraud and

theft. Moreover, it isassociated with juvenile crime, drug problems, violent incigemd

suicide.Although annual crime reports dropped from 953 in 201%27tbin 2024, the numbers
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remainsubstantial i Hol t enbr oek i n Stiliimpfovements ia safetgand f i e k e |
community atmosphere have bawtedsince 2016as reflected inth2 0 2 0  fvdH u r t

Buur t o repoutedinehg first editioaf the Holtenbroek newspapgune 202). From

20120n, liveability and safety in the area have notably increased, with neaidents

attributing these changes to renewal efforts
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Fig. 3. Zooming out on Holtenbroek (left) and zooming in on the Palestrinalaan where the
Elvis Presleyflat is located (Google Maps).

Duijn and Van Poperinyerkerkalsonote thatHoltenbroeki i s t he most mul t
and diverse neighbourhood of Zwolledo (6). Ac
Statistics (CBS), in 2022, 23% of Holtenbroe
background, wareaghe remaining 77% had ndifestern backgrounds. The most
represented groups included individuals with Turkish (16.8%), Antillean (8.7%), Surinamese
(5.7%), and Moroccan (5.4%) origins. 40.488 under the categorijfOther norRWestern

backgound® (fig. 4), reflecting the wide range of nationalities present in the neighbourhood

(AHol tenbroek in cijfers en grafiekeno).



Migratieachtergrond wijk 30 Holtenbroek <o

De meest voorkomende migratie-achtergronden in de wijk Holtenbroek in 2022 zijn
Qverig (1.570 inwoners) en Westers (895 inwoners).

Jaar: |20227|

Westers @ Marokke @ Antillen Suriname: Turkije Cverig

.

Bevolking in de wijk Holtenbrosk: inwoners met een migratieachtergrend worden onderverdeald in
Weslers en enkele niet Westerse landen op grond van hun geboorteland of dat van hun ouders.

Fig. 4. Migration backgrounds in district 30 Holtenbroek (2022), showing the most common

origins. Data sourced from CBS dleCijfers.nl

Focusingspecificallyon theElvis Presleyflateveals renovations aimed at improving

Gr eg230r

safety and fosteringpmmunity engagemeriduring my visit, | observed noteworthy

enhancemesta community room within the building, a NoWED installation, a mini

library, and agiveaway corneffig. 5). In addition the apartment complex is adjacent to a
well-equipped playground and a JohanyEir€ourt, as well as a community garden located
across the streadnd a park with dog-walking aregfig. 6). In thetheoreticalanalysis, | will

elaborate on the significance of these elememteerningDe

Graaf 0s

mur al

we need tassesshe work itselfandde Gr aaf 0 s ceeatipgatr i ence i

n

Ho v
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Amongall the initiativesD e  Gr a a fisGhe maostwisuallytaking.
Commissioned by Trotse Murens-womanart foundationfounded in 2018the project
reflectsthec ol | ecti veds mission t o enscalenuralDeol | eds
Graaf was invited to contribute her signature styleaonsform a oncéorgotten wall into a
symbol of local pride and hopdowever rather than imposing an outside vision, she rooted
her design in dialogue with residents i We st ar t eapenwianybndanthme et i ng
neighbourhood to share idéashe explained in our intervie®e Graaf was struck by the
multiculturaldiversity of those who attendedspired by their stories, she developed a
concept that reflected what she had seen. fl
itisa young neighbourhoodod, she said.
Thecompositionfeaturedour childrenof different ethnicitieseach represented by a
distinctcolour:yellow, red, greerand blue. As theplay together, the colours blend,
representing cultural fusion and un{fig. 7). i C h i !da!notgudge by skin colour, they
just seeanotherkid to play with. Thatis what| wantedto convey:innocenceand
opennessWhenrthey mix colourswhile playing, it is not aboutrace;it is aboutcreativity

and connection.Tha is what SNC meansto me, a celebrationof diversity throughthe

eyesofac hi | d 0, explanedcr a a f
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FigDi ffer efbtNGsypeo tGsr aaf (own pictures).

Though the children depicted were not based on real individDal&raaf aimed for
them to reflect the local communitghe used Abenerated portraits, combining hundreds of
image elements to form unique, multicultural characfétss a digital collage, and then we
mapedi t out i n squares to paint on thke wall , s
Graaf reflected that,edpite the logistical and financial effareating this mural together with
three other girls from her teashe felte mpower ed by the creative fr
everything | know about realism into this wortkis also like a business card for me. Ydw
notoften get the chance to paint something thi
SNCalsomarks a return to a more activastd politicalmode inDe Gr aaf 60s r epel
fltisaleftwi ng head mi, Dt ed, fAand vy e afhiswashotlile st i r s |
through thecontroversy it sparkedthen the muralvent viral.Onec h i haddogssturgvas
misinterpreted as a satanic symbibigot these crazgmailsfrom peoplesaying | was
wor s hi ppi nRe Gtaafrecalldde Bvénlthé butterflies, meant to be playful, were
interpreted by conspiracy theoristsdask imagery(fig. 8). i P inagmédeneaninghat

were notthere she said, recounting messages connecting her oeuvre to government agendas.

Fig. 8. Closeups ofthe symbolsthatstirred up many reactions (own pictures).
In contrast to the misinterpretations and external controversies, Depg@maggd out

the predominantlypositive and engaged response from the local commumityt ilm g : f
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general, the people from the area were very enthusiastic, watching every day, chatting with
us, bringi ng Thissespbnsaaxamplifieahe antwosis fndamental objective
of embodying the collective sentiment of the community.
Yet, De Graafdoes notomanticisehe context in which the mural was created
acknowledging the social challenges still inherent to the neighbouricech me one st ol e
phone along with other things, while we were just ten meters.aWapoticeda lot in that
neighbourhoodfrom drug deals to human traffickiagshe recalls. Positioned in a lift
overlookingthe streetPpe Graalg ai ned bot h a | iteral and symbo
vitality and vulnerability Despite thechallengesshe expresses hope that the mural instils
renewal and pride: #fAl hope that when peopl e
feel proud to |Iive in that flat or neighbour
Now a striking landmark visible from afar, the mural has become a focal point,
making it thecentreof theneighbourhoodEven thougiDe Graafacknavl edges t hat #fn
everyone may find t he a rthatidihe subjectivé nature af artS h e e m
Nonethelesdyer intention is clear: to help residents see their environment not just as a space

of struggle, but as one of dignity, connection, and transformation.

Psychogeographyt hat treosafaiecoont st,p eaancdy i t e

Regardingft hankiomdagrrsdiscl e AArts ofD@J) ban Expl
hi ghlhiogvhtsd r eet art engagement creates transi
knowing the city, $hesaformslpwSNCt raam sef xopr emrsi @ nt cse .
nei ghbourhood across spatial, e most ito i aal and
spacn®i nder 6s psyemdge ongmraphieener ges as an urt

operating across perceiPvederdsnc¢eicusedoandolid
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compl elneefneebsvr ed6s emphasis on |l ived experienc:¢
mechamil smeas with Lefebvreds concerns about d
I n hi sPianrdteird Ihee goimseyiscnh 0 g eesg raa phoy i t,i cal ly ch
sensory way of experiencing tHeconstmgodoooted
movement, and evdr3@dBaby) Dwmrb arg tmgxtfured dwor k i n
weat her fTtosntdet € @ mignangeernseine wea t h t he area surr
Presl| Blyifd agnvironment tehnea bdyenda nmec st ot hoabts eRivned e
Practices that engage with urban space as a
about how urban space i §heseamedtendi neptesemn
the city in ways that unsefthgmdomsenaervengdn
mat eri al soO anmfd uwrelt anptllasffemls hr ocogbv@mibiemad i wiutr
politically obnecbansamhaeéie3e8s9 )and nb eHhoa vtieonubrr
mur al engages in this Dormiotespatetaltioni biq
stigmapacedt hr ough eivtesr yidnatyahgirsatt imoib iprhetr g¢ts .
thi sNICkesomes a catalyst for reimagining the
During my wal k,s twhoadta si uninneed idaetnesliyt y and di \
everyday | i6fse:t®ti [ dhenmpt alyiyh§ E&oputhe Mahancd
families gathering at the pmlayaomeyuanndo tthoe rh arvee
community gavade&n nagndrdeadfia®,.roolsasn.d hkkek est r e et
obser watgigeerss t he spacaendisedh é anidley efad & fofniad k e c
acti,vi 1 uslse factevorgecoesppta t itailwieggrham per,ceéiheed spa
domain odcphyséegoaperyamrahdcever yd&8g)Irmutthines
Lefebvrian sense, perceived spAseDesGwhafrésb
mur al becomes part of the neighbourhoodds dy

shapdd vieydk experience and daily public intersa
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Howevemnsi dering Lefebvreds di mension of ¢

i deol opgiacnantebdgn surface, it I s necessary to a

refl ects and di(s3r@usp tnse nthheifosmeedleh mansée ment s i n a

he EIlvi g ePrexclteyfoldagvted a n mplrircfvieeememutrsay| ,ar e

part of a strategic reconfigura®iohobagbehe a

effoosser | ocal care and cohesbopoaadéehepohi sD

ncAs oRhinder warns, public art is often i mp
evel opment prjoguamthemer whgreo add gl oss to
rough aesthefThcisz ateisvpd hél Géetf & )gapvcei ved
pacehich often fails tiotsedbetttatcti ved axgea
mi nant codes (38).

The commi Sdliad nigmg arfe o aenfgfsaohigs bk e hggasr ead
tdopone aut i f i c aHa wenV emea stuedi.dentt i ati ves such
s(mMEen t ol e,DaCGirtaca fwdsj kadop p2r)oac h Twhes eNIGsce ,part
eaks directly to Pinder 6sDe oGrcaeafnd swidenc ifisrii
corporate community input through infor mal
om ohsheev @i wdgay mprieasydrudenesmsdref | eleitilsdPemder ¢
tistic interventions that f@Aemerge through
Nt extBhe (MWOr4gl,i,s thetr ehorel v ;pai mfrreans ointt .ot
esables the mural to function both widahin
ndiedmbvrdee smarghbte recodi ng of conceived spac
wo rukribragn s wmb dlei s®mmmai ning municipally sanci
Reducingmeheébtymope o ri fi catti o nl ovebdtt o®kon

spires meaningf ul mo ment s, especially when

toget her angduitthee Otiecedrlaolgltys wi ng i ts message o0
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uniTthyu. 8 ht Wweerckormerse atmhnasnt i t ut | ohal & snert ggeéraicd
meeting point wlkemgea gyedoopilneg nsaot,urtahlel ymur al acH
of Isipaecd n the real m of | maagipmpatoipeli @ammemaser .f
what Lefeévme Bheofirepresaet muirahalf usgaceos/
artefact within a symbolic | andscape.
HerPee,nder and LefebvrQ@ odd mwe rFtiesrdaossietir licdl eesa r
Athmaginative, fiflaheaphiaoiasmagios wa f( Be0t)y | i f
recorded momentd interactionalong the Palestrinalaaasist scriptedrder and instead
reflect the neighbourhoéds v .iTthaelsiet ynéundane yet emotionally
align with Pinderds view ofl ewelc hppeggresopger catpihwe
sur f ace s vtelrd tombktteedm e s of ur btaenx tls o et, h a&to rorh anlgl
domi nant ur bamBamrarfrraotm VWwes n(g4 ple)r.i pheral , suct
urban expEheynembody what Rendell, as quoted
|l ived narrati makewsenseabt 8bHleOMnbtahi envonbae
SN6ecomes a spatial story in itself: an artw
photogtaphkhed, abdut ol deFdori nrteos indeemmotrsy, especi al
mul ticultur al nei ghbourhood, it might evoke
depending on personahi an dchalenpep thaidea of wbath i st or i
space as fixedorneutrdls Pi nder argues, psychogeography
to spatial practices, undercutting assumptions that public space can be understood in static
terms as a Othing6 whoselnsteadialh @ smumrsalf i xfefdi i ms
contested, shaped fromnldememankiiBggo.dghnigvepoyda
echoes Lefebvrebés view of I|ived space as a s
Moreover, the emotional and soci al i nter a

containment of publ i c Assp &d en dbfiffo edlaimsiitrddest i n adree
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forms of privatisation and control in cities
told abouto( p0MHiIisc rsepsacreat es with Holtenbroek
hi story of soci al i ssues and marginalisation
of this mural, once a symbol of neglect, the
rei magi nlit performs what Pinder terms Awrit.i
meanings on urban slulry alteesn tdiatte fraowfe htiisd ma .
mul ticultural childhood innocence and creati
s pakee ,Graaf under mines how Holtenbroek is oft

pl atf or msSNCTehsitsi fwiaeys, t o t heT hestmuriaels dadd I nat

social challenges; it stands amidst them, af

As such, the mural alters the atmosphere,
at mospheres as felt realities that radiate f
bet weeno of subjects and objects, ®@I9bodies
interprets this, atmosphere does not float f
projection. l nstead, it belongs to things an
out wardly, fAas ecstasi esINCuatoi oithaetred hiimgsu
constellation: it is not just an isolated mu
through its materiality, scale, | ocation, an
only |l ook at it; we B%mme pwtrs eiltv,esi Wh & hati ma

reality of the perceiver and the perceived?o
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Fig. 9. Photographs of gatherings at the playgrolaoatednext to the Elvis Presleyflat (own

pictures)

Fig. 10. A photo series of two girls of different ethnicities playing games next to the Johan

Cruyff Court(own pictures).
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CRUYFF COURT PEC ZWOLL
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Conclusion
This chapt erSeéea sNaoch@mpnlo rhcoawt e s-dlowmarcioes r of @o)
botu@mresi stance. I't reveals howlnrasni dgntuta
alasoti-seeaborlsi e d Oehped cra a f siustedwithindhls double
frame, becomes a trialectical object: materially shaping perceived space, dialoguing with
conceied space, and animating lived space. In doing so, it affirms the right not only to
inhabit then e i g h b dut to hededing . t

From thisroomemdni hyervention, we now turn
next chapt eDPe exrpalaofréess nmuorval s i n Doetinchem di
inscri be memory oSMNt€oo ctuhsee su robna ni npcrleydsdimtsne t hr ot
hi storical mur als expl oreo teiltrdueignegk@ | tolr rad u @

art reshapes space, this time through rememb
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l ntroducti on
Wher e Nor eCfodssoonei al space throdadte onuirladisood
di scussed i nstneinbtobrayheppeesent, evoksihnagped ved
by overl ooked sltoicradis nthg is¢f Wwafiosedt | anrcch e mptsheci ty
hit®ori camedual masulatalvieslnomatci on bet ween t he
Bi nnenst adb e dAsimudfeumoeetor EstheriReesen expldmesyii c onne ct
di fferent p blendingculture,commezceand hospitalitffiKunstwerken met
geschi)edeni so

There are four murals in total, egobrtrayingreal people or professions from
Doet i nc hewhdhbhavehiingsrédonrthe margins of collective memory. Among them
are thesteam tranmachinist and Saap, thacal fisherman known from the Oude IJssel.
However, thisttesisf ocusebi sabt hedrebéevanabesodoft wbembr al
The LamahAlgrma eRewhnthesecei ved t he.lsther ongest
pages that follow, we will explore hole G r a driushsrokeseshapehe way Doetinchem
engages with its heritagee gar di mgot @i cal and metthadolchaqipc
builds on the previousntreampewodi k ebalret wad k@il $ o

texpress their emotional and | ived i mpact.

Anna Reintjes

Pai ntDed Gbh w®dI2An ma Ries nt hesf i r sReion{tl 8&€wd 7 )mur a l
was akmoewn figure in Doetinchem. She |ived o0
renowned fwirdiderl isftelocmmgg de dliicvad 3 toonchke,0 raki f ¢

remar kabl e pr esen(ciieAninna tRheei nctoj nensu ngiettyer d 0 )
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The muralon the wall of the Mogendorff building on Gart Seevinckstdagiicts
Reintjes alongside her cows and pasture Beafumpe, offering a glimpse into her rural life
According to De Graaf, the design was inspired by local stories shared by residents and a
historian.Also, during the creation of the warkesidentssome of them who knew Anna,
would stop by on their bikes to follow the progress and have albasraaf confirmed
Theo Dekkers, a former neighbour who knew Anna well, reflected on her legacy during an
interview withRegio 8as he watched the artwork being creafed v e r iy aum e
neighbourhooknew Anna; in her overalls,with a red scarftied arouncher head,anda
milk canon herbicycle. Shekepttha up well into old age,whichisr e mar kabl edo ( AA
Reintjes krij gEngagamentsdike thesé, dca in memmngl Jocal identity,
alreadyactivatelived space, where meaning emerges through affectivehessymbolic
order of this dimension will baddressethter in this chapter

However, hese orsitestorieswoven into the muratanb e vi ewed t hr ough
psychogeographic lenasthis muraltootouckesu pon hi s not i onowhdre Ar i gh
ordinary people get to reshape urban meaning through their storyteliind p r(2%.2)n c e
Depicting Anna before a broken wall, the artweyknboliseghe breaking of time and the
connection between past and presBased on photographs of Anna, the mural radiates

authenticity, honouring a woman whose legiegs onwithin the community.

Dt B o P
o e P

-
Nt

Fig. 12. The pose of Anna Reintjesedas an example fdde Gr aaf 6 s art wor k

Sour ce: i Ageéeah ZRrge hitps:j/weve.zumpe.nl/excursies/anrgntjes/


https://www.zumpe.nl/excursies/anna-reintjes/
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On t he | ev epercaved shaedehearunal inegrages into everyday
rhythmsPosi ti oned c¢cl ose to the historic mill an
lamplighter statue, the mural lies at a strategissroadsconnecting cultural landmarks with
t he ci ty 0 sltgreetdpasaensby whoecycle through the side street on their way to
the city centre, residents who park their cars nearby, andwhasgve in the building itself
or across the street, observing the mural daily from their windfogvsl3). In this way, it

becomes a familiar fixture in their spatial routingsbtly shaping how they inhabit, navigate,

and emotionally relate to the space around them.

Fig. 13. Rhythms of everyday life interacting with the mural (own pictures).

This daily interaction with the mural is reinforced by its material presence: it does not
merely sit on the walbut emerges from iD e G r atworkblends seamlessly intbe
crumbling plaster of the former Mogendorff b
the ruins of the pagtig. 14). As De Graaf explainedtome t he desi gn embr ace:
decay, using rough stones so falling pieces

both authenticity and de buildingds historic
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n00SAE}

Fi gt. De Gr aadwd g hartdhnetolfiemgh ¢ omor @i ct ur es) .

b
3

The fact i swhbBatltrradlyocsatieperd i n histor.i
before its completion. It not only honours t
the former Mogendorff buil ding(fiad.sDht mtgiotdeal,c
once home to the prominent Jewish furniture
were tragically murdered in Sobibor during t
per sonal resilience ambdecbul edingei soaks¢Vra

of DoetineheméemmestVrmad mg@roBdgGial | y, then, t he

not simply depict history; it occuphesmandl t
becomes an intentional act of cul tur al i nter
heritage organisations, it redefines how the

t he ciBy sgaipret.i ng Rei-witsjiebsl eb efsModgee(fit B fisfita 11let

mur al ambedsati ve hdisrteoatilcyali mtaa raftfiiveeisal |y
Fi gulriekse Repbhtpasexcluded from for mal histori
symbolic permamenGeaafiosdodondownbhegteses oheut

pl anwhaty David PBasdfewr idteisrcg ith4#e® D i ty anew
The public also recog.nilsnedan Haest il calyee rfirnogm

Gel der,l aandersi dent expressed appreciation for
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that the artist stayed well away from the | a
O60Mogendorff. &6 Fortunately, because those | et
monument 0 (AVoorzichtig graag methide | mylhrt sv a
how the mural servesfag eanennblrtairfeaapdtidd eme chiow
conceived space can be reinterpreted through

rather than erased or overwritten.

Fig. 15. Mogendorff and its historical value (own pictures).
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Then

As seen irFig. 16, back in 2021, theural wasvivid with rich coloursand the crumbling

faux-brick background creatdtle ilusion of a window into another world, into the past.
Reintjesappeared lifelike, while the cow beside her seemed to step out from the wall,
rendered with detailed shadif he scene showcases DtO6Gaeabdf ds
technique that uses hyperrealism to make painted elements #ppeaimensional, tricking

the viewer into perceiving depth apdysicality(EbertSchifferer 1718). De Graafemploys

this technique to incredible effedthe mural makes the wall appear torn ogigamsforming

the space into something immersive and emotionally resonant.

Howetéi s il l usidoeacadaiivde mohetaeaypwasf or med t he
Lef etbsvrdei melnisvieodn sopface, a space symbolically
and i ma(@3.9)arthiroorugh i1its il lusion of depth, the
observe Annaedrsti ewroatl ido alltlhyt.® way, the mur al e
cul tural memory that was felt as much as see

Ex p anadn ntthhei smauw latl i v Atl derwhsatn, drawing on B
descasbadgidhitsy @3 iodiaaly edlewpetadch 8 ethbatl gass not r el
hi storical or architectural knowl edge, but i
weat herli3ngd €rhér iodr athieo rpol fa sttheer woouriki di egr &l c b m
t his at Moasrpuhnebrlei.ng sur f aseev oakned ptreexcti usreegdg stthoen
at mos Ahdreed sen describes. One in which a vie
emotionally rat Adn st lpdry siictae | leenbtewaleldyn.es s, w
memory ar e i phdeiisgthitreghwsi sshhekldauspd ds: ral i as Wh

not displayed but experienced.
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Fig. 16. Anna Reintjeshen (2021).

Sour ce: fAnna Zweehitps://weve.zueenléexcarsies/anreintjes/

Now
During my visitin April 2025,it stood out immediately thae trompe 6 o e i | has i1tse
to crumble(fig. 17). The illusion isquite literallybreaking downoncevivid colours are now
faded, and Annads f ac eobscariag herexpressiadany ofthe ver e p
finer details in the clothing, background foliage, and the cow have enaeling the brick
beneath and disrupting the illusidithere viewers once saw a vivid pastoral scene, ibay
face a visibly decaying image. The blurred line between painteceahda longer stems
from the illusiondéds strength, but from its f
commentary: the illusion of permanence is gone. The mural, once a celebration of memory,
now reflectshow memories inevitably fadé&nna appears more ghostlike, dissolving into
history. The work now speaks of fragility, impermanence, and the passage of time.

The mural 6s evolving stat e dael e pgefnisn dietwsio sfhu
vi ewpshahogeography chall enges sta(B®&9hotion
The deterioration of the murallso amplifies the sense of agalue, as described by Albertsen

(12-13). The breakdown of thetromped oei I i 1l Il usi on adds histori


https://www.zumpe.nl/excursies/anna-reintjes/
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preservation, but through itslogat her t han weakening the mur al
transformation enhances its emotional and temporal degdgth. cont i nues t o shap
experience not just visually, buad ad fwamarw,.el

buil ding, and a city within the shifting tex

Fi g7.AnlRee i nntoj s( 0\215)'pi ctures).

Lamplighter

A short distance awdyom Anna Reintjesa mural of a lamplighteadornsDo et i nc he mé s
town hall,adding a visual warmth to the street right before entering the city ¢&gtr&8).

Votedt h e wo r | mddtbeastitulonuraby Street Art Citiesn April 2023,it deepens

t h e higtorical darative woven througts fabric.
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Fig. 18. The LamplighterRaadhuisstraat 4, Doetinchem (own picgure

Completed in April 2023, the artwogays tribute to a oncessential municipal
professioremployed by the municipalitghe lamplighter, who manually illuminated the
citydéds streets before electric |Ilighting beca
placed thanks to the establishment of the Doetinchem gasworks infl8B (st or i e Kk o mt
tot J.eveno

Framed by the image of the old town hall,
heritage, the mural deepens the historical narrative running through the urban lantsscape
pl acement on the town hall underscores the ¢
piece of local heritage alivAs De Graaf explained in our intervie@Wlhe connection to the
old town hal/l in the background crTeeat es a br
location, immediately adjacent to a parking lot and directly across from the city centre,
ensures high visibility and interactiovith a past narrative relived in the presence of everyday
city life (fig. 19). Therefore, its perceived space dimension is undeniBbi#estrians, drivers,
and those entering or exiting the parking area are exposed to the tmaiaimediacy
encourages casual arepeated engagement, allowing the piece to become an integral part of

the everyday routines of residents and visitors.
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Fig. 19. The Lamplighteand itssurroundings (own pictures).

At the level of conceivedspace t he mur al 630 & tnit retmindaatid son | nt
carriessymbolicinstitutional weightWi t h t he family of the town h
(1927 2017), granting permission to use the building as a canvas, the mural marks a symbolic
collaboration across generatiohs n ki ng Taub er Ovath ancontemporary st Vv i S
artistos c ulConstruetddbetweenlod ane 1969, thegouilding embodies the
democratic ethos of the 196@sough its terraced square, designed to welcome citizens into
the sphere of governan(®RTA). The mural extends this democratic vision, transforming an
exterior wall of the 1986 extension into a pudAcing monument to local histoti).

Notably, the wall that now hosts the mur a
befor e elpairppsed foregempbef ppnoidomg ol adapti
Furthermore, the mural is situated at a site of architectural negotiation: Tauber once regarded
later modificationsas violations of his design principles, though he ultimately respected the
buil di ngbs evol vinthmsgconfextec tGroam f (6BR Tmu)r.a | become
layer of reinterpretation; an artistic interventionttdlaesnodt et r act from t he bu
integrity but enhances its role as a living institution. The site thus becomes an active narrative
surface, a place where urban planning, memory, and representatiomeagotiatedBy
depicting the lamplighter against thdhouette of the prevar town halldestroyed during
WWII bombings(fig. 22), De Graaf introduces a poignant juxtaposition of loss and

continuity. Her visual narrative bridges the old and new civic centres of Doetinchem,



Gr e gdodo r

embedding the memory of a vanished building into the postwar structure that replaced it
(RoOsAT).

Lived space, in this case, bredhongethe t hr ou
man depicted is fictional, De Graaf focused on crafting a strong, expressive face that
showcases her portraiture skills. By choosing a side profile (fig. 22), she made the figure less
specific and more universal, inviting viewers to projectrtbgin memoriesA sbe Gr a a f
pointed out to me, many people have reached
mu r Bhese emotional identifications anchor the mural in memory and belonging, creating a
shared space where nostalgia and recogndmverge. Here, symbolic and emotional
interpretations resist abstraction, embedding themselves in the evarpdayife.The
mu r aodlodrsschemeeepenshis affective impacffi g0): 2fi The dar k, col d t «
the chill of night, wiereaghe presence of fire and the warmer purples and reds convey the
sense of warmth and comfort that the | amplig
explaired to me

De Gcam$iders this mural one of her fines
presence in tmhecpabmiogspher @l ace there, it
a |l ayered pathway through Do Adaldermamédonkbs spat.i
Huizinga observed, the mural not only revives the image dathplighter but reaffirms its
relevance inthe presedtay ci tyscape (AHi storie komt weer
memorialisation, projected on the very build

future are made, underscores the ongoing role of aivim shaping collective identity and

urban cohesion.
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Fig. 20. The mural in detajldepicting the old town hall artie characteristic lamplighter

(own pictures).

Conclusion

This final chapter has explored h@e Gr aaf 6s hi storical mural s i
simply illustrate the past but also activate it. By placing figikesAnna Reintjes and the

lamplighter at the heart of the city,rheork turns memory into encounter, asking viewers to

see familiar streets as layered with quiet legacies. These murals do not shout; they resonate.
Quiet and reflective, these murals offer momentstithess amidirban flow, contrasting the

urgency ofSee No ColarNonethelessboth chapters reveal the same force at work: a

reimagining of place through the power of presence.
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The findings, limitations, recommendatipaadreflections of this study
This thesis set out to explore the research
performatively reshape the dynamics of urban environments? In addressing this, the study has
shown that de Graaf 6s mur al showpeeple pecceiveve spat
use, and remember their city or neighbourhood. Through a critical engagement with
Lefebvreds conceptual triad of perceived, <co
psy chogeographic and atmospheric theory, the
reflects space but produces it anew.

On the level of perceived space, the discussed murals assert their presence through
monumental scale and interaction with everyday movement, reshaping how people register
the urban environment. In terms of conceived space, her works challenge-tlosvidpgic
of municipal planning by embedding counterratives within sanctioned, often institutional
spaces. Reframing town halls and civic buildings not as abstract representations of order, but
as surfaces for cultural, social and historical dialogue. fimgbundly, in lived space, De
Graaf és murals catalyse emotional, memori al
reimagining Holtenbroek through the playful innocenc8@é No Colqror reviving
historical memory through local figures like Anna Reintjes and the lamplighter, her murals
invite the public to see their city not only as it is, but as it was, and as it could be.

These findings have broader implications for our understanding of the cultural agency
of street art. They suggest that street art, when contextually embedded and community
attuned, holds the capacity to reshape not just the aesthetic of a city, bunitsgnbBa
Graaf 6s work demonstrates that murals can al

foster collective identification. Rather than serving as beautifying afterthoughts to urban
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pl anning, suwhitateheenottgnsr & m,deatihgppnewo, as P
landmarks of identity, memory, and inclusion.

Significantly, t he spati al i mpact of De Graafds w
she has intentionally crafted under the name RoosArt. This thesis supports that her
performative presence as a young, female;taaljht street artist in a matlminated scene
is itself a spatial act. Her visibility challenges gendered norms of authorship in street art,
whil e her sisgrydtewr eapfpBRarrminece and branding r e
strength rather than marginalisation.

However, a limitation of this study lies in its temporal scopeidstly captures spatial
transformation at a singl e mo manedning may shift me, w
through seasons, politics or generational change. Future research could explore how
communities continue to live with these artworks: whether they become landmarks, fade into
the background, or evolve as sites of new interacAdditionally, the research did not
incorporate irdepthand firsthangerspectives fromesidentsmeaning that the personal and
collective experiences of thodeectly affected by her interventions remain partially
unexaminedMore largescale bllow-up studies could therefore incluserveys with
community members to explore the emotional, cultural, and gmditical meanings they
assign to the artworkSuch research could also investigate how different demographics (e.g.
age, background, or length of residence) experience the presence of street art in their
neighbourhoods, shedding light on its varied and evolving impacts.

The avenues for future research highlight the ongoiragioelship between street art
and its urban environment, one that cannot be fully understood through static analysis alone.
Street art, particularlgs practised by De Graaf, is dynamic and all\ves wasstrikingly
visibledur i ng Kin@p).BsDg L02aaf reflected, Alt wa

|l ifed when the mural of Anna Reintjes became



Gr e g4080 r

orange. As if they stepped straight from the mural into the present. That spontaneous
encounter, captured in festive motion, offers a final lens for this thesis: street anbtioss
shape spacé rearranges time. It allows memory to breathe in the now. In doing so, it shows

us how public art can create new forms of togetherness in the city streets we share.

Fig2L.St reetview of Anna Rei @togsartpainting7iAprig Ki n g 6 ¢

2025, Instragram).
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| nt e rgwieesswiRios rad Grea alfe:
1. Wat inspireert jouw beeldtaal en symboli e

2.Hoe bepuynvlioedt de interactie van het publ
toekomstige projecten?

3. Wel ke r ol spespecdei tbtattp (BIije artisti

4.Zijn er terugkerende motieven of verhal en
vor men?

5.l n hoeverre voel je je vrij in je artisti

6.Heb j e concessies moeten doen aan je Visi
gemeentelijke regels of commerci tl e bel an

7.Hoe ga je om met de spanning tussen perso
verwachtingen?

8. Hoe zou je jouw artistHek&keblidphtj eeatut heh

9.0p wel ke manier bepnvlioeden jouw achtergr
visuele verhalen?

10Hoe combineer je de rollen van kunstenaar
l11lWat was de inspiratie achter jouw designs
Reintjes, Lamplighter & See No Color?
12Kkun je wat vertellen over de symboliek en
Anna Reintjes, Lamplighter, See No Col or
See No Col or:
- Hoe is dit project/ deze opdracht tot stan
- BeschaoSwew jNwalColwirsueel activistisch? Zo |
politieke verandering wil je met deze muu
- I n het algemeen, in hoeverre beschouw ji|j
- Wel ke emoties of ideextn hoopte je op te r
muur schil gveoroirnagl |boipje nd e bWenokn ea fsf evcatn hdoeo pw i

dit werk heeft?
- Hoe heeft deonmrryisngedk eddwrcawdrei ngen, een sp

visuel e en t hemaruiuscshceh i K eduezre sn gi b eduenzvd o0 e d
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Waren er specifieke verhalen of personen
gepnspireerd?

De ui t dSrerek WNiok & |l op veel mani er emo evozide nj ig
die betekenis in de context van deze wi]jKk
te brengen?

Il n een omgeving waar mensen van verschil/l
en |l even, hoe combineer je het vieren van

in een werk als dit?

a Reintjes:

Hoe is dit project tot stand gekomen? Wat trok je persoonlijk aan in het verhaal van
Anna Reintjes en hoe heb je dit gebruikt als inspiratie voor je ontwerp?

Hoe heb je je verdiept in het leven van Anna Reirgjede cultuur van Doetinchem?
Heb je met buurtbewoners of lokale historici gesproken tijdens je voorbereiding?

Hoe heb je het proces ervaren om een historisch figuur als Anna Reintjes om te zetten
in een kunstwerk dat zowel authentiek als visueel aansprekend is voor een hedendaags
publiek?Wat kan een muurschildering volgens jou overbrengen wat een museum of
geschiedenisboek niet kan?

Kun je iets vertellen over je gebruik van trorip® o e i | in deze mural ?
intentie om een soort ‘portaal naar het verleden' te creéren?

Hoe ben je te werk gegaan bij het kiezen van compositie, kleur en lichtinval om de
illusie zo overtuigend mogelijk te maken?

De muur van het Mogendofffand heeft een beladen geschiedenis. Hoe heb je deze
historische context mdaten wegen in je proces/ontwerp?

Voel je een verantwoordelijkheid als kunstenaar wanneer je werkt op een plek met
zoveel sociaahistorische lading, zoals de muur van Mogendorff?

Hoe ben je te werk gegaan bij het kiezen van compositie, kleur en lichtinval om de
illusie zo overtuigend mogelijk te maken?

De verf begint nu zichtbaar af te bl adder
tegen deze fysieke veroudering van je werk? Vind je dat het afbreuk doet aan je
oorspronkelijke boodschap, of voegt het iets nieuws toe?

Was de vergankelijkheid van straatkunst iets waar je al rekening mee hield tijdens het
maken van de schildering?
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- Zou je willen dat deze muurschildering wordt gerestaureerd, of zou je liever zien dat
ze langzaam verdwijnt, als een natuurlijk proces van herinnering die vervaagt?

- Heb je reacties ontvangen van mensen die Anna nog persoonlijk gekend hebben of van
bewoners die geraakt zijn door het werk? Wat voor rol speelt zulke feedback in jouw
benadering van openbare kunste e f t de gemeenschap zich he
gemaakt?

- Als je nu, vier jaar later, opnieuw zou beginnen aan dit kunstwerk, zou je dan iets
anders doertechnisch, inhoudelijk of emotioneel gezien?

Theampl i ghter

- Hoe is deze muur sc hoiplddercihitg /t ode zse asnpde cgiefkic
met een al duidelijker dat je een | antaarn

- Hoe was de verhouding tussen restricties
vrijheid?

- Kun je wat vertellen &Geerzebetdiarfjeshebkedg
betrecht, compositie, kleur, de houding VvV
de muurschilderingen te maken zoals die n

- Hoe bepnvlioedde de architectuur en geschi
ont werpkeuzes?

- Je werk werd internationaal bekroond, ter
dat volgens jou over dkHoeriasc hhte tv awe rzku | zZkoe
internationaal gegaan?

- Hoe bepnvlioedt het feit dat deze muur schi
stadhuis, jouw gevoel van verantwoordel i]
- Wat betekent het voor jou als kunstenaar

grijpen? Ervaar je dat als een vorm van mw
ander s?
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