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Abstract

H.P. Lovecraft is an author with relatively little mainstream appeal, yet many contemporary
creative minds have been inspired bywsks, and as such a vast array of adaptations based

on his works have been realised in the 83 years after his passing. Although there are many
adaptations available his works are widely regarded as being extremely difficult to adapt due

to their Lovecraffan themes. This research thus aims to answer how different media adapt

these themes and to what extent mutations of these themes are present due to the change in
environment. This theoretical approach is in adherence to the notions presented by Bortolotti

& Hut cheon iOmthe Origins of AdaptationcRethinking Fidelity Discourse and
ASuccesso:0.Bikosl ofgoirc ameltyhodol ogy, this resear:
adaptation and analyse how the themes of these adaptations Hatednmtheir new

environments in contrast to their source.
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Chapter One: Introduction

It is a difficult task todiscernany one given genie the vast array of workloward Phillips

Lovecraft createduring his lifetime L ovecr aft himself identifie
Smith points out it is clear that he wiafluencedby the Gothic genre diterature as hetook

much inspiration from Edgar Allen Pdegrd Dunsany HermanMelville and more (831)in

order toknowthe full extent ofw h a t L o v e c dismUsdesdhree mbstetveintodhe

personal details of L o\neeptiommoftheleecrdftiarfttemesas t h a
resides
Lovecraftds | ife wa dotmhespareotsbecamedugianald of st

andpsychoti¢ and both also passed awaya psychiatridiospital Lovecraft himself
struggled with depression and was suicitzdrly all his life andeventually died due to
cancerin 1937(Black 244) He almost never left his house, and ifdnd he wore his father
and gr andf aHelwided mostddireot tsdtial sontact and instead spent his life
writing numeroudetters(Black 244).These dewiptions paint the picture of a man who was
afraid of not only the world around him, but also of his own m#mbthertroubling aspect of
Lovecraftdos personality -Ary amis®s vh e wil @xip wdhage
to his ftre emamrsgolomi i problem in New Yorko or
Ahi deous negroes thatspbpesembhe gi GF)nsUubwalklkdm
DeCamp, in his biography on Lovecraft, depicts him as a man plagued by an intrinsic duality
He states that Lovecraft fAwas ethnocentric t
to know members of these hated ethine always proved as kind, courteous, friendly,
generous, and affectionate towards them as he did towards-8rgl® o n gaes ahby d
commenting that even though Lovecraft always expressed antipathy towards Jews he
Amarried one and nghisulosest faethdy @ I0pltishineportard tamoe
aware of this backgrourtdemingwith psychological issues and overt racjsmat only
becausdothmatters are still problematic in our sociétgpnaking adaptations a more
guestionable affaii butalsobecause thegreabundantlypr e sent i n lamdvecr af t ¢
form the backbone of Lovecraftian themes

Although Lovecraft has been a tremendous influence for creators of modern horror
there is relatively little academic research on his work. Most academics like DeCamp and
Smith focus on either the biographical aspect of his letters or on the literary afSpisct
fiction, but few write on his influence and the many adaptations that have emerged as a result.

Thus,the research questidghow are Lovecraftiathemesadapted by different media atal
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what extent ishere a mutation of the original themes present in thdaptation® @ a fresh

way of analysing Lovecraftodés fiction. Anothe
what it contributes to the field of adaptation studies. Studies on adaptagioEmlly contrast
different adaptations of one source that are of the same meadigestigatehow one

particular author has been adapted unto films. This thesis is thus unique as it examines how
the themes of a work mutate depending on the type of daapécording to the theoretical
framework by Bortolotti & Hutcheon, which is an approach that is distinct from other studies
done in the field. A reason for these mutations can be found in the analogy given by E.H.
Gombrich who states that an artist watlpencil in hand will look for what can be rendered in
lines, whereas if they had a paintbrush in their hands they would look for masses of land to
portray (Hutcheon 19). This research is thus justified in the sense that it not only adds to an
underexploed aspect in Lovecraftian fiction, but it also tackles the question of adaptation in a
unique way.

L o v e c r &$oftelh sepeatloersame core themes. This can be attributed to his
personal life as discussed earlier, but Smith points out that his nasratealsosimilar due
to the formulaic style of Gothic writing (830 this researchhoweverpnly the themes that
are present ikt the Mountains of MadneasndThe Shadow over Innsmouwthil be
explained.These themes are cosnmdlifferentism madnessnd the sublimegacism and
degeneration.

The tem cosmic indifferentism o f t en r ef er r e dtentsdirecdlys 6c osm
from Lovecr aWhe@asnost ofthd pdpulatierisave a humawentric view of
the universe, Lovecrafteld a strongcosma-centric view.He did not feelas ifhumanitywas
the most important thing in the universe, but rather thairsignificant. The chief difference
betweerthe mored t r a d wdrkis ofmadrabn d Lovecr aft 6s o6weird fi
monstersn traditional workdry to interact with humans but i n Lovectheaf t 0s
non-human is entirely indifferent to the humgdmith835). The characters in Lovecraftian
narratives are often left at the mercy of the overwhelming cosmic entities without any chance
of fighting back.

Arecurringtrend n L ov e c r a fstha the chaactersin tineneadise their
insignificance in theiniverse, which in turn drives them to madness. It is notdke that the
knowledge itself drives them mad, but rather the inability of the characters to cope with said
knowledge (Smitt835).Madness and cosmiiedifferentismarethusalmostmutually
inclusive in Lovecraftiarstories] t i s c¢cl ear that the madness fc

linked directly to his own mental afflictioresstated previasly. There is, however, another
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aspect to this madneasd that is the sublim®escrbed by Edmund Burke d@sh strongest
emotion which t he m9),the sudimeraa e aded irra Lovecraftiame | i n g
sense to descrilibe overwhelming feeling of dreauohd insignificancen the universe.
Janicker makes an interesting connection between a description gieadyand this
Lovecraftian sublime by 8rady recognizés that the Romantic poets utilized
experiences of sublimity in order to stimula
met aphysical thought s ak04LThisemplasdissonpl|l ace i n t
encountering something more powerful than the individual can be connected to the
phil osophy 189).Itis thus exteresting to aote(that where Romantic poets tried
to use this feeling of the sublime in a positive manner, Lafetransforms it int@n
experience filled with dreaand terror.

Lovecr aft 0s rathey masmhas beeraapntraversiaissue amongst
academis and noracademics alikeHis works are rife with descriptions of both veiled
racismi as seeln his descriptions of the fislike people inThe Shadow over Innsmotith
andovertracishas previously shown-Airy akhioonthaiscr i pt i
closely linked to racism is degeneratiovhich is a theme highly relevant to béththe
Mountains of MadnesandThe Shadow over Innsmoularschay explains that
Adegeneration theory posited that O&édegenerat
up, which not only setthem apartfino soci et yés onormal 6 popul ati
population with gootentiallyc ont agi o ddit hbadasédddegener at eso
perceived as members of an alien O0raced but
humani t yob se vcollauitm otn a-B)yThigpfearof degeneratmom was dt ig&s height
in the latter half of the nineteenth centuayd it is thus no wonder that there argiad
examples of this in Lovecraftian works.

This thesigmakes use ahetheoretical framework proposed by Bortolotti & Hutcheon
in their articledn t he Origin of Adaptations: Ret hi nki
Biologicallya In it, theypropose that instead of basing the success of an adaptation on its
faithfulnessto the sourcgresearchers could look at the variations (i.e. different adaptations)
of a source like how Darwin looked at the variations between spé&tissthesis will put a
laser focus onraaspect of the framework, namely the relation of mutations to their
environment.

Bortol ottdi & Hutcheon propose a fihomol ogy
adaptationo and go further to state that nAst

adaptations of both evolve with changing envi
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environmentsdéd are an overly broadmeppusrt of th
amount of different things such as cultural context, geographical location, or evérethat

adaptation is in the form of a media altogether new to that particular narrative. Agsuch

order to avoid confusiooyhenever the umbrell a t eesmit envi rc
exclusively refers to the cultural context and form of meQlaar examples of changed

environments in cultural context and form of media can be found in adaptations

Shakes PRameaé&eldlistFor exampl e AQu®b®coi s writer R
adaptation in bilingually conflicted Canada, with francophone Cépaled anglophone

Mo n t a gBortolstth & Hutcheord48)which showcasethe environmer changebeing

solelythe cultural context, where#ézefilm adaptatiorRomeo + Julieby Baz Luhrmann ia

changed environment due to both the cultural contexttatbrm of media.

Bortolotti & Hutcheon also hypothesise that mutations will take place in adaptations
depending on their environment, as Areplicat
notion is the foundation of this research, as the hypathe that by examining the
environment of the Lovecraftian adaptation a mutation in themes becomes apparent. It should
be not espitetsdme df itsndscientific connotationganutation is not a negative term
in biology where it is judged dseneficial, neutral, or deleterious in the context of its
e nvi r o(Bonelattit&dutcheord49) and as such the goal of this study is not to
determine whether or not the adaptation is succelsakdd on the mutation of the themieast
ratherto follow the biological approach by askimghat mutations can ldiscoveredand
whether they strengtheweaken, or leave the themes relatively the same olmdbing so it
is expected thatisually orientednedia will undergo a deleterious mutation of cosmic
indifferentism whereas the radio adaptation will exhibit a beneficial mutation for this theme.

The themes of madness and degeneration are not as easy togsiealistcan be represented
rather well inall forms ofmedia, and thus will depend on where the creator decides to put

the emphasis.
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Chapter Two: At the Mountains of Madness

In At the Mountains of Madneasgroup ofprofessors and students from fiational
Miskatonic University go on an expedition into the ArctidBBQ The expedition splits up
with narrator William Dyer staying behind at the base withitegroup that trots ahead, led by
Professor Lakeadvanceslake reports on some incredible dmdtoiic findingsof fourteen
primordial lifeformsvia radio, but soon after all contact is Id3yer andhis student Danforth
and some others decide to go look foritiesing groupFrom their plane they can see the
encampmentmadeblya k e 6s party, but oncefindtieengngledn v e st i
corpses of the dogs and the expedition memisarse for Gedney and one d&pme of the
well-preserved fossils seeuto havevarnishedas well. Dyer and Danforth decide to use the
planeto find Gedneywhen they discovemsancientstonecity. They explore the ruins of what
they establish to be a lofigst advanced civilization of extterrestrial creaturesind they
learn that this civilization has retreated into the allpedew the city. Dyer and Danforth
eventuallyfind the body of Gednegndt hey i nstantly understand th
were simply sleepinglhey once agaidelveinto the city in hopes of finding the abyss, but
before they find it they are confronted by a Shoggattangerousmorphous mass of black
sludge that \as used by thmhabitants of the city to do their healpour. After anescape
sequence they flee the city by plane, and the narrative ends with Danforth hysterically
parroting the sound the Shoggoth made.

In this chaptethe graphic novel and radio adaptations will be analysedcernwhat
mutations of the Lovecraftiamémedake place and how the specific medium affects this
processThe results wilthenbe contrasted with each other in ordegiwe a general
overview ofhow the twoadaptations diffem handling Lovecraftian themémsed on the

mutations exhibited

The Eponymous Graphic Noaelaptationby 1.N.J. Culbard

The graphicnoveli@ an e xt e n d eédwritteo byiadultstioo aalldts, and able to

tackle complex and sophisticated issusmmg all of the tools available tbe best artists and

wr i t Babashmick). There is, however, less room for text, which makes it hard to adapt
Lovecraftanworkoff i ct i on t hat #@Ais characterized by |
detailed and gripping, that escalates to a fever pitch of intensity with the move towards its

nar r at i (Janicketl92nThetedtualis after allwhat createthe unnerving

atmosphere ok 0 v e c fictoh, andltkis atmosphere is whatlcs to the Lovecratftian

themesThe solutiorto this problenthatCulbard came up witfor his adaptatiomvassimple
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copy the most crucial descriptions diredlyd use them iaxpositionalpanelslt is in this

way that Culbard has tried to preserve as much of the original narrative as pokggilstill
presenting them as something entirely nasithese are verbatim quotest to original

illustrations.It is an understandable choice, baotla practical senseas it requires less work

T and from a thematic perspective, as by reusing these passages the themes should exhibit the
least amount of mutation.

Thisis notthecasehowever as this graphic novel adaptation shows cteamatic
mutations of the deleterious kinthesechanges can be attributed teeveralaspectsn the
adaptationthe newdialoguethat was addedhe lack ofextendednsight into the psyche of
the characterghe visualisation of Lovecraftian horrors, ahe overall lack obuild-up and
thematic cohesiodue toa significant decrease in tkextuallengthof the work The original
At the Mountains of Madnessa narrative which spans 81 pages with no elements outside of
the words a its pageslIn contrast to thigve graphic novel is roughly 120 pages long but its
word count is drastically lowehan its sourceue to thdogical focus on visual elements over
textual ones. It should thus be no surprise that the overadisphere and thematic unity of
the narrativéhas been lessened at the costisfialisation The reasonBsted previously in
this paragraplare the roaof the mutatios thatarepresent in this newnvironment anabill

now each beérought up when addressing the mutagiohthe themes

TheMutation of LovecraftianThemes in the Graphic Novadlaptation
Therealisationofthe nsi gni fi cance of mdiochdnsdurndeadstthe i n t h
theme ofmadnessis the key to the Lovecraftian theme of cosmic indifferentisnal as such
can be found in nearly all of his works.o v e c At &é NModirgains of Madnessno
exception, as ibftenshowsthe characters in the story struggling with comprehending the
primordialnature of their surroundindsy giving extensive insight into the psychological
wellbeing ofsaid characterd’he passagét he noi se shattered all ou
adjustment$ all our tacit acceptance of the inmentarctic as a waste utterly andevocably
void of every v e s tisiompef manyintheonovel ghatilldstrafehesd ( 4 8 8)
theme.Such lengthy passagtsl of vivid descriptiors are quite difficultto translate to a
medium such as the graphic nogaslis primary focus is on the visuather tharthe textual
The graphic novalloeshave other waysf conveying this themt the readefExamples of
this are the abilityo illustrate the facial expressiorend body languagef charactersor by
ugng theoriginal dialoguecreated fothis adaptationThereareadditionallythe aspecs of

framing (Tabachnick11l) and sequence (Bachnickl17)which are unique to the graphic



Lars de Jonge, s1008864,

novel Framing refers to the fact thiie graphic novetanmake certain panels smalleand
thus less significarit thanothers unlike other media which have a fixed aspect ratio.
Sequening then is the progression froone carefully selectekky panel tothe next All of

these aspects point towards the fact thatvisualisation of a narrative can be a great boon to
the overall impressiaieft on the consumeyet with Lovecraftian narrativebere is often an

advere effectand this adaptation is no exceptidohn Carpenter describesshvell as he

states that fAHe is very hard to adapt. Once

He describes things that are indescribable, the indescribable I8oroe. of his best stories

are just iIimpossiblf)e to visualizeo (Mitchel/l
S— ml = =

[/ wesgu E\erzs
PLACE LIKE THIS, FIND SOM
PROFESSOR? TO LAND AND TAKE
BRooR, A CLOSER

Image 1.
By analysing and contrasting the passages of the sourcetadiiel visualisation of

the graphic novel adaptation it becomes clearaligeteriousnutation in the theme has
taken placelmagel as seeaboveillustrates thenoment thaDyer and Danforth discover
the ancient city afteltying overthe Antarctic mountaing\s can be seewhen observing the
illustration, there is no closep onthe facial expressionsor any drawing illustrating the
body languagef the charactershich could contributéo showng their reaction to the
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monumental discovery here aransteadonly three speech bubblaglicatingtheir
bewildermentThe novel in contrast to this, has an entire passage dedicated to findirig |

think that both of us simultaneously cried out in mixeeawonder, terror, and disbelief in

our own senses as we finally cleared the pass and saw what lay beyond. Of course, we must
have had some natural theory in the back of our heads to steady our faculties for the moment
€ The effect of wasihdescribable dor sorneufisndishivigatidn of known
natural law seemed certain at the outsket{recraft455), whichcontinues until thecrewland

the plane on page 458.should be noted that Culbadit put extra emphasis on this pahgl
framing it intwo full pages, which does not happen anywhere else in the graphic Hagel.

is a clear example @he author trying to amplify the effect of a panel binggraming, and
although it aptly shows thareadth of the ruined city it lacks the impact of being able to

vicariouslyexperiencehe finding through the psyche of Dyer and Danforth

WASHINGTON
UNDER-.. PARK
STREET UNDER

KENDALL---

©)
T EKEL/'L | TEKELI-LI; e

CENTRAL--
HARVARD. . DEAR
&OD!

TEKELI-LI!/
TEKELI-LI//

A different example of the change in the environment weakening the effect of the

Image 2.

themes can be fourlty contrastingmage 2with the passage from the novel it visualises.
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This moment is where the intensity of the narrative climaxes in the form of a ceasaisd
is thus perhaps the single most defining scene of the entire Btagraphic novel illustrates
this chase remarkably well, bilte panelshatare shown inmage 2 are the on¢isat feel
rather out of placdn them we see Danforth on the left naming severationsseemingly at
random while Dyer on the right is confronted with their assailahe use of framing and
sequencing on this page is excellent, as there is a clear order of the panels which is
futh er mor e strengthened by t hd ihdo roinzoamattalp obed rac
movement of the Shoggoth and the use of shadows additionally amplify the strength of this
page.The graphic novel adaptatialoes not, howevegive anyexplanation asatwhy
Danforth isnaming these placeshereaghe original text has an expansive explanation
ADanforth was totally unstrung, and the firs
hearing him lightheadedly chant an hysterical formula in whicloine@ of mankind could
have found anything but insane irrelevance ¢é
stations of the Boste@ambridge tunnel that burrowed through our peaceful native soil
thousands of miles away in New England, yet to me the hiaglineither irrelevance nor
home feel i ng. Iovecr&td98498) Withput thi®eaxplaoatian thé full
horrorand weighiof themadnesshat Danforth experiences not conveyegroperly to the
reader whichis the case in the graphic nov&hese examples thus provide strong arguments
for the deleterious mutation of both the Lovecraftian themes of cosmic indifferentism and
madnessn the environment of the graphic novel.

The abridging of the original narratite adapt it to the graphic novel environmbas
been detrimentatot only to the themes of cosmic indifferentism and madness, bubdise
Lovecraftian themef degenerationThere arenumerougpassagem the source version @t
the Mountains of Madnes$isatdeal with the loss of knowledgabilities and arover time,
suchasif or t heir prehistoric flights through <co
and became almost independent of eatimgathing, or heat conditioingut by the time of
t he great cold they bosedraftd @4) 8BndcRaof 8hd e
pursued, though of course with a certain decadence. The Old Ones seemed to realise this
falling off themseles, and in many cases anticipated the policy of Constantine the Great by
transplanting especially fine blUoweadts/9)of anci
These passagesdisplayovecr aft 6s fear of t heltchudbes of pr «
said that the entire work is based around this notion as the loss of the Old Onesetityais

to all the findingsandtheplot of thetale.lt is logical that the graphic novel adaptation also
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showcases this theme because it is so ceotthke work of fiction as ahole, yet the strength

of the themence agairiades in the visual dimension.

“DURING THE JURASSIC AGE THE OLD ONES MET FRESH ADVERSITY IN THE FORM OF HALF-
FUNGOUS, HALF-CRUSTACEAN CREATURES. THE NECRONOMICON REFERS TO THEM AS THE
MI=GO, OR THE ABOMINABLE SNOWMEN."

DOESN'T “THE OLD ONES TRIED TO FIGHT THE
SOUND . MI-GO IN SPACE BUT FOUND THE SECRETS
LIKE ANY &, OF INTERSTELLAR TRAVEL LOST TO THEM.*
ABOMINABLE &
SNOWMAN I
EVER HEARD
OF.

BUT THEY DID
RESIDE IN THE
HIMALAYAS -

VEVENTUALLY THE MI-GO DROVE
THE OLD ONES BACK TO THE SEA-
LITTLE BY LITTLE THE SLOW
RETREAT OF THE ELDER RACE

TO THEIR ORIGINAL ANTARCTIC
HABITAT WAS BEGINNING."

Image 3
Image 3showsthat the Old Ones lost their ability fly through space, which would

be a neutral mutation of the theme of degeneration were it natféav aspects, such as the
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framing implying that this part of the narrative is relatively unimportant due to its smaller

size, andhe fact thatmage 4 only vaguely conveys the full message.

Image 4.
As seen in one of the passages abovantiabitants of the lost city realised the decay

of their artistic skills, and thus tried to preserve th&he bookAt the Mountains of Madise


































































